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COLOK HalameEes és im). s0 vowingness to ploy tovorites 


1 of the color spectrum, 2, an equality of attention to 


rs, ym subtle blue to deepest red, 3. a fidelity of 
ng in true-to-life color quality, 4 a careful 

the artful capture of color on sunny days, 
-even rainy days, 5. a complete equilibrium 
(as in Anscochrome) 


UT FIRST THERE MUST BE ANSCO 





NATIONAL 


CONTEST 


THE UNITED STATES 
BREWERS ASSOCIATION 


WILL AWARD 

77 CASH PRIZES 
FOR PHOTOGRAPHS 
DEVOTED TO THE 
THEME OF 


“BEER AND 
RELAXED 
ENJOYMENT" 


e The pictures shown 
will give you an idea of 
what is meant by 

Beer and Relaxed 
Enjoyment” —a traditional 
aspect of the “good 
life” in America. 


e Use your lens skill to 

catch the spirit of 

this colorful subject in any 

composition you choose 
family situations, 

picnics, sports, indoor and 

outdoor games 

still life 

e The contest will open 

May | and extend 

through July 31. Prizes 

will be awarded in 

the Fall of 1961. 


e For further information 
consult your favorite 
camera store or fill out 
and mail the form 
printed at right 


UNE 1961 


PHOTOGRAPHIC 


A CHALLENGE 10 CREATIVE 
AMATEUR PHOTOGRAPHERS 


), a 


7? 


$1000: 


UNITED STATES BREWERS ASSOCIATION 
NATIONAL PHOTOGRAPHIC CONTEST 
FLOOR 23, 305 EAST 45th STREET 
NEW YORK 17, NEW YORK 

Please send me rules and entry form for 


your National Photographic Contest on the 
theme, “Beer and Relaxed Enjoyment.” 


OO = 
ADDRESS 
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WHAT 
[S A FINE 


CAMERA ? 


what distinguishes it-what sets it apart from all the others? 


Essentially, a camera is a thing of metal and glass and 


sundry materials. There may be reason to admire it for 
its physical beauty and its workmanship. But, as an 
instrument of creativity, it is not unlike the silent strings 
of a violin and demands the expressive skill of human 


hands to give it the breath of life. 


The true great quality of a fine camera is its responsive- 
ness. It is this quality of yielding obedience to the will of 
the user that makes a fine camera an articulate medium 

instead of a mere mechanical device. It is the quality 
which recognizes the creative purpose of the user, and 
endows him with the freedom essential to its fulfillment. 


It is because of this quality of responsiveness that the 
Nikon F has won the coveted acclaim of the most earnest 
and critical devotees of the 35mm art. And it is because 
of this quality—among others—that the Nikon F is now 
used so widely by professional working photographers 
and serious amateurs. It is a camera that offers the prom- 
ise of creative mastery to all men to whom photography 
has become a form of self-expression. 


If photography has come to mean that much to you, you 
owe it to yourself to see and try the Nikon F. Price is $375 
with Auto-Nikkor f1.4; $329.50, with Auto-Nikkor f2. 


For complete details, write to Devt. PS-6 


SS) NIKON INCORPORATED, 111 FIFTH AVE., NEW YORK 3, N. Y. * IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P Q 


makers of laboratory and industrial microscopes, 


industrial optical inspecti« 


n instruments, prism binocula and other precision optical equipment 





he eC iZ rest d, ent 
REPORTS 


T. T. Holden, FPSA 
Membership Vice-President 
Guest Reporter 


PSA is vastly im 
portant than merely paying one’s dues and 
receiving the Mem 
bership in PSA implies a deep interest in 
photography to with 
others for the purpose ot developing this 


As a result, a better under 


MeMBERSHIP IN more 


JOURNAL every month 


ind a desire jon 


mutual interest 
standing of photographic goals is attained 
is advanced, and 


photography as a whok 
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of inestimable value, life-long friendships 
are formed with those of similar interests. 

These are ambitious statements, but they 
can be true if each of us is active in PSA 
and if we assume the responsibility for 
making that every member 
brought into this Society recently, or whom 
may bring into the Society, is 
couraged to become an active member. 

Do not just sign up a member for PSA 
on the spur of the moment. Use as the 
reason for the desirability of joining PSA, 
some specific activities or interests in which 
your prospect will want to become active. 
Then it is still your responsibility to make 
Follow 
interests, and incidentally see if he 
friends with similar interests, so that he 
can pass on his enthusiasm to them. Re- 
member that enthusiasm is at its highest 
point when a new member is signed up 
looks forward to the benefits of 
membership in PSA. 

Speaking of benefits, remember that 
these are derived from a number of sources 
PSA. Among the most important 
the membership services offered by 

Division. I wonder many of 

reading this have lately reviewed 
carefully the PSA Services Directory, pub- 
lished every month on the last two pages 
of the Journat. Have you acquainted 
yourself with the services offered by Divi- 
sions other than those of which you are a 
member? You really should, for you 
likely to know or meet a non-PSA member 
in some phase of photography other than 
in which you may be active. Will 
able to properly encourage his 
PSA and be sure that he will par- 
ticipate in those activities which will be of 
especial interest to him? Remember that 
member 


sure new 


we en- 


sure he does become active. his 


has 


and he 


within 
are 
each how 


those 


are 


the one 
be 


joining 


you 


even though you may not be a 
of the Division catering to his special in- 
terests, you still have an obligation to him 
und PSA, to make sure that he does be- 
come affiliated with the group 

Another benefit to be derived from PSA 
Membership is that which accrues as we 
ictually take part the open 
In such a large organization, with so 
many services offered, all manned by vol- 
always 


in activities 


to us 


unteers, more hands and heads are 
By any Committee 
Division Chairman, you almost 

mediately be given an opportunity to par- 
ticipate in the activities of PSA. This inci- 
dentally will into even 
touch with a lot of wonderful people—PSA 
members. Why 
now, and try it out for yourself? It is won- 


needed contacting ol 


can Iim- 


bring you closer 


not offer your assistance 


derfully rewarding 

Another benefit is personal contact with 
other Members Try to attend as many of 
the conventions as you can, regional and 
national, as well as other PSA-sponsored 
or affiliated activities. You will very quickly 
discover that you will have developed a 
host of friends from all over the country 
and that you have many interests in com 
mon with them 

One other point is worthy of note in con- 
membership activities. As 
Treasurer, Charles Heller, often 
pointed out, there is a great financial loss 
to PSA in the loss of new members who 
have maintained membership for only one 
or tvo ye Therefore, new members 


nection with 


our has 


ars 


(Continued on page 6 
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HOW WOULD YOU HAVE LIGHTED THIS PICTURE 


FREE LANCE PHOTOGRAPHER HERB KYNOR TELLS 
HOW HE GOT A JEWEL OF A SHOT WITH G-E *5 FLASHBULBS 


“My assignment was to publicize the 100th anniversary 5 feet from the subject. The secondary light 6 feet away 
of a jewelry store in Hazleton, Pennsylvania. For my and to the left, masked with two thicknesses of a white 
lead picture, I decided on an extreme close-up of the handkerchief. The result was just what I wanted—a dra- 


watchmaker at work. I wanted something 
unusual so I had the subject work with 
a few watch parts on the top of a glass 
desk. Sitting on the floor underneath, I 
put Rolleinar II close-up lenses on my 
Rolleiflex, stopped down to f/22 and set 
the shutter speed at 1/125th of a second. 

“For lighting, I chose two G-E No. 5 
Flashbulbs. The main light I placed about 


matic picture sharp in every detail. It has 
always been my happy experience that 
General Electric Flashbulbs deliver the 
light the way you want it.” 


GENERAL ELECTRIC PAYS $50.00 upon accept- 
ance of photographs illustrating difficult lighting 
problems you've solved with General Electric 
Flashbulbs. Send your picture with a detailed 
description to: Photo Lamp Dept., General 
Electric Company, Nela Park, Cleveland 12, Ohio. 


GENERAL @@ ELECTRIC 


June 1961 





Use The New 
HERSHEY 


MPPASD X35 


ELECTRONIC FLASH 


See Your Lighting BEFORE You Shoot 
With HI-PRO’S Exclusive Modeling Light! 
Puts the shadows where YOU want 
them! Powerful, Portable 75 watt 
seconds! Effective, CONSISTENT 
Slave-Operation, Photo-Tripped 

(eliminates those extra cords) 
local dealer! Set 
up your own studio trial! 


Suggested Retail Price $69.95 


FREE “Hi-Pro Hi-Lights” Book- 
let has all the facts 


Hershey ice ae 


853 DUNDEE AVE 


See your 


ELGIN, ILLINOIS 
MAnsfield 63700 

How's Your Directory? 

ft the mony active 

Membershit ) 


4 | ‘ 


Are you one 
wt r 
use 


> 
re 





Texture Screens 


Formerly manvufoctured by Du Pont 
NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x4, $10.00; 16x20, $15.00 
Price each screen 
Send $1.00 for Brochure and 
Set of 7 Original 
JACK POWELL 
TEXTURED PHOTOGRAPHS 


JACK POWELL STUDIOS 
21 S. El Molino Ave SY¥camore 5-3039 
Pasadena 1, California 











Continued from page 4) 

as such should not be our goal. Active 
members should be. Make it a point to 
sign up your new member now, and then 
be sure he becomes active. In this way we 
can cut down on the number of those Ww ho 
fail to renew their memberships. You may 
be interested or shocked to learn that 30 
per cent of our new members drop out at 
the end of the first year and 15 per cent 
at the end of the second year. Do not let 
your new member be one of that group 
since our Society offers too much to allow 
this situation to continue 


T. T. Holden, FPSA 


Board Moves to Accept 
Scales Memorial Award 


Directors meeting in 


9 


April 22, 


Al THE Board ot 
Philadelphia on approval was 
given to the acceptance of the Victor H 
Scales Memorial Award. After more than 
twenty years of membership in, and service 
to, the Society, Victor H Scales, Hon 
PSA, passed away on Nov. 17, 1959. His 
Will left securities to the Photographic 
Society of America with the income from 
them to be 
outstanding 
was given the right to prescribe 


an annual award for 
to photography The 


used tor 
service 
Society 
the rules and regulatiions for the granting 
of the 
The securities were received by the So- 
Executor in Ox tober, 1960 
Robert ] Gold- 


committee to 


award 


ciety from the 
In December, 
APSA, 
consider the award and the regulations for 
the award. This committee consisted of 
William A. Bacon, APSA, Isadore A. Ber- 
ger, FPSA, Heber E. Johnson, Capt. J. I 
Kenner, APSA, Irving A. J]. Lawres, APSA, 
Maurice H. Louis, Hon. PSA, FPSA, and 
A. Millard Armstrong, APSA, Chairman 
Although in 
award is somewhat similar to the Progress 
Medal Award, there are some very im- 
portant differences. The Medal 


past, to non- 


President 


man appointed a 


some respects the new 


Progress 
has been awarded, in the 
members as well as to members of the 
Society. In 
research men 


many cases it has gone to 
photographic in- 


contributed 


scientists 
ventors, and others who have 
to the 
the other hand 


given to members of the 


ulvancement of photography. On 
the Scales Award will be 
Society and will 
be for outstanding service either to photog- 
raphy in general, or service to the Society 
The award will not be limited to amateurs 
but extra consideration will be given to the 
imateur as distinguished from the profes- 
sional and to those employed in the pho- 
tographic industry 

The Photographic Society of 
not only the largest photographic organiza- 
tion in the world, but its sole aim and pur- 
pose is a cooperative effort towards the ad- 
vancement of Scales 
Award committee will, therefore, consider 
service to the Society, although its decision 
need not be limited to PSA service. The 
Committee will apply a broad meaning to 


America is 


photography. The 


the word “service”’—to include service to 
photography by an creative 
approach or method of taking or making 


ongin il or 


pictures 
Because of the 
the New York Convention 


shortness of time before 
and because of 


the importance of our new award, the first 
award will be made at the San Francisco 
Convention in August 1962. 

The award will be administered by the 
Medal Award Committee. This 
now consists of Chairman Norris Harkness 
Hon. PSA, FPSA, Joseph Costa, FPSA and 
Henry M. Lester, FPSA. Because of the 
increased work due to the addition of the 
Scales Award, the committee will now b: 
expanded 


Have You Made Your Will? 
Although we all know that death is an 
inevitable sequence of birth, many ot us 
do not like to think of making or changing 
our Wills. Doing so will often avoid com- 
plications. You can’t take it with you, but 
a Will is the only way you can direct what 


Progress 


happens to your assets after you are gone 
The Scales bequest brings this to mind 
In the other individuals 
membered the Photographic 
America in their wills. Although some of 
these have been small, they were appre- 
ciated. The Scales bequest is the first 
sizeable legacy to the Society. We are very 
grateful. 

Families, relatives and 
have the first place in one’s mind when a 
Will is considered. When these have been 
taken care of, don’t overlook PSA, the 
friends you have made in it and through it 
and the hours of pleasure and enjoyment 
the Society 
Remembering the Society in your Will will 
help to perpetuate these activities. Al 
though your lawyer should advise you or 
draw your Will, it is quite simple to mak 
a provision for the Society. Such a bequest 


have re 
Society of 


past, 


< lose friends 


has made possible for you 


could re ad: 


“I give to the Photographic Society of 
America, 2005 Walnut Street, Philadelphia 
3, Pennsylvania, the sum of —— dol- 
lars (or describe securities, property, or 
other wish to leave to the 
Society ) wf 


assets you 


If you should wish to restrict the legacy 
in some way, the restriction would have 
to be added to the above paragraph. As an 
example, a restriction might be that the 
bequest must be used for a special purpos« 
or that income and not principal be used 


Victor H. Scales’ bequest was as follows 


I give to the Photographic Society of 
America, 2005 Walnut Street, Philadelphia 
Pennsylvania, securities to be chosen by my 
Executor and having a market value as of 
the date of my death of Two Thousand 
Five Hundred Dollars ($2,500.00), th 
income from the same to be used for the 
purpose of providing an Annual Victor H 
Scales Award for Outstanding Service to 
Photography under such rules and regula- 
tions as said Society may determine and to 
be awarded to service in any phase or field 
of photography and/or its applications and 


uses 


bequests—large and 
Society 


All unrestricted 
small—are appreciated by the 
Where there are restrictions on a bequest, 
it will be up to the Society to determine 
on a practical basis whether the bequest 
will be accepted or declined. Remember 
PSA when the subject of Wills comes up. 

4. Millard Armstrong, APSA 
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How to reduce vibration—if you don’t own a Beseler 





Beseler reduces vibration automatically 


Beseler 45MCR-X builds in rigidity with 
exclusive “Triangular Truss” construction. 
Architecturally perfect—structurally rigid 
Using the same engineering principle that gives a bridge 
its rugged strength, Beseler has created the ultimate in 
enlarger rigidity. The common “L” structure vibrates 
like a reed. Four-corner construction partially reduces 
vibration. But only the Beseler “Triangular Truss” is 
structurally rigid, virtually vibrationless 














4 triangular trusses—4 points of support 
—10 points of rigidity reduce vibration to 
barest minimum in the Beseler 45MCR-X. 





Motorized lamphouse: Touch-switch 
motor control raises and lowers head 
Universal condenser: One universal 
set of condensers provides perfect iliu- 
mination for all negative sizes from 
Minox to 4 x 5 with no glass to move 
Color head: Bescolor head positions 
color printing filters between the con- 
densers where they belong. 

Horizontal projection: Instant click- 
lock horizontal positioning permits easy 
wall projection for extra-large prints 
Filter drawer: Contrast filters slide in 
drawer above the lens. 

Tilting lens stage: Lens pivots to help 
you correct for distortion. 
Accessories include: ‘‘Graflok’’ cam- 
era backs, copy lights, Beslite cold light 
lamphouse and many, many more. 


Price of 45MCR-X $309 
$318 Denver West 


Beseler Enlargers 


SISELCR COMPANY, 277 South 18th St., East Orange, New Jersey 
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COR’ 


means 


PORT 


WEDDINGS, 
BABIES, 
and CAMPS! 


BERKEYCOLOR 


will show you how 
to get into the color 
business... and will 
give you top-quality 
quantity color prints 
at lowest cost. 


Everybody goes for color prints they 
practically sell on sight! Berkeycolor’'s 
dynamic you-shoot-we-process program 
gets you your share of this rich new 


market MAIL COUPON NOW!!! 


*Quantity lor prints by Berkeycolor are priced 


within p f black-and white! 


 cicicalieatieetietiendeta teat teatantbetiens 

SERKEYCOLOF ine 
al Division of Berkey Photo, In 

Fourth Avenue at 13th Street, New York 3, N.Y 


babies cam} 


yw to 1 

Please ind te ther service r require.) j 

! ‘ ar the , 

name | 
company 1 


address 


city zone State 


EASTERN 


Ave., Stamford 


16th NECCC Annual Outing 


The New England C. ¢ 
outing will take place on the campus of the 
Massachusetts, at Amberst 
July 7, 8, and 9. The program in 
these featured Africa 
Alive to Me, by Coleman 
York City, 
lecturer and 


Council annual 
University of 
Mass 
cludes speakers 
Ruth D 


world trave le r 


Comes 
ot New writer 
exhibitor, is an informative 
land, the people and 
animals of this eventful continent. Print 


the Modern Way. By John Fish, FPSA, on 
of Kodak's top photo-specialists, is an in- 


slide show on the 


short course” in amateur pho 
tography. Color Hints, by David R. Murray 
APSA of Verona, N. J., one of this country’s 
most successful color slide exhibitors, tells 
make better pictures. Simplicity 
Spells Success, by Mel Olmstead of The 
Dalles, Oregon, one of the West 
most popular combines 


spirational 


how to 


Coast's 
speakers, humor 


basic instruction and hints for the advanced 
worker 

Then there is the 1961 edition of the 
NECCC Camera College, a well established 
feature which includes such 
William J. Barrett, APSA, Paul Yarrows of 
Eastman Kodak Co., Margery S. Barrett 
Barbara Green, FPSA, George W. Parker 
APSA, Richard Hunt, APSA, Louise Tucker 
George D. Huff, John H. Vondell, FPSA 
Wilfred Kimber, Trudy and Fred Unverhau 
Ruth Sage Bennett, FPSA, J]. Stewart Jenk 
inson, John J. Kane, Brooks R. Johnson 
Leslie A, Campbell, APSA, Capt. Jack | 
Kenner, APSA, Cecil Atwater, FPSA, Ed 
mund Woodle, John Fish, FPSA of East 
man Kodak Co., Henry W. Barker, FPSA 
nd Maurice H Hon. PSA, FPSA 


will teach one or more subjects 


ic know le due d 


prote ssors as 


Louis 
I i h one 
in vhich he | she Is in 
expt rt 
Chere will be 
print ind. slick 
scheduled is the Miss NECCC( 
test, a popular event featuring contestants 
ponsored by NECC( with Douglas 
H. Wanser, APSA, as master of ceremonies. 
The complete weekend packag 
$16.50 per person for the works—two nights 
meals, and registration fee for 
ill activities. With all this on 
New England campus, 
v camera enthusiasts, you have a 
challenae to beat any 
detailed information «nd 
send _ self- 
I ‘ slic \ Camphe ll 
Road, Belchertown 


, field trips 
Also 


beauty con- 


model shooting 
exhibits and contests 


( lubs 
is only 


lodging, five 
a cool and 
photogeni« teemin 
vith fellor 
bargain we inyone 
For more 


form, 


where 
reaistration iddressed 
tampe d enve lope to 
APSA, Blue Meadow 


Mass 


Bafford at Baltimore 


Members Photo Guild 
of Baltimore top-drawer” in- 
spirational lecture by Edward L. Bafford, 
FPSA, of Md., on Photography as 
an Art on one of the club’s recent program 
Much impact was added to this in- 
teresting and by th 
excellent collection of mono Ekta- 
and bromoil prints exhibited to illus- 
und emphasize the many photographic 


und friends of the 


cnit ved 


Towson 


nights 
instructive program 
hrome 
color 
trate 


ideas that Ed wished to bring to the atten- 
tion of the group. 

Following a question and answer period 
came the usual coffee-and-buns discussion 
where many old _ timers 
opinion that this was one of the best pro- 
grams in the club’s history, “Chick” 
Cheicante is program chairman for PG of 
Baltimore.—George W. Elder reporting 


expressed the 


N. Y. Convention Color Slide Show 
New York Color Slide Club, Inc. an 


nounces its appointment as the agency to 
conduct the Color Slide Exhibition to be 
held in conjunction with the PSA National 
Convention in N. Y. Sept. 27-30 inclusive 
Mrs. Nan Justice, a member of NYCSC, 
been designated as the Chairman of the 
exhibition and invites all photographers to 
this important event 

PSA, 


has 


slides to 


B. Shaw, A 


submit 
Frederic reporting 


Kenners Lecture At Stamford 


A capacity crowd of members and friends 
of the Stamford (Conn.) C. C. turned out 
for the long awaited lecture, Planning and 
Making a Photo Essay by Capt. Jack | 
Kenner, USN, APSA, and his charming 
wife, Virginia. Capt. Kenner is eminently 
qualified to talk en this subject. He was the 
originator and first director of the CD Photo 
Essay Workshop. The feature of the evening 
prize-winning pic 
narrated by Mrs 
a delightful tour 


was the showing of the 
ture story Volcano Land, 
Kenner, which took us for 
of our new state of Hawaii. As this was the 
first time we had met the Kenners, we and 
others enjoyed talking to them during the 
refreshment hour which followed 


Vacation Photo Courses 


Scenic New England is a magnet for pho 
tographers and expert instruction is to be 
had from several well-known PSAers during 
the fall and summer seasons. Her 
of them: Helen C. Manzer, FPSA, is back 
it her regular stand at Shangri-La, New 
Hampshire, where she conducts workshop 
courses in color slide photography, 
by George W. Wiesen, Ir. There 
summer courses from July 31 to Aug. 25 
ind fall foliage work from Sept. 24 to Oct 
6. For information about courses and ac- 
commodations write Ruth L. Wiesen, P.O 
Box 70, Laconia, N. H 

John W. Doscher, FPSA, 
known as “Father John,” operates the Coun 
try School of Photography at South Wood 
stock, Vermont, where you can write for de- 
tails. Then we have Dr. Richard B. Pomeroy, 
APSA, who with his wife, Charlotte, directs 
The Connecticut Valley Color Crafters at 
Orford, N. H. A relative newcomer in this 
field is Edward C. Wilson, APSA, who offers 
courses through his Cape Ann Color Work- 
shop in the Rocky Neck art colony, East 
Gloucester, Mass., July through August 
Write him at 759 East 10th Street, Brooklyn 
30, N. Y. for details 


are sor 


assisted 


will be 


affectionately 


PSAers in Brief 
advised by Virginia Kenner that 
and Sandra Thaw, APSA, 
Greater Washington CC 
Council Bulletin, and well known photo es- 
sayists ( Blair is Director of the C.D. Photo 
Essay Workshop), have acquired a trailer 
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We are 
A. Blair Thaw 
co-editors of the 





What could possibly 


make a camera 


vorth * 


nn 
Da work you can do with it, nothing 
else. 

Phe precision and resolving power, 
for example, that have led many studio 
Hasselblad 


; single-lens reflex instead of 


photographers to use a 


2% x 2 
an & x 10 view camera. 

The interchangeability of lenses, 
film backs and accessories—over 100 
that enables a 


professional to carry a Hasselblad in 


camera set-ups in all 


stead of half his studio on location 
assignments. 

aids that let the pro 
concentrate on his subject instead of 


The automati 


the camera, and help the amateur 
make up in part for the intimate knowl- 
edge of light and optics that marks 
professional work. 

Hasselblad lenses, for instance, mak« 
color and detail almost automatically 
perfect. These lenses have Synchro- 
Compur shutters and are made b 
Carl Zeiss of the best optical glass in 


the world. Resolving power—the acid 
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test of any lens permits greater en- 
largements than virtually any other 
lens made today. 

The Hasselblad reflex system alone 
costs more to make than many cam- 
eras sell for. On its ground glass viewe 
you see a print-size preview of the 
quality you will get—focus, depth ol 
field right through the lens 
parallax). A pop-up magnifier even 
shows details too tiny for the naked 


and no 


eye. 

Diaphragms of Hasselblad lenses 
are automatic. They remain open un- 
til you shoot, so that your view can- 
not get away from you. If you wish. 
vou can also stop the diaphragm down 


by h ind 


t / M“<_ - =x 
Vay IJ 
pe — 


( 


IO? 


The EVS system synchronizes dia- 
phragm openings to shutter speeds. 
You simply set your lens for a code 
number and your speed and aperture 
will be automatically aligned. You 
can then change to any other speed 
and your aperture will change with it 
—automatically. 

Hasselblad interchangeability? You 
can switch from color to black and 
white in mid-roll, or from telephoto 
to wide angle, or to a sports viewer, or 
to a magnifying hood for shots through 
a microscope. You can set up for 
almost every shot known to photog- 
raphy in seconds, 

W hat could possibly make a camera 
worth $550? The work you can do 
with it. With Zeiss 
Planar {/2.8 80mm lens, $549.50. 

Write Dept. HPS-6 
and the name of your nearest Hassel- 
blad dealer. PAILLARD Incorporated, 
100 Sixth Avenue, New York 13, 
New York. 


nothing else. 


for literature 





LO 


ind ibout June 1 on 


Alask ntended as a shake-down cruise for 
i trailer trip iround th 
1962 Trudy and Fred 
Danbury, Conn., journeyed to Wilmington 
Del., April 24 to present their tabletop le 
ture Project for Rainy Day before th 
Delaware CC lose Zakany, APSA, of 
Mexico City vas the Me tropolit m CCC 
! May it the High 
New York City 
directed a three- 
to Washington 
iverns. What do vo 


(,eorge?’ 


ire leaving i trip to 
world planned for 
Unverhau of 


ponsores lecturer in 
School of Art 
Ceorge M 


sunZz 


ind Design 
FPSA 
trip for Metro CC( 
D.C. and th 


iv bu 
Luray ( 


pare time 


also past presidents of CACCA include 
H. J. Johnson, FPSA; Ralph Mahon, APSA; 
Anne Pilger Dewey, Hon. PSA, FPSA: 
Fred Fix, FPSA; Loren Root, FPSA: Pearl 
Rice, APSA; Frank Kuper, Walter Rade- 
baugh, APSA; Ted Farrington, FPSA; Glen 
Roberts, APSA; Russell Keiete, APSA: and 
Moorie Roberts. Any wonder CACCA has 
been such a success? 

To commemorate _ this 
sterling 


anniversary a 
silver award medal is being given 
for the top winners of all competitions 
These are the large print, small print, and 
between clubs each 


color slide contests 


month. There are also competitions 3 or 4 


times a year for individuals in the stereo 


ind motion picture divisions. 
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color slide and stereo salons. This year the 

motion-pictures were screened to 
the CACCA Film-of-the-Year. The 
motion picture competition is new to 
CACCA. The CACCA Filming-For- Fun 
Productions Workshop has proved to be 
of considerable interest to the Chicagoland 
filmers. 

Five hundred photographers are ex- 
pected at CACCA’s 25th Annual Award 
Banquet. Over 200 awards and _ trophies 
will be given for individual and club com- 
petitions. This year service awards will 
also be given to members who have made 
outstanding contributions to the success of 
the organization but who have never been 
previously honored for their work. 


award 


select 


Four international exhibitions are held 
in Chicago each year. The CACCA-spon- 
sored Chicago International Exhibition for 
black-and-white and color prints was a 
1960 PSA Medal recipient. The other three 
salons are sponsored in whole or in part 

, : informed of all activities by member clubs. These are the Chicago 
Silver Anniversary One Nature the Chicago Inter- 

The Chicago Area ( national Exhibition; and the 
i member of PSA Exhibition of Stereo 
it 25tl 


ha le up 


CACCA offers its member clubs partici- 
pation in interclub program exchanges. Its 
Speakers and Bureau is helpful 
for new clubs planning their programs and 
the attractive 
Association News keeps the club members 


Judges 


letter-press printed monthly 


International; 
Color Slide 
Chicago Lighthouse 
Photography. 

An Association as large as CACCA has 
the advantage of bringing programs to the 
area which individual clubs 
otherwise have an opportunity to see. This 
year CACCA sponsored the Al Shelton pro- 
gram, a current lecture tour by Ansco, and 
the Dr. Fred Ruch program, a PSA Nation- 
al Lecture Tour. —Ken Rapalee (CACCA 


President) reporting 


of CACCA’s greatest contributions 
Assn is to the Historical 
whose quarters we have our monthly Dele- 
gates Meetings 
Society 


umera Clubs Chicago Society, in 
is this vear celebratin 
Prints are submitted to 
through a Chicagoland-in-Pic- 
1500 prints are 


selected each year for its permanent files 


Anniversary The Association is 


of approximately 85 camera clubs the 


vith over five thousand members from tures Project and some 


three tate Illinois, Wisconsin and In 
diana. The success of this organization has 


been due to the 


could not 
A sure sign of spring is the Annual Mem- 
Salon, held 


evening where 


many low il members whe ber each year on one gala 


their time and members may move around 
these 


between 


3 much of 
energy to CACCA,. Many of 
ire PSAers home resting 


C‘onventior Pre 


ha levoted 
folks and see 
PSA 
PSAers who are 


all phases of photography being 


judged at one time in locations 


There ire the 


various 


minent small print, large print 


KODAK MOTORMATIC 35 CAMERA ) 


eee funk 


2. Rapid-fire while mood or action 
is at its peak. Take ten shots in ten 
seconds if you wish, without lower- 
ing the camera from your eye. Wind 
the power drive, and you’re ready 
for ten more pictures. 


1. Your trigger finger gives you 
complete, fast-action control. Shoot 
—and a surge of spring power ad- 
vances film, cocks shutter, counts ex- 
posure. Instantly you’re ready to 
shoot again and again. 


3. Automatic electric-eye exposure 
control lets you keep your eye on the 
action. Fast //2.8 lens adjusts auto- 
matically to suit shutter speeds, 
from 1/40 to 1/250. Viewfinder sig- 
nal warns when light is too dim. 


* PICTURE iT NOW— 
Enjoy it again and again 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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Dallas Regional Convention 


Plans for the Dallas PSA Re 
vention sponsored by Gulf States CC Coun 
ot 
held 


' 
wen Con 


directic 


cil are shaping up under th n 
Joe Hedrick The 
June 2-4. For registration and _ housin 
information, write to Norman Freeman 
4012 Cedar Springs Road, Dallas 
Some of the other vires whe 
building this convention into on 
finest regionals are Ted Miller, E. K 
Henry, Hal Baird, and Stan 
President Scott Met of th 
1 most cordial welcome to 


ittend Lee Estes 


yrting 


Convention will be 


Chmn 
lex 
ire 
of the 
Berry, Louise 
ley Knapp 
CSCC 

ill PSA 
Publicity 


Municipal Club Workshops 


Outstanding 
conducted by 
St. Paul, Minn 
ind demonstration on 

by Al Roser 
backgrounds 
He 
providing 
1 te 


live 


busy 


irty 
extends 
members to 
( hmn rey 


in a series of vork hoy 
Municipal Photo Club 
illustrated lectur 


photog 


was the 
glassw ire 
APSA. He 
props and 
it other 
pointers for 


raphy covered 


htin irrange 


ments issisted glassware set 


ps by improvin 
capture the 
best visual effects on film. Additional glass 
taged by Erick be 
ind Horace Harold 
Schmidtk« Stein ‘ 


omposition am chnique to 
Emily 
Gibson 


ind Clare 


ire setups 
son, Arline 
Hawkins, Dr 

raber 
line to 
| 


woths 


were 


shoot their pictures at the numerous 
shutterbug still had field 


ting variety of subi 


every 


lay with the inter ils 


matter that wa n lisplay 


An informal group at the Centra! 


20 l€ 


A portrait workshop is 
month 
sented 
Hlerb Gustafson reportin 


Mitchell (S. Dak.) CC Objective 


Out of 
ind objectives at a 
cune i 
ith educational 


new members they plan to show the aver 
Although members had to stand in fear 
cordance with this plan 


competition in photog iphy is 


uation of each 


i 
Camera Clubs A 

meeting at Champaign 
1ded Margaret 

sprir Med 
wh wa 
Wilkinson f 
RLP 


ciotion week 


mc trom ieft 


) L 


f Armir 


rena 
ton 
and Le 


iquet speoker 


burg, former rarian f 
planned for next 
have 


ittire 


Fred 


to 


Hube rs 


iuthenti SWIss 


parents con 


wear 


iscussion on club aim 
Mitchell CC meeting 
that should be 


entertaining To ge 


a recent ¢ 


program format 


| t 
ind 


he has nothing t 
Meeting. In a 
iwreed that 


not primar 


shutter-bu that 
at a Mitchell CC 
it wa 
is Important in the club as is the eval 


other s pr ture 


competition was 


N4C President Reports . . 


looking 
just what spe- 
We re 


or 


Il ve always wondered, when 
through the PSA Directory 
cial talents star exhibitors had 


ral ability, special art training, 


natu- 
other 
academic The 
other evening while over at the plant, on 
coffee-break I talked with a champ—a na- 
This friend 
rudimentary drum- 
the American 


1 row. You say 


qualifications the answer? 


tional champ at that young 


had won the national 
ming championship 

Legion and VFW 
it’s a far cry from photography 
just might learn something 
I said, “Tom, the first time 
pet d nationally did you have 

getting out there and beating it 
the 


with 
twice In 
but may be 
too 


you 


we 
com 
iny qualm 
out with 
big boys?” 

Well, I'll tell Harold, I'd 
ticed long and hard and | thought I was 
pretty good; but after I heard th 
I knew my roll was rough 
asked _ the 


more | 


you prac 


winner 
After the 
champ 


play 
over I 
und the 
convinced all he 


and i 


watched 


had 


} 


to play for me 
the 
was two 
sticks like 
that he 
vent 
till next 
since then 

I think that littl 
lot of questions for quite a few of us. One 
told 
me he used to send his pictures to Marth 
Weber. She would 


be came 
like 
Phe 


had practiced more 


more | 


arms mine pair o 
difference Was 
That 


in hour a 
first 


mine only 


vear | 


home and practiced day 


convention Ive won twice 


statement answers a 


of our old camera club photogs once 


criticize and retun 


advances film, sets lens, even /ets you 
dial flash exposures—al/ automatically 


, a 


- 


» 
a > 


= 


ie 
wet) ah 


a os 


4. Automatic flash control sets the 
lens as you focus for flash pictures 
in the 5- to 25-foot range. You can 
shoot at varying distances without 
the need for constantly refiguring 
your flash exposure. 


The more you know about photography 
... the more you will count on Kodak 





5. Complete manual controls pro- 
vide the versatility you expect from 
a precision 35. You can select any 
combination of f/ stop and shutter 
speed—to experiment, to shoot in 
contrasty light, to get special effects. 


6. You focus fast by footage scale 
or zones. Viewfinder signal shows 
“close,” “group,” or “scene.” Test 
the Kodak Motormatic 35 Camera 
soon. It’s the most automatic of 

the automatics ...less than 

$110. See your dealer for 

exact retail price. 


Price subject to change without notice. 





vo 
eS 
TRADE MARE 


remake the bulletin we found the name of Urban Allen, 

to Martha the DR for the Islands who also writes th 

| rint dit s for the Honolulu Star Bulletin in 
spare time 


Golden Gate Convention 


committee in the Bay area 
ice rship ot Jame s W Ross 
hairman of our 1962 Con 


meeting regularly at the 


n Francisco, and report 


ll division 


Molokai Awaits 


Northwest Regional 


PSA members of the West traveled afar 
lend t r talents to the Northwest Re 
oma W isl is the MM wonder 

o often do. First we have 

Purve APSA, of Glendora 

n Around the Yard in 

iestelle Marker, APSA 

lent of the Northern Cali 


; 
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Another of our close friends IS Kenneth 
D. Sloop of Santa Ana, who has been so 
generous with his time and talents, present- 
ing Composites and Duplicates in Creative 
35mm Photography; mountain photography 
it its best was shown by Mrs. Frances K. 
Sharpe of Belleview, Washington; then 
Light and Your Movies, an educational film, 
was shown by Edward Kentera of Palo Alto, 
followed by the len Best” of the 1960 
PSA movie competition; and while we are 
in the movie division we have John | 
Lloyd, APSA, of Long Beach, showing The 
Vew Look on 8mm and Pete Ciccarello of 
San Francisco presenting Hou Ansco 
hrome Works 

Going back to Oregon we find Mel Olm 
tead of The Dalles presenting Lighting for 
Pictorial Effect, R. B. Horner APSA, of 
Boise, Idaho, sent the latest 
tography” which included 140 prints from 
Pictorial, Nature and the Color Divisions 
We are proud of our talented Western 
peakers 


i 


Tops in Pho 


News of the Northwest 


Spokane Le 

int display at the Cheney Cowles Museum 
n early May, while both slides and print 
vill be exhibited at th» Desert Hotel. Al 

May, they will have the privilege of at 


members are planni: 


tending an Ansco Color Lecture with tw 


ctors ind special s und effects at Lew 
irk auditorium. In April Bremerton C¢ 
ving an Eastmen program: A 

in Outdoor Color Slid 
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vorkers 
YMCA CC will 


a darkroom sessior 


Both beginners and advanced 
f the Seatth 
benefit this month at 
to be 


on icquainting 


Downtown 


vhich is separated into three divi 


members with the equip 


ment, using it, and making enlargements 


ind enlarging will 
club's previou 

well-attend 
couldn't get in and 
ibfest! 


Developing film, printin 
ll be he 
larkroom demonstration was s« 
ed that half the crowd 


t around 


demonstrated 
| 


enjoying a 
PSA will hear i lectur thi 
vonth by Prot James Sneddon Seatth 
PSAer who teaches photo 
University of Washington 
paragray] h found 
Reporter 
mmendation of 
March PSA for 


ortin 


I oma 


journalism at the 
Another interest 
facoma’s Photac 
i detailed re 
several articles to read it 
RNAL'—Winn \ 


by this writer was 


Camera Club Competitions 


of interest 
Competition 


eisag t amount in the 

ra Club Color which 
id their fiscal year next mont! most ¢ 
hich will be judged in the Western 

rder to have t \ rd Winner slid 
ent to Dr. J. H. Arrieta, Director. These 
lide vill compete for the “Slide of the 
Year.” There will be slide set ilable f 


use Very s} rth 


States 


Kodak Show in the West 
| Photoscen \ 
| t Pasad 
Ri 


fastman 


ull citic n Southern California 
show was first presented at the 
Houston last October. The 
d by Les Buckland t 


itive audiences 


Whittier 
The 


convention in 


Sar 


show Was 


large and 


CANADIANA 


A 


pres nt 


ippreci 


Chatham 
Cucksey reports a “booming 
PSA Exhibition 
individuals acTos 
based at Chatl 


customs ro 


Ken busi 


ness in 


slide sets to 


distribution of 
CC 
( unada since the ets were 


m last 


ind 


' 
summer, thus iving 


time 
PSA clubs and did well in the 
6th Western Ontario Federation Salo 
First and third awards olor slide ind 
first in the black-and-white Divisior t 
picked off by Chatham CC’s Francis Boyl 
Mi Majorie Crewe nd Mr D. Whit 
taker of Chatham, Walter Amim of Li 
l 1 Mel Kennedy Thomas 
u essful exhibitors electe 
tantial entry from Windsor 
n, Chatham. Lor 
Milverton an Br 
Former Editor f 
/ us Bulletin Ker 


professional 
| 


members 


ti 


n an of St 


d from a sub 
Sarnia, Ridge 


n, St. Thomas-Elgi: 


In side-by-side tests, the Brownie 8 Movie Camera 
outperforms cameras costing more 





You could make the same tests your- 
self. Our cameraman simply mounted 
a Brownie 8 Movie Camera, f/2.7, and 
two other 8mm cameras side by side 
on tripods, set them for the same ex- 
posure and started shooting movies. 

The difference on the screen was 
something to see. The Brownie 8 
Movie Camera footage was brighter, 
sharper, clearer, steadier whether 
shot in sun, shade, or indoors with 
photoflood lamps. 

The Brownie 8 Movie Camera does 
not pretend to be a luxury camera. 
But, on the strength of these tests, it 
does stake out a claim as a top value 
in a basic 8mm camera! 


Easy exposure control. A twist of 
the exposure dial sets the sharp //2.7 
lens to the light. 

Enclosed, optical viewfinder gives 
you a bright, clear look at your scene. 
No distortion! 

Fast handling. Folding crank winds 
up the motor fast! Motor has positive 
cutoff at the end of its full-power run. 
Pius: Automatic footage-meter reset. 
Easy loading. Extra-wide shutter re- 
lease bar. Accepts Brownie 8 Movie 
Light for indoor shots. See the 
Brownie 8 Movie Camera now at your 
dealer’s. You'll know how little it costs 
(less than $27) ... but your movies 
won't show it! 


The more you know about photography... .the more you wil/ count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


ruild of the 
eason were we ll public ized ma news and 


picture 


Nov 


fos Ne 


first 


S annu il show 


place pictorial trophy in 


won 
APPAC 
Maritimes 


of the Color 
1959-60 


ind prize 
Maritimes during the 


lrophy 


winners 


Mail-Star 
Guild’s a 
of the 


the Halifax 
ent on the 
on film the story 
The Guild’s 
public wudiences 


Arts 


spre id in 
ith particular act 
of ree 


i Sec 


vity ording 


tia capital spring 
to 
Building 


drew bumper 


Dalhousie University 


Ontario Lakehead 
Port Arthur's PSA traveling 
lson Merrifield, APSA, has been rollin 
iin. He judged print and slide entric 
r Metropolitan Life C¢ Ne York City 


umbas dor 


* Ulery 


A15). Threads itself automatically! 
Gives you bright, sharp 8mm shows, 
up to four feet wide. Single knob con- 
trols forward projection, rapid re- 
wind. Costs less than $55. See your 
dealer for exact retail prices. 


Prices subject to change without notice. 


PICTURE iT NOW— 
Enjoy it again and again 


* 
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out of PSA’s private vacuum and got into 


the swim, the organization might acquire 
e a much-needed vitality. 
Bruce Downes, APSA 
New York, N.Y 
e Bruce Downes is well known as a sin 


} in photography about which you feel very keenly? Would you cere, and at times most caustic critic ot 
> 

pen, mount a white charger, and be off to slay a dragon photography. He has been a member of the 

Jone r done better, by the Society or the Society since 1944 and an Associate for ten 

The Diffuser. Letters should be brief, concise and limited y 


u would like to see 

years or so. We asked for his comment on 

ned “mM Ncoti } cons > d } re . 

y Signed communications will be considered, but writer L.. S. Maxwell's observations in anticipa 
they request. Address your letters to The Diffuser 


J : tion of some fireworks, and he didn't let 
1 Ave., Chicago 40, III. We can’t guarantee to publish <n Nigsciling ‘ ' . 


us down Ep 


cr ection * member thinking eact 
permit 


Cheers for “Quo Vadis” 


Ihree cheers for Mr. Lawres’ fine artick 


' , , in the yril issue. Our salons are no longer 
| er e Diffuser h ore should one buy photo magazines and good Ay . il 


juipment, join PSA and study to make 
nizable, quality pictures when grainy 


: > lone with his materials or equipment 
Beatnik Photography : vould not stay in business long. Why 


showing fine interpretations of our life and 
environment, but are selecting photographic 
muddy prints with no beauty or ipparent reproductions of bizarre arrangements of 


> forms or “pictures” which were not even 
thought can win prizes 


If Mr. Downes persists in his present made with a camera It seems to me 
I confidentlhs expect that soon som that the truly creative photographer can 
ill escape his keeper, grab a camera ise humanity and its environment to pro- 
me up with a prize-winner vide the kind of pleasure or controversy 
I S. Maxwell to which our audiences look forward 

Tom R. Wotruba 


Tampa, Fla : 
Stevens Point, Wis 


Of course is a trend, and it’s world Irving A. J. Lawres has scored a 5-star 
wide, and it’s a trend towards honesty in _ rating for his “Color Slide, Quo Vadis?” in 
photography. There is always a_ trend the April Journac. It’s comforting to feel 
Everything is in constant flux. Too many that the trend of exhibition photography i 

1 manufacturer wl people not only fear but resent chang maturing 
Only fools think thev can st p the clock I | Kramer 
If more mx n effort to cet Green Bay, Wi 


Now... discover the difference 
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PROJECTOR SYSTEMS 


wy. Ps) 

*C fn\in iF? 
ih OGLE 5S 
TRADE MARE 





June 1961 


Russian Pictures Available 


I have an extra set of color slide repro- 
ductions of the first salon prints submitted 
to U.S. Internationals from the Soviet 
Union. In 1960 they entered three pictorial 
exhibitions and one nature show. If camera 
) 


clubs are interested in borrowing these 2x2 


slides for study I will be glad to honor 
requests in the order received 


Frank B. Christopher 
Falls Church, Va 


e Frank’s article on PSA’s part in the cul- 
tural exchange with the Soviet Union, as 
a part of the People-to-People program, 
appears in this issue of the Jounnac. All 
the Soviet entries are prints, but they show 
up well in the fine color slide reproductions 
m acle by John Be ssor ot Falls Chure h I I) 


An Orchid for March 


PSA since 
think the March issue of the 
is one of the best Those 
Automation should be cir- 
some 


As a member of way back 
1939 I 
JOURNAI 
two articles on 
culated by 


such organization. To 


Re search or 
Authors Hays 
My special 
compliments to Ira Current for the PS&T 
Supplement in general and his “Binding 
ought to have 
material 
im at it 


Consumers 
and 
Deschin, my sincere thanks 


System” in particular. We 
more of this type of informative 
in the JouRNAI And while I 


1 could not care less if I never saw another 


listing of “Who's Who in Color Slides,” or 
colored ink, for that matter 
John R. Weber 
South River, N.J 


e We're grateful for these kind remarks, 
and want to take advantage of the occasion 
ever-present 
instructional 


members of our 


solid, meaty 


to remind 
need tor good, 
articles on various phases of photography 
If you have an idea on a topic you would 
like to cover, drop us a line . And as far 
as “Who's Who” is concerned, at least we 
know we can count on several thousand 
interested readers among those whose 
names are listed who like to 
keep track of where they stand in compe- 
tition and to check up on how their friends 


and _ those 


are doing Ep 
Salons vs. Dog Shows 


The poem about judges in The Diffuser 
great. I am a novice in photography, 
but I have judged dogs for 35 years. Dog 
similar things—in stronger 


was 


exhibitors say 
language 

When you can get the variety of inter- 
that I 
have seen by different dog judges the re- 
photographic 
judging standards must be the height of 
confusion . Do you think that photog- 
raphy is ever going to attempt to form- 
ulate judging standards for different types 
of prints? 


pretations of a written standard 


sults with no formulated 


Ralph C. Craig 
Hague, N.) 
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Reliance upon 


e Your editor hopes not 
elaborate judging systems, such as those 
which assign a given number of points to 
each of several picture qualities like inter- 
est, composition and technique, is likely 
to bring mediocre pictures to the top of the 
heap. Evaluating a picture is inherently an 
intuitive process that draws upon a judge’s 
entire life experience, in and out of pho- 
tography. Reducing it to an IBM machine 
calculation would neglect the emotional 
factors that can raise photography from a 
craft to an art form. The Diffuser would 
welcome short expressions on this topic; 


we already have too many long ones—Ep 


Bound for Ireland ? 


Greetings from Ireland and a brand new 
PSAer. I note with surprise and trepidation 
that I have the distinction of being the 
first and only PSAer in this country—I hope 
that I won't be ploughing a lone furrow 
tor long 

Philip A. McGovern 
Dublin, Ireland 


e The above paragraph is an excerpt from 
a letter sent us by Caryl Firth, FPSA, in 
which the writer volunteered his services 
as a Travel Aid for members who visit 
Dublin. She that Overseas Travel 
Aids are more and more in demand, and 
would like to hear from members abroad 
who are willing and able to provide advice 
on photographic topics for traveling PSAers 
who plan on visiting their countries.—Ep 


notes 


between showing slides and showmanship 


Showmanship is more than arranging 
slides in a tray. 

It’s a smooth performance that puts 
an audience at ease. It’s contro! of 
pace and timing that keeps interest 
high. It’s just-right picture size, clar- 
ity, and brightness. And it’s equip- 
ment that exactly fits the job at hand. 

These all add up to showmanship— 
the kind of performance that comes 
naturally with Kodak Cavalcade Pro- 
jector Systems. 

With Kodak Cavalcade equipment 
you can easily custom-assemble a sys- 
tem to fit your needs. You can fill big, 
medium, or small screens, in big or 
small rooms. You can control remotely 
from any distance. You can handle 
any 2x2 slide. You can even create 
perfectly synchronized slide-with- 
sound shows. And you can adapt to 
each new need as it arises. 

You start with a basic projector, add 
the extras as your needs change or 
your sense of theater grows. And at 
every stage your Kodak Cavalcade 
Projector provides every aid to show- 
manship. 


image control. On the Model 510 you 
start with 500-watt power, enjoy top 
brilliance with a 5-inch //2.8 lens. You 
can show through a universal or high- 
efficiency 35mm condenser. Switch to 
hi or lo brilliance at will. You may add 
a zoom lens for flexibility. Choose 3-, 
4-, or 7-inch lenses to fit big and small 
screens at long and short projection 
throws. 


Tempo control. On automatic, your 
Cavalcade Projector changes slides at 
4-, 8-, or 16-second intervals. Change 
is quick, with no lag or drag. Even 
dog-eared slides can’t jam. At will, you 
skip ahead, reverse, repeat, override 
the automatic to hold a slide on the 
screen. You control pace at the pro- 
jector—or plug in a remote cord, and 
control from your easy chair or lecture 
stand. Or, you can add as many 25-foot 
extensions to your remote-control cord 
as you need. 


Smooth efficiency. You edit instantly, 
right a wrong-side-up slide in a mo- 
ment. You point out details on the 
screen with a built-in shadow arrow. 


The more you know about photography...the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


Slides don’t ‘“‘pop”’ out of focus— 
they’re automatically preconditioned 
by warm air. Each slide is protected 
in its own steel carrier. You choose 
trays that handie any type of slide 
mount you prefer. 


Add sound. When you want to add the 
final touch of showmanship—synchro- 
nized sound—your Kodak Cavalcade 
Projector is ready. Plug in a Kodak 
Cavalcade Programmer, hook up a 
tape recorder—and you’re ready to re- 
cord and play back. In playback, sig- 
nals on your voice-and-music tape 
change each slide at the correct mo- 
ment on the screen. 

See the complete and unique Kodak 

Cavaleade Projector System at your 
dealer’s. Let him help you custom-as- 
semble the components that best suit 
your needs. 
Model 510 with hi-lo control, remote-con- 
trol cord, universal and 35mm condens- 
ers. With 5-inch f/2.8 lens, less than $140. 
With Zoom Lens, less than $160. Model 520 
with 5-inch f/3.5 lens, less than $110. See 
your dealer for exact retail prices. 


Prices subject to change without notice. 


* PICTURE iT NOW— 
Enjoy it again and again 
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The Gossen-LUNASIX Electronic is o precision exposure 
meter. With its unheard-of sensitivity, its extreme range 
(two complete scales for low and bright light), and its 
co unmatched accuracy, the LUNASIX is destined to be- 
come the standard exposure meter for the critical still 
and movie photographer. ™@ The LUNASIX measures 


light too dim for the human eye to read 


by—hence the instrument has an auto- 
matic needle lock. On the other hand, 
even in the most brilliant snow scenes— 
when other meters simply hit the end 
of the scale—the LUNASIX measures ac- 
curately with scale distance to spare! @ 
Its incomparable performance is at- 


tained through a sophisticated electronic 


circuit which incorporates a specially designed photoconductive 

cell powered by a tiny long-life mercury battery. g The LUNASIX 

is the crowning pioneering achievement of West Germany’s 

Gossen Company, the world’s largest manufacturer of exposure 

meters with over 40 years experience and skill in the field of 
2 electrical precision measuring instruments. 


SPECIFICATIONS: ® Measures reflected and incident light (with built-in hemispheric diffuser) @ 
For still and movie cameras ® 30° light acceptance angle # Two-button brightness range system 
= Automatic needle lock # Built-in battery tester m# External zero adjustment & Smooth one-hand 
operation # Computer range: ASA 6/1° to 12,000/12°; f/1 to f/90; 1/4,000th sec. to 8 hours; Cine: 
8 to 128 frames per sec.; EV-9 to EV+22; .014 to 14,000 foot-candies @ Weight: 7 ounces. 


Other famous Viiticolor $63.00 


Gossen instruments. : 
color including 
. te eveready cose 
; emperature meter 
Po ttot y and neck strap 
? f ex meter und filter 
ndicator oft 
eg better 
camera 
“ stores 
SOLE U.S. DISTRIBUTOR 
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PSA and the Cultural Exchange 


First U. S. print show is off to the Soviet Union; Russian pictures win acceptance 


in American salons; a report on this phase of the People-to-People program 


By FRANK B. CHRISTOPHER 


Vice-Chairman, International Affairs Committee 


D ANIELLO BARBERO, a Venetian nobleman, is credited 
with making the first reference to a camera lens in 1568. 
Three hundred and thirty four years later George Eastman 
marketed the first box camera. In the relatively short time 
since 1902. photography has advanced to a position of im- 
portance in the field of human relations that staggers the 
imagination. Attention has been focused on photography’s 
potential through development of electronic computing sys- 
United States, is 
already able to translate Russian into English by use of a 
single 12-inch disc where it is possible to transcribe 60,- 
000,000 discrete bits of information by means of photogra- 
phy. Eventually the total known medical knowledge can be 
stored photographically in a single area, thus enabling a phy- 


tems. One computer, developed in the 





sician requiring data on a rare disease simply to pick up the 
nearest telephone, call the center, and in a few minutes be 
provided with the required information, The Russians have 
photographed the other side of the moon and transmitted 
the image back to earth via television. We are rapidly grow- 
ing so used to the wonders of photography and its applica- 
tion towards advancement of knowledge that achievements 
of the calibre mentioned here will soon seem less startling 
than was the news that it was possible to send a photograph 
via wirephoto a relatively few years ago. 

Our concern here, however, is less with the scientific 
aspects of photography and more with the tremendous field 
open to all creative photographers and photographic organ- 
izations the world over, to accelerate past efforts in the ap- 
plication of photography as a tool of incalculable value for 
enhancement of contacts between the peoples of the world. 
rhe artistic photograph sent from one country to be put on 
exhibition in another offers a medium of communication 
free of language barriers. 

An outstanding example of the value our government 
places upon the ability of photography to contribute to better 
understanding among people is illustrated by the fact that 
Edward Steichen’s 500-print Family of Man exhibit is now 
in its fifth year of a world tour that has already covered 
16 different showings in 28 countries, including the Soviet 
Union. The picture, like the language of mathematics and 
music, uses universally-understood symbols. Where mass 
personal contacts among people of different lands are not 
possible, a photograph is capable of carrying a message and 
also of contributing to mutual understanding. Photography 
should be a medium of exceptional value in helping to ease 
the world’s most dangerous problem—East-West tension. 

The People-to-People program is a development of the 
United States Information Agency to encourage and stimu- 
late private programs for international cultural exchanges. 
The movement was first launched at a White House confer- 
ence held in September of 1956 and has since demonstrated 
a solid record of performance. The entire operation is outside 
the sphere of government control and depends entirely upon 
the American people and their willingness to give time and 
effort to the cause of international friendship and peace. 
Photography and the individual member of the Photographic 


The author, surrounded by prints of the PSA-sponsored 
exhibit schedu'ed for showing in Moscow and other 
major cities of the USSR. A counterpart of this exhibit 
is being prepared in Moscow for display here. His part 
in the program began in 1958 when he approached the 
State Department as a private citizen with the idea of 
photographic print exchanges as a part of the People-to 
People program for cultural exchange with Russia. North 
ern Virginia Sun photograph by Bob Milnes 





Society of America can play a significant 
role in ce ve loping be tter unde rstanding 
among all world sox ieties, For the reader 
who is interested in learning more about 
this vital program, detailed information 
can be secured by writing to: Mr. H. L 
Lindquist, Chairman 
Hobbies Committee, Inc., 153 Waverly 
Pl., New York 14, N. ¥ 

In conjunction with the 


I think it appropriate to con 


comments 


made he re 


feelings of some of America’s 


Ww ho 


sider the 
important hgures have publicl) 
stated their opinions on cultural inter 
change with the Soviet bloc 

A highly publicized report recently 
submitted to President Kennedy by 
Prol James ( Davis of the 
of Michigan strongly 
“Action Center’ to 


ordinate student 


Universit 
advocated an 
stimulate and co 
technical and cultural 
exchanges with all foreign countries. As 
my comments here will deal predomi 
nately with Russian photography and 
more importantly, the roll PSA is play 
ing in assisting our government's objec ° 
the 
\ unified and purposeful 


tives, it is significant to note that 
report states 
effort is 


through extension of knowledge 


essential to achievement of 
peace 
and understanding in the world.” In 
urging gene ral ¢ xpansion of our cultural 


Prot 


mcreasing 


interchange program Davis sp 
this 


com 


cifically recommends 


nedium of communication with 


blog 


satistactory 


munist countries—“as quickly as 
irangements can be made 

Former President Eisenhower was 
equally emphatic when in a speech de 
1959 at the U. S, 


stated 


Embassy 
We have got to get 


livered in 
in ¢ hile he 


Justice William O. Douglas of 


upreme Court (eft Jiscusses 


> | 
hange program with Frank Chri 


pher at oa viet Em y recept 


with U. 5 


were held 


nterer 
Juring 
e the print 


eina 
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People to People 


better acquaintanceship with people be- 
hind the Iron Curtain because in their 
hearts there is this fundamental desire 
for peace, and hatred for war is just as 
firm in their hearts as it is in ours . 

you are going to get no peace except by 
understanding people . . . if we could 
get together (People to People) so well 
in our understanding that we could for- 
bid governments to get us into war, that 
would lift a great burden from the backs 
of men.” When Herman Levy took his 
‘My Fair Lady” to Moscow, President 
Eisenhower sent him a letter which, in 
part, said—“It is apparently more im- 
portant than ever that the people of the 
Soviet themselves 
Americans 
are. | am certain you and the members 
of the cast of “My Fair Lady’ contributed 
much to this highly important ‘Peopk 
to People’ contact. Congratulations.” 


Union discover for 


what sort of individuals we 


Another valid appraisal of the im- 
portance of all forms of cultural contact 
with the Soviets comes from impresario 
Sol Hurok. At the peak of the renewal 
of international tensions last year he ex- 
‘l am going to work for bette: 
about cultural ex- 
changes let me say this. I think that | 
can speak for the State Department 
when I say that we are going full speed 


claimed 


relations now 


ahead with cultural exchanges; that we 
are going to continue bringing artists to 
America and that this is going to do 
more for better relations than all the 
summit conterences, speeches and lec- 
tures we have had so far.” All indica- 
tions point up the fact that President 
Kennedy's progressive new administra- 
tion plans to pay increasing and greate1 
attention to our cultural relations with 
the Soviet bloc and wherever it is logical 
and mutually agreeable to expand them, 
to do so in an intelligent effort to em- 
ploy the creative arts as an alternative 
throughout the 
world, Photography is capable of play- 
ing a major role in this effort. It will be 
possible tor eac h member ot the Photo- 
graphic Society of America to throw his 


to war and violence 


individual weight behind this important 
work by making contact with his con- 
temporaries in other areas of the world. 
Affairs Com- 
mittee, under the direction of Ray Miess 
FPSA, pertinent data will be provided 
in future issues of the JouRnNAL, I will 


Through our International 


now move into one of the main purposes 
of this article which is to acquaint the 
Society 
pressions I have gathered on photogra- 


members of our with the im- 


phy within the Soviet Union. 


the United States, 
there has been a significant upsurge of 


In Russia, as in 


interest in photography. Within the So- 
viet Union today, there are well over 
10,000,000 active enthusiasts. Camera 
production there reached almost 
2,000,000 Due to the 


general scarcity of consumer! produc ts 


has 
units annually, 


on the Russian market, most people are 
surprised to learn there is such tre- 
mendous interest in amateur photogra- 
phy. Any ideas outsiders may have 
about this would be quickly dispelled if 
they were able to take a Sunday after- 
noon stroll through a typical Russian 
park and observe, mainly, the younger 
people. Nearly everyone has a 35mm in 
ction, recording pictures of a girl 
friend, picnics, the many moods of chil- 
dren, and monuments. 

Nick Ruscio, Chief Photographer of 
the Commercial Division for United 
Press International was assigned to 
cover the 1959 American National Ex 
hibition in Sokolniki Park, Moscow. He 
later described some of his impressions 
S. Camera and re- 
everywhere 


in an article for U. 
marked, “35mm cameras 
and an insatible curiosity about Ameri- 
can photographers. That’s what I found 
when I carried 90 pounds of photo- 
graphic equipment through the Iron 
Curtain to photograph the American 


Senator Hubert H. Humphrey of Minne 
soto (left) learns how the author took 
one of his own pictures which now 
is in the U.S. exhibit en route to Mos 
cow. Sen. Humphrey has demonstrated 
continued interest in the program 


National Exhibition. 1 was totally 
unprepared for what I found, despite 
advance warnings to expect the unex 
pected. I was amazed by the number of 
Russian photographers, and was sur- 
prised and flattered to find that I and 
the U.P.I. equipment I carried had sud- 
denly become a center of attraction at 
Sokolniki Park.” 

The pursuit of photography within 
the Soviet Union does not appear ham- 
pered by any severe economic restric- 
According to Madame Marina 
Bugaeva, Editor in Chief of Soviet 
Photo, any child interested in photogra 
phy can join one of the special camera 


tions, 


clubs organized at all schools and youth 
establishments. To quote her direct 

“Every opportunity is provided for chil 
dren to master the art of photography 
They have at their disposal laboratories 





in the Young Pioneer houses, schools 
and technical hobby centers where they 
get all photographic materials, appara- 
tus, and qualified consultation free of 
charge.” Soviet youths in the age bracket 
from 10 to 15 are eligible to become 
members of the “Pioneers.” One of the 
functions of this communist vouth or- 
ganization is to encourage the develop- 
ment of camera clubs and interest in 
photography. All operations of this na- 
ture are financed through the Soviet 
Ministry of Education. 

At the age of 16 or 
citizen can apply for membership in one 
of the numerous camera organizations 
affiliated with factories, workers clubs 
and Palaces of Culture. An applicant is 
required to submit to the membership 
board five prints he or she has made. A 
typical club of this nature within the 
Soviet Union provides members with 
annual competitions, along with othe: 
opportunities to have their work re- 
viewed from time to time. The members 


above a Soviet 


are encouraged to attend lectures and 
also take part in professional disc ussions 
on photography. If his work is excep- 
tional, personal shows are set up for the 
photographer and he 1S then allowed to 
participate in traveling exhibitions. 
These club activities are directed by re- 
gional or city trade 
Madame Bugaeva advises that members 
of a photo-club in Leningrad exchange 
pictures and exhibitions with French 
amateurs, and that another club in the 
city of Kemerovo has sent exhibitions of 
its best work to a number of cities with- 
in the democratic countries. It appears 
to me that the objective of the serious 
amateur in Russia is eventually to be- 


union councils. 


come sufficiently qualified to be called 
to work with the central Photosection in 
Mose ow. 


It is not possible for me to provide 


precise data with regard to the relation- 
ship between color and black and white 
The first USSR pictorial work that came 
into the United States was entered in 


1960 International at Baltimore, 


moving on to Washington State 


the 
later 
and Chicago. This collection seemed to 
be composed approximately 25 per cent 
of color prints. Mr. Vladimer Shakhov- 
skoi, the USSR 
Photosection in Moscow, has written to 
me that of the leading Soviet 
photo correspondents, such as B. Balter- 
manz, I. Tunkel, J. Chalip and himself, 
are doing an increasing amount of color 
work. Their salon masters such as Bush- 
kin, Vdovin and Ignatovich work chiefly 
in color and each year the number of 


who is President of 


many 


amateurs who turn to this medium in- 
creases. The Soviet entry at Baltimore 
compiled the best over-all acceptance 
record of all foreign prints submitted. 
Of their total number of acceptances, 
33 per cent were color prints and one 
by amateur Vadim Gippenreiter entitled 


In the Museum by V. Kalmykov is one 
of the Soviet prints which has been 
most successful in American exhibits 
With the bust of Lenin in the back 
ground, it has been called a Russian 
counterpart of the pictures amateur 
photographers often take at the Lin 
coln Memorial in Washington, D. C 


“Rainbow” won the silver medal. I have 
had occasion to look through many So- 
viet magazines and color reproductions 
are well presented. From the standpoint 
of color and its application in the field 
of photo-journalism the best example 
available for anvone to see would be 
the Soviet magazine distributed in this 
country on a mutual exchange basis for 
our own America in Russia. This is the 
magazine USSR. It is interesting to note 
that color reversal film is not generally 
available in Russia. Hence there is little 
emphasis on slides, They begin with a 
color negative material which has an 
ASA equivalent of about 65. From this 
the Soviet photographer can make either 
prints or transparencies, with prints by 
far being the most popular. The interest 
in color transparencies within the Soviet 
Union is insignificant as compared to 
that which exists in the United States. 
This same observation applies to many 
other countries of the world. 

A visit to the photo section of GUM, 
the tremendous state department store 
in Moscow, reveals that, as in all Soviet 
retailing operations, the advantage is 
with the seller. With the state automatic- 
ally fixing prices, there is never any 
haggling over the cost of an item. A dis- 
count would be unheard of. All cameras 
in evidence are of domestic origin; even 
cameras imported from East Germany 
would be priced out of reach of the 


average Soviet citizen. The innovation 
of time payments has become very pop- 
ular. Under this plan the purchaser must 
first have his credit cleared through his 
employer and, if satisfactory, then put 
down 25 per cent of the total cost. 
Thereafter, installment payments are 
automatically deducted from his pay 
check, which eliminates any chance for 
overextension of credit. The large film 
changing box at GUM is designed to 
handle heavy traffic and has arm open- 
ings on three sides. 

Advanced creative photographers in 
the Soviet Union, in recent years, have 
taken an active part in international 
salons. In 1959 Russian work was ac- 
cepted in thirty different internationals. 
Their participation accelerated during 
1960 and for the first time in history 
salon photography from the Soviet 
Union was submitted to American in- 
ternationa’ exhibitions. The 15th Chi- 
cago Nature Salon received the initial 
entry, where the Soviets gained an hon- 
orable mention award and 8 accept- 
ances. The first pictorial entry sent to 
the United States was received by the 
1960 Baltimore International where very 
tough standards held down the accept- 
ance ratio to about 12 per cent. The 
Russian entry gained ten acceptances 
and a silver medal award which was 
sufficient to top the record made by 
other foreign entries. Their collection 
showed up next at Puyallup, Wash. 
Again the 66 prints by 32 different pho- 
tographers scored well. They gained an 
acceptance ratio of about one out of 
three, as compared to the general for- 
eign average of only one out of six. The 
final and fourth showing of Soviet work 
in the United States last year was at the 
Chicago International Salon where a 
very high degree of interest was shown 
in the Soviet prints. Catalogs received 
throughout 1960 indicated Soviet par- 
ticipation in salons held throughout Aus- 
tralia, England, Canada, Italy, Portugal, 
India and South America. 


I know of no international salons 
where USSR photographers submit on 
an individual basis. All Soviet entries 
thus far have been delivered in the name 
of the Moscow Photosection, a segment 
of the Ministry of Culture. Each pho- 
tographer then, through this organiza- 
tion, competes as an individual. It is in- 
teresting to note that the only other 
communist area that folows this proce- 
dure is East Germany and then only par- 
tially. Manv entries received from there 
arrive in the name of the individual. 
Photographers in other communist coun- 
tries, such as Poland and Czechoslo- 
vakia, always submit work in their own 
names. 

The only magazine in the Soviet 
Union devoted exclusively to photogra- 
phv is Soviet Photo. It is understand- 
able, therefore, that this publication 
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exerts an unusually strong influence on 
the general photographic approach in 
would seem that the lack of 
a competitive photo magazine market 
tend to narrow creativity to a 
recognizable degree. By U. S. standards 


Russia. It 
might 


i typical session in a Russian darkroom 
working 


ind In some Cases prim 


{ temperature control 


would find ow counterparts 
with inadequate 
itive equipment 


unit, for exampl would be almost un 
heard of 
these factors have not impaired the fin 
exhibition record made by USSR pho 
if all exhibi 
turned out at the 


photosection in Moscow 


It is important to stress that 


togr iphers I assume that 


central 


tion work is 
i salon pho 
togr ipher has access to the finest equip 


iailable. F 


be quite 


wilities in 
different 
1 typ il photo-club in 


ment general 


would from thos« 
ivailable to 
distant area 

The USSR has held many exhibitions 
of work by photographers from Bel 
France Italy Holland, Britain 
ind China. Currently on display ther 
s a 42-print, one-mar PSA e1 
Pelle “Pete” Aldergrove 
B. C., Canada star pictoria 
print exhibiton 


gium 


1 show by 
Swensson of 
Pete 
had his show 
sented at the Houss 
Moscow. Printed 
il selected 


shown on tele, sion 


1 hive ! 


first pre 


of Friendship in 
invitations were sent 
photographs 
His work 
vith children 
ly successful and is currently on display 
it Rostov The December issue of 
Soviet Photo carried an article on Pete’s 
work, written by Vladimer Shakhovskoi 
President of the Photosection 


ments were highly favorable, as 


out ul were 
ce ilin | 


primarily has been high 


(Com 


were 


the quotes included from inscriptions 
i hall 


made in various exhibition mest 


books. Prior to this, Pete had estab- 
lished contact with several Soviet ama- 
teurs and exchanged photographs with 
them. He has also arranged for a travel- 
exhibition of Shakhov- 
skoi’s color prints. Work of this nature 
is available to PSA affiliated camera 
clubs for study and exhibition purposes. 

Under the direction of Shakhovskoi. 
the Photosection in Moscow has final- 
zed plans for holding the first USSR 
Photoexhibition in Sep- 
1961. Pete Swensson has been 


ing Canadian 


International 
tember, 
elected to serve as a member of the jury 
which will Deadline 
for entries is July 15, Entry forms can 


select the show. 
be secured by writing direct to V. Shak- 
hovskoi, President of the Photosection, 
14 Kalinin Street, Moscow, USSR, on 
Dmitry Murayev, First Secretary for 
Cultural Affairs, Soviet Embassy, 1125 
16th Street N.W., Washington, D. C. 
Advice about this forthcoming exhibi- 
tion in Moscow stated that “The Inter- 
national Exhibition of Artistic Photogra- 
phy will be organized by the Union of 
Soviet Societies for Friendship and Cul 
tural Relations with Foreign Countries, 
for the purpose of further extension and 
friendly and cultural 
relations between nations . . . there will 
be created an international jury repre- 
sented with the most prominent foreign 


strengthening of 


photographers for the estimation of 
works and awarding of prizes. The fol- 
lowing awards are being established: 
2 gold, 4 silver, 20 bronze medals along 
vith 80 Other 


iwards are being provided by various 


diplomas of honor. 
soviet public organizations.” 

In correspondence Shakhovskoi has 
indicated satisfaction that the “exchange 
of artistic photography between our so- 
cieties is successfully being carried into 
practice we are happy that you 
efforts to establish contact with Soviet 
photographers have met with support 
iumong members and officers of the Pho- 
tographic Society of America.” 

Our President, Robert 3 Goldman 
APSA, indicated the Society’s 
when he congratulated Pete Swensson 
on being elected to judge the Ist Inter- 
national in Moscow. He wrote, “. . . This 
is indeed a great honor, and as Presi- 
dent of the Photographic Society of 
America, will you please convey my 
best wishes to the sponsors of the Salon 
for a most successful Exhibition. We 
the officers of the Photographic Society 
particularly proud of 


interest 


of America, are 


Beam of Light by L. Zdanov indicate: 
available-light technique Pictures 
ubmitted to American exhibitions in 
1960, for the most part, demonstrated 
traightforward camera handling. The 
toward montages, abstractions 
and other pictures requiring complex 
techniques, so often seen in the U. S., 
seems absent in ph tography 


trend 


viet 


having one of our esteemed members 
from North America as a member of 
the jury, and hope that this is only the 
forerunner of a further exchange of pho- 
tographic 
continents.” 

The first United States exhibition of 
salon prints has been delivered to the 
Photosection in Moscow, These works 
are composed of 100 16x20 mounted 
monochrome and color prints and repre- 
sent the talents of such firmly en- 
trenched international exhibitors as 
Aubrey Bodine, Paul Clough, Ben 
Cooper, James Eiford, Robert George, 
Yasha Yakovlev, Frank Heller, Eileen 
and Albert Widder and Richard Stacks. 
The show was assembled for this pur- 
pose by the Baltimore Camera Club, has 
been approved by a PSA jury, and goes 
out under PSA sponsorship. In return, a 
collection of 100 USSR salon prints is 
being readied for delivery here. Formal 
diplomatic negotiations are underway to 
work out reciprocal routings. This will 
mark the first time in history that U.S. 
and USSR relationships have included 
salon photography. 

Since I began my negotiations with 
the Soviets in late 1958 I am happy to 
report that the relationship has been 
both friendly and constructive and in 
this important aspect, follows in the 
tradition of the excellent rapport en- 
joyed by people of both the U.S. and 
the USSR who are engaged in recipro- 
cal cultural, business and technical in- 
terchange. 

Soviet entries into salons held in the 
United States, logically enough, have 
created a very high degree of interest 
judges, competitors and 
spectators. A few comments are inter- 
esting to note: Last September George 
L. Kinkade, FPSA, who is associated 
with the Northwest Council of Camera 
Clubs, observed: “We were surprised at 
the quality of their color and although 
we made many jokes about propaganda 
the conclusion was that there was no 
more than in the American prints. The 
judges discussed ‘At a Museum,’ a pic- 
ture of an oldster and a youngster look- 
ing at a bust of Lenin, at length, and 
after looking at an American print of 
the Lincoln Memorial decided that the 
average Russian looks to Lenin much 
as we do to Lincoln.” 

Fred W. Fix, FPSA, who is President 
of The Chicago International Salon As- 
sociation, stated last October: “Many 
favorable comments on the high quality 
of the work were given and all were 
interested in the subject matter. Al- 
though our audience during the judging 
knew there was a Russian entry of con- 
siderable size among the prints, their 
interest could not be satisfied as prints 
are not identified during judging. How- 
ever, this interest will be satisfied when 
the prints are displayed in the Museum 


endeavor between our two 


among our 








En Route by Vadim Gippenreiter, wh« 
to date has enjoyed more success in 
U. S. exhibits than any other Soviet 
photographer. He was awarded the 
ilver medal at Baltimore in 1960 


during the month of November. We 
would be pleased to have a representa- 
tive of the Russian exhibitors attend ou 
opening if such is possible . . . we are 
sincere when we say that we welcomed 
the Russian entry to our exhibition, We 
hope that it will be a continuing event.” 

Pete Swensson writes from Van- 
couver, B.C., that USSR entries were 
received at both Toronto and Victoria 
last year with a very high percentage 
of acceptances and that Canadian reac- 
tion to the Soviet photography ex- 
hibited at both salons was very favor- 
able. 

One analysis of Russian salon pho 
tography came to me from my good 
Australian friend Allen Gray who is 
Secretary of the Australian Photographi 
Federation. Allen has been a leading 
monochrome exhibitor for many vears 
and last January retired from this me- 
dium to devote all of his time to color 
printing. He comments as follows: “I 
am pleased to have all your news about 
the photo exchanges with the USSR 
You secelm to have broken down a few 
barriers along the line, which is a good 
thing and this should lead to bette: 
understanding of the _ international 
ideals. We have alwavs leaned towards 
the European approach to photography 
I feel, rather than to the type favored 
by the American salons. On this count 
I would have expected the work from 
the USSR to make a favorable impres- 
sion in Australia. However, from what 
I have observed the Russians are som 
years behind the present trends—as 
compared, say, to the French and Italian 
schools. This is not to say that they are 
not producing some lively work, as for 
example, the print we reproduced in 
our catalog this year. The color prints 
however, seem to be rather like the Mid 
Victorian subjects. On this we must have 
different views (Australian and Ameri- 
can judges respectively ) as the color 
print which won the medal at Balti- 
more, as shown in your most interesting 
picture, was rejected at both the Mel- 
bourne and Sydney exhibitions. On the 
whole the Russians have a record about 
equal to the average rate at the Aus- 
tralian exhibitions; they have done bet- 
ter than many countries but not as well 


(Continued on page 30 


Rhythm of Work by N. Matorin is one 
of the pictures glorifying labor and 
industry that Americans expect to be 
predominant in government-supported 
Soviet exhibition photography. Yet 
prints submitted in salons reveai an 
interest in widely diverse subjects 








Convention Treasure Chest 


Its New York for Fun in ‘61, and workers in the host city have planned 61 special 


treats for PSAers and guests attending the Convention September 27-30. 


By RALPH “SKIPPER” MILLER, APSA 


ves PLAY hide-and-seek? Ever participate in an 
Easter egg hunt? Ever try to pin a tail on the donkey? 
Of course you have. Everyone has. But none of these is 
as exciting as the ‘61 Treasure Chest planned as a 
feature attraction of the 1961 Photo Festival being pre- 
sented in conjunction with the 28th national conven- 
Society of America at the 
Hotel Statler, New York City, Sept. 27-30 


There isn't a PSAer alive who wouldn't want to aim 


tion of the Photographic 


his or her camera at most of the 61 (yes, 61) treasures 
in the 1961 Treasure Chest, offered to attendees of the 
New York City event 


Brooklyn or Timbuktoo, each of these treasures can 


No matter whether you live in 


become a priceless memory you'll cherish forever 
Imagine an interview with New York’s Mayor . 
or telling eleven million people (over radio station 
WNYC about PSA 
having cocktails at the “Top of the Sixes,” as New 
Yorkers call the stunning cocktail lounge managed by 
the Stouffer chain atop the skyscraper at 666 Fifth Ave 


and your Queen-for-a-Day ) 


what it is, what it does ... or 


or taking vour camera 
on a hansom ride through photogenic Central Park 


often called New York’s billion-dollar-backyvard Ol 


Ballet belles w jlide t } f PSA conven 
tioneer } sf } ’ } > planned as one 


Treasure Chest 


holding hands with some charming PSAer as the two 
of you have luncheon at New York's swanky Tavern-on- 
the Green, a posh eatery on the periphery of Gotham. 

These are but five of the 61 treasures in the ’6] 
Treasure Chest. Let your dreams be your guide while 
we tell you about many more attractions, any one of 
which may be yours merely because you attend the 
1961 New York Convention of PSA during the most 
enticing time of the vear to visit this great metropolis 
late Septemebr, when Nature is most colorful. 

Rain or shine, some lucky PSAers (or guests) will be 
able to aim their camera lenses at Radio City Music 
Hall's “perfect 36,” 
famous Rockettes are called . . . 


as the precision-trained, world- 
or do something only a 
very few PSAers have ever done—have breakfast (with 
cameras!) at Manhattan’s famous Fulton Fish Market 
(aroma and all) .. . or be wined and dined by PSA’s 
redoubtable Wellington Lee in mystery-laden, legend- 
producing Chinatown, with its Moo Goo Gai Pan, its 
Soy Sauce, and its oriental-designed Chinese Temple 

. or see the one-and-only Wall Street Stock Exchange 
and be wined and dined at Fraunces Tavern, where 
George Washington bade farewell to his troops. 

Hmm-m-m .. . that’s only nine. Let's seek more of 
the 61 treasures in the ‘61 Treasure Chest. 

Here’s No. 10: a free blood test for the first two 
PSAers who might want to get married during the 
Convention. Any takers? 

If not, well go on . . . to tell you about a special 
shooting session which has been arranged at the New 
York Ballet, an exquisite and colorful presentation 
which would be a treat for anyone, even if he wasn't 
a camera enthusiast. Nor should we forget a round trip 
(daylight or moonlight ) aboard New York's legendary 
Staten 


romance, respite and photographic opportunity. 


but realistic Island Ferry, a passageway to 

Nothing to buy. Nothing to sell. No guessing contest. 
Just be there . . . that’s all . . . just be there! That's 
what you do to earn the privilege of being awarded one 
of the 61 treasures in PSA’s 1961 Treasure Chest, ar- 
ranged specifically for camera enthusiasts who will 
come to New York City (from anywhere in the world! ) 
during the Sept. 27-30 convention of PSA. 

Treasures No. 13, 14, 15 and 16 are tickets to Broad- 
way plays. We can't tell you, just now, which of the 
stellar attractions youll see but you can be sure we 
have arranged some of the most colorful, most exciting, 
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Lights of Manhattan, refiected in the quiet waters of the East River, beckon to PSAers across the country. There 
will be a Treasure Chest tour circling the island and visits to the United Nations building, the top of the 
Empire State building, and the lounge atop 666 Fifth Ave., as well a ther outings planned for taking pictures 


and certainly the most photogenic, attractions for Street area from the Brooklyn side of historic Brooklyn 
PSAers and their guests. Bridge . . . or the one-of-a-kind opportunity to shoot 

We didn't tell you about No. 17, did we? That's a famous ocean-going liners at New York’s docks . . . or 
sightseeing trip around the island of Manhattan, via Grant's Tomb . . . or Riverside Church . . . or spiraling 
Circle Line Boat; No. 18 is another tour, via bus Chrysler Building (lreland’s de Valera was born where 
through upper New York; No. 19 is a lower-Manhattan the building now stands) . . . or the truly picturesque 


tour which includes unique Greenwich Village. Fifth Avenue shopping centers. 


\ trip to New York wouldn't be a complete trip to We could go on... and on...andon... telting 
New York if it didn’t include a tour of the United Na- you about these wonderful treasures! But perhaps we 
tions, so we've also arranged that. What's more, you'll should tell you something about why this Treasure 


be wined and dined by one of the U.N. executives Chest was created, and who made it possible. 
he’s a highly-qualified, unusually successful, amateur The ‘61 Treasure Chest was formed for a very simple 
photographer, too! reason: to offer PSAers and their guests the oppor- 
We havent mentioned shooting Times Square at tunities everyone wants when they visit the miracle city 
night or the exquisite view you'll get of the Wall of New York. We want to make your memories of the 


The Rockettes of Radio City Music Hall, with their precision revues, will be targets of PSA Convention Cameras 
Four Broadway plays also are on the Treasure Chest list of exciting and colorful activities planned for members 
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The Hansom provic In intriguing means of touring 


Central Park, and can stop for pictures where autos must 
eep on going. Photo by Peter Keegan, Cresskill, N.J 


1961 PSA New York City Convention the kind of 
memories youll keep forever! 

We therefore enlisted the aid of the people who 
Radio City Music Hall, and the folks who 


operate the world’s tallest State 


manage 
building (Empire 
Building ), and the lady president who runs the Circle 
Line Boats, and the men at the Gray Line Bus Co., and 
the New York City Ballet folks 

We also went to Mavor Wagner's office, and to Com 
merce Commissioner Patterson, and to the director of 
New York City’s radio station, WNYC 

When PSAer Richard Pomeroy, a New York City 
dentist who conducts a photo school in New Hampshire 
asked how he could 


heard what we were doing, he 


help. He is being given the privilege of hosting some 





Convention Facts 
Where—Hotel Statler-Hilton, New York City 
When-September 27-30, 1961 


Who's Who-George Munz, FPSA, General 
APSA, Vice- 


Chairman: Susan Sherman, 


Chairman; Betty Dimond, Treasurer; Nan 
Justice, Secretary; Eileen Widder, APSA, 
and Al Widder, APSA, Registration and 


Housing. 
Full Fees 


Evening 
$9.00 Individual $1.00 
Individual 6.50 Honors Banquet 8.00 
Daily Family 3.50 Lunch ‘n Learn 6.00 
Daily Individual 2.50 Pre-Convention trip 2.50 


Family 
and self 


spouse 


PSA Field Trip (with lunch) $6.00 











Lady Liberty can be photographed from the Staten Island 
Ferry, along with ships from far-flung corners of the 
world that provide an ever-changing foreground pattern 


PSAers atop the 666 Fifth Ave. lounge. PSAer Samuel 
P. Haberman, member of the Pictorial Photographers 
of America, will entertain others at the Tavern-on-the- 
Green. 

PSA President Robert Goldman told us his son, Lewis 
would enjoy being host to some PSAers who will visit 
New York City’s Stock Exchange and have luncheon at 
Fraunces Tavern. Wellington Lee will be host for the 
Chinatown visit. United Nations executive F.B. Grunz- 
weig, who has won photographic awards three years in 
succession in New York City’s World-Telegram photo 
competition, will be the host at United Nations. 

Speaking of getting up in the world, some lucky 
PSAers will get the opportunity to get to the tip-top 
of the world’s tallest, the Empire State Building; others 
will aim their cameras from the top of the RCA Build- 
ing, overlooking glamorous Central Park, More PSAers 
will get up in the wee hours of the morning when Ed 
Wilson, founder of a new photographic school at Cape 
(nn, escorts conventioneers through New  York’s 
aromatic Fulton Fish Market. 

We were sorry to be compelled to say “No” to many 
friends of PSA who offered to assist in the formation of 
the 61 Treasure Chest; their offers exceeded the num- 
ber of opportunities. We take this opportunity, how- 
ever, of saying “Thank You” to each and every one 
offering to assist in this project. It has been wonderful 
to encounter so many enthusiastic PSA supporters. 

How can you participate? Just be there . . . attend 
the 1961 Photo Festival and 28th annual convention of 
the Photographic Society of America, at the Hotel 
Statler-Hilton, Sept. 27-30. This is heralded to be the 
most exciting, most instructive, most memorable of all 
PSA conventions. The friendships you make or renew, 
and the memories you acquire will remain forever. 

If you also happen to be the recipient of one of the 
61 treasures in the 61 Treasure Chest, you'll go home 
with a wealth of memories money couldn't buy and 
power couldn't conquer ... but PSA can and will be- 
stow upon you! We hope you will be among the 61 


fortunates! e 





Mowent MUSICALE is actually a simple solariza- 
Kodalith 


print trom the original negative, which was shot as a 


tion on high contrast film. Fig. 1 shows a 
silhouette with the violinist posed before a translucent 
screen that was lighted from the rear. Enough light was 
transmitted to give some detail which shows form. Fig 
2 is a print from the first step—which was a positive 
and in this case was the step that was solarized. This 
was enlarged slightly, and trial and error determined 
the best exposure. After the positive was exposed, the 
negative was removed from the carrier and the devel- 
oper tray placed under the enlarger, with a tray of stop- 
bath as near as possible. The film was placed in the 
developer and partly developed. 

Then, with the film held still so there was no move- 
ment of the developer, the film was flashed (several 
seconds the best 


exposure. The film was allowed to develop further, in 


Again trial and error determined 


spection showing the moment to “yank” it into the stop 


Have you a picture with an interesting 
behind it? We would like 


f the 


technical story 
to make this page a regular feature 
yften as suitable 
What we need are 
picture the tory tf how 


made, and 


presenting it as 
available 
uppiementory itiustroti 
they will help t moke the story 
clear. We can offer 20 Journal Award 


when 


u the Tun t 
Ww PSAe r The 
as c as this one simple 
rT tter yieiad 9g } pictures, t We 
ore grateful to Mi H t for helping tc 
tort the ball rolling Her Moment 
Musicale when it wa 
published in the January-February PD Bu! 
etin as Star Print of the Month 
thought you might share our interest in 
knowing the story behind it.—ED 


haring your skill 


technique need 


caught ur eye 


a 
and we 


shows how 


Fig. 1—Print from 
traight 


HOW THIS 
PICTURE 
WAS MADE 


MOMENT MUSICALE 
By Agnes M. Holst, APSA 


bath. I should add here, that the kind PSAers including 
DeWitt Bishop, APSA, of Sacramento, Calif., who got 
me started on this, said that it was an elusive process 
and that is true; plenty of film ended in “file 13.” 
Further negatives and positives were made by con- 
tact, until the desired contrast was achieved. The fore- 
arm was reduced on one of the early negative steps, 
because I felt that it detracted from the simplicity of 
the composition. The “book” recommends D-11, but 
found that used diluted 
D-72 gave me better results. I used the same safelight 
that would be used for Varigam or Polycontrast. 


tor some unknown reason I 


Sometimes negative—and 


sometimes it might be advisable to solarize several 


one should solarize the 
steps. This is the fascinating aspect of this process . 

there is no limit to the experimentation, or the fun to 
be had. The film dries very quickly—and just a quick 
rinse is all that is needed unless you want to keep the 
negatives and positives made in preliminary steps. ° 


riginal negative 
picture looks 


Fig. 2—Print from first positive re 
veals effect obtained by solarization 
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The Friendly Desert 


Many plants and animals flourish on the Arizona desert; even amateur photographers 


can survive its dry heat and get good pictures by observing a few precautions 


Photographs by the author 


By LeROI RUSSEL 


Yes- THE ARIZONA DESERT is friendly to those 
who know her, but she can deal harshly with the un- 
initiated. So, before we go into the desert, let’s learn 
something about her and her ways, how to take care 
of ourselves in the desert, and what can be found there 
of interest to photographers. 

Most people think of our deserts as wastelands of 
sand. Let me assure you the Arizona deserts are not 
wastelands, but support a varied population of flora 
and fauna as is proven by the accompanying photo- 
graphs. Regardless of your photographic interests, if 
it’s nature subjects you seek, our deserts will satisfy 
your needs 

Primarily, the desert is an area of low altitude, high 
temperatures, low humidity and low rainfall. Therein 
lies the whole secret of the desert. Very often, first-time 
visitors develop imaginative fears of the deserts, seeing 
themselves perishing of thirst in sandy wastelands, with 
the devilish grin of a blazing sun marking their final 


resting place in the wilderness. Already, they have one 
strike against them—fear. We fear what we don’t under- 
stand. 

Let's take the low altitude first. The lower the alti- 
tude, the higher the air pressure. To those who come 
from the higher altitudes, this increased air pressure 
can be depressing. Breathe deeply, something we all 
strive for, and you'll find this is better than a glass ot 
water. 

Then, we can take our high temperatures and low 
humidity together. A temperature of 90°, in let's say 
Chicago, would be called a heat wave and the news- 
papers would be filled with accounts of deaths attrib- 
uted to this unusually high temperature. To the native 
desert dweller, a temperature of 110° would be fairly 
comfortable and he would go merrily on his way. Now, 
let's figure out the why of this comparison. Here in 
Arizona it is twenty degrees hotter than in that heat 
wave in Chicago and we are comfortable. The reason 
is humidity. It is not the heat that hurts, but the heat 
coupled with high humidity. Outside of Death Valley, 
the Arizona deserts have the lowest humidity of any 
spot on the Western hemisphere. The lower the hu- 
midity, the faster the rate of evaporation and dehydra- 
tion. This, with the low annual rainfall and high tem- 
peratures create a scarcity of water. Here is the secret 
of thirst in the deserts. 

To combat this, the desert “critturs,” both flora and 
fauna, have evolved characteristics to protect them- 
selves. Most of the plants have a thin, tough waterproof 
skin which defies evaporation and insulates them from 
the heat. This thin skin is usually protected by sharp 
needles or spines, or by bitter taste, thereby resisting 
puncture by the rodents. Most of the animals go under- 
ground and plug the entrances to their tunnels with 
earth to prevent evaporation during the hot daylite 
hours. Of course, we Homo Sapiens cannot do as either 
the plant or animal does, so we must take other pre- 
cautions. 

Usually we go to the deserts in an automobile. Be 


Little-used roads like the one on which this young lady 
confidently sets forth are the friendly ones of the des- 
ert. The tree in right foreground is green Palo Verde. 





sure it is in very good condition, especially the cooling 
system, because in slow going off the beaten path, a 


boiling radiator can empty your canteen quickly. Your 
automobile can't go without water but you can, so we 
must have water for that automobile if it is going to 
bring us out of the desert safely. Have your mechanic 
check your car thoroughly before you go into the desert. 
Give special attention to fan and generator belts, all 
cooling system hoses, condition of the radiator and the 
tread of your rear tires. Nothing will get you stuck in 
the desert quicker than slick rear tires. Personally, | 
use mud and snow tires the year around and always 
carry an extra set of fan and generator belts. Extra 
gasoline and water for trips far off the main highways 
are a necessity, but remember that gasoline stored for 
a long period of time changes to varnish and is harmful 
to that expensive motor up front. If your car has air- 
conditioning, turn it off before you enter the desert so 
you can slowly become acclimated to the heat. People 
have been known to faint upon stepping into the heat 
of the desert directly from the interior of an air-condi- 
tioned car. Never park your car in a gully or wash as 
it may become engulfed in a flash-flood and also it is 
hard to find. Park it on the highest spot you can find, 
and in the open. 

Dress lightly and comfortably without regard to 
appearance. There are no style shows in the desert and 
the West is very informal. Do not uncover any area 
of your body that is unused to being uncovered as you 
can get a very painful sunburn with as little as fifteen 
minutes exposure to that blazing sun. Therefore, the 
lady who appears in shorts and an abbreviated blouse 
is very unwise, and the man who removes his shirt to 
get a tan will surely regret it later. 

Never drink any intoxicating liquors before or during 
your stay on the desert. All of them are stimulants, make 
your heart beat faster and will tire you quicker. After 
you leave the desert a drink may help a lot. 

Eat lightly before and during your stay on the desert 
and avoid any sweet, heavy, thirst-producing foods. 
Never take candy with you in the desert, regardless of 
the quick lift of dextrose. The temptation to nibble on 
these sweets is irrestible and this produces thirst. Avoid 
ice water and cold drinks. 

Never hurry when in the desert. This is extra exer- 
tion, tiring you and aiding the process of dehydration. 
That view, or that beautiful flower will wait for you 
to get its picture. If you take these precautions, the 
chances of a wonderful desert trip and safe return are 
almost assured. 

However, in spite of all these precautions you may 
find yourself in difficulty, Here are some things to do 
about it. 

If you run out of water and are thirsty, do not rely 
upon the barrel cactus as it does not contain a clear, 
sparkling thirst quencher, but is full of an ill-tasting 
pulp. In extreme emergencies it can be squeezed, re- 
sulting in a liquid which will help a bit in quenching 
your thirst if you can tolerate its taste. The easiest way 


The Hedgehog offers a profusion of blooms like this each 
spring. It reaches only a foot above the desert floor 


The Joshua Tree probably is the most grotesque plant in 
the desert, is very photogenic when it blooms in spring 





to ease thirst is to pick up a small (about %” in diam- 
eter) round, smooth pebble, put it in your mouth, and 
roll it around continuously. This stimulates the flow 
of saliva and it really works. 

Suppose you really need water for drinking or for 
your car. If you can see some cottonwood trees (they 
are the largest trees in the desert) and only grow where 
there is a supply of water, always along the gullies or 
washes. Near them, if you will dig in the soft sand vou 
will sometimes find the sand is damp. Dig farther and 
you will find water. Then, just sit down and watch the 
dirt settle to the bottom, leaving cool, clean water on 
top. This is one of the tricks used by thirsty wild burros 

If you get lost, look for the highest spot near you 
Remember, you parked your car on a high spot and in 
the open. Go to a high spot, look all around. Chances 
are that the chrome or polish of your car will reflect 
the sun’s rays and will fairly sparkle at you. If, however 
you are still lost, do not move around as you will go 
in circles. Stay put, do not get excited or afraid, Build 
a smoking fire, sit down and think. Someone of your 
party will eventually miss you and start looking for 
you. A smoking fire is that guiding beacon that will lead 
him directly to you. Simple, isn’t it? 

The red fruit of the prickly pear and the sahuaro are 
good to eat, but first roll them around in the sand to 
remove those tiny needles that are very irritating. Now 
with food and drink in the desert, is there any reason 
to fear her? If you run against any problem in the 
desert, the best thing to do is sit down and think. You'll 
find a way out. 

Each spring there is an influx of photographers seek- 
ing to portray the varied beauty of the desert and its 
flowers, so we will deal with some of the flora first. 

The largest and most imposing of our cacti is the 
sahuaro. This is called a cactus but is actually classed as 
a tree. It grows to twenty to thirty-five feet tall and lives 
to the ripe old age of one hundred fifty to two hundred 
years. The flowers are many, near the tops of the 
branches, and are large and funnel-shaped with many 


waxy white petals. They are about four inches long and 


The Badger lumbers along minding his own business 
when you meet up with him he hopes you'll do the same. 


This frog is of more interest to the geologist than the 
zoologist, is located near Arrowhead just below Yarnell 
Hill and only a few hundred feet away from Highway 89 


two to three inches across. They open at night during 
May and June and have an odor like melons. The fruits 
are egg-shaped, two to three and one half inches long— 
red, sweet and edible. The Pima and Papago Indians 
gather them for food. Here are a lot of pictures. The 
round holes in the sahuaro are made by the Gila-Wood- 
pecker and the Gilded Flicker for nests, and later used 
by the elf owl. Watch for bird pictures. 


Then, there is the Joshua tree which is actually a lily. 


It is a grotesque, narrow-leaved evergreen, fifteen to 
thirty feet tall and has flower stalks at the ends of its 
branches. These stalks are one to one and a half feet 
long and bear flowers nearly to their bases. There are 
many flowers crowded in clusters and are a greenish- 
yellow color with an unpleasant odor. They bloom from 
March to May. 

The Palo Verde is the world’s greenest tree. Even 
its trunk and branches are green. Its green trunk and 
branches manufacture food in the absence of leaves 

(Continued on page 44) 


Gila Monster is one of only two poisonous lizards in the 
world, is protected by game laws of State of Arizona 
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When you need the picture... - 





) 


In the photo above, the egg is the story-telling focal point of the composition. The mechanical hand is 
a development of the General Electric C ompany and is used for the handling of radioactive material. 


you need a GRAPHIC 


The Burns Brothers, George, James and John of Schenectady, N. Y. have 
been photographers for 25 years. Their work has included everything from 
County Fairs to heavy industry. And they agree that, “In every situation 
where we have been called upon to produce high speed action at the exact 
moment, or a photograph involving design and composition, the Speed e] 
Graphic has been a faithful asset.” 


*Trade Mark. For information on the complete line of 4 x 5 Graphic cameras and accessories, write Dept. 
M-o1, Graflex, Inc., Rochester 3, N. Y. In Canada: Graflex of Canada Limited, 47 Simcoe St., Toronto 1, Ont. 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION LQUIPMENT CORPORATION 
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PSA and the Cultural Exchange (continued from page 21) 


as some others. The USSR has taken 
part in our salons at Warrnambool, Mel- 
bourne, Sydney, Victoria and Brisbane. 
Czechoslovakia sent over 100 entries to 
the 5th Melbourne and later 
iward in both the nature and pictorial 
print sections at Sydney. Poland had a 
print reproduced on the front cover of 
the Melbourne catalog and also sub- 
mitted a 


chrome prints of unusual photographic 


won top 


number of exciting mono- 
techniques. Rumania has not been par- 
ticularly successful but of course Hun- 
gary has been one of the strongest com- 
peting countries every vear.” 


Much has been written in American 
camera magazines about Russian pho- 
tography being concentrated on aims to 
satisty state requirements in one way o1 
inother The chief 
comments is that 


would never make it possible tor Soviet 


reaction to such 


severe restrictions 
photographers to gain any significant 
success through competition in interna- 
admit that the 
brand of pictures shown in USSR mag- 
azines tor 


tional salons. I readily 


home consumption follows 


the typical avenue of, to quote one of 
from Moscow 


“showing the life of the Soviet people 


my correspondents 


making pictures day after day in various 
fields of activities of Soviet people in 
the snows of the north, in virgin soils 
at plants and factories. Authors of ethnic 
pictures show mighty constructions, 
lands« ipe makers and lovers ot the psy - 
chological portrait are prominent—all of 
them busy showing a working man, his 
life, the creation of his hands and brain, 
etc., etc.” In relation to these comments 
it is interesting to note the titles of the 
pictures accepted at the 1960 Baltimore 
Salon: Rainbou 


Director 


Chinese Fisherwoman, 
Ormandi, 
Dance, Collective Building, 
Factory Fireworks, Future 
Krghiz Rider and May Morning 
Richard B. McLanathan was Curator 
of Art at the American National Exhibi- 
tion in Moscow in 1959. The June, 1960 
Atlantic Monthly was devoted 
to “The Arts in the Soviet 
Union.” In a urticle written for 
the magazine, McLanathan made some 


Russian 
Cement 
Sailor 


Eugene 


issue otf 
ox lusive ly 


major 


highly enlightening observations under 
the heading of “Art in the Soviet Union” 

The feeling for medium, the crafts- 
manship and the insight of the true 
irtist cannot be denied and a respect 
for the essential dignity of man nour- 
ished alike by patriotism and a desire 
to serve society in a more universal 
sense, can triumph over deadening lim- 
Imaginative artistic experi- 
ment is still being carried on in the So- 
tradition 


Russians to contribute so 


itations 


viet Union, since the which 
enabled the 


significantly to the art of the past as well 


10 


as to that of our own day has proved 
too vigorous to be blocked by official 
Marked successes in these 
already abstract arts of music and the 
dance have aroused ambition for equal 
achievement in the visual arts and 
Western influences are again, as in the 
last century, stimulating Russian imag- 
ination.” 

McLanathan “There are 
other indications that change toward 


decree. 


continues, 


greater creative freedom seems likely. 
Writing in August, the 
leading Soviet critic Ilva Erenburg, who 
speaks with authority, analyzed at some 
length an artist's educational responsi- 
bility, Conceding that the basic purpose 
must be socially constructive, Erenburg 
concluded that the artist becomes the 
when he is being least 
consciously and deliberately pedagogi- 


Moscow last 


best educator 
cal, This and other implications in Eren- 
burg’s comments seem to suggest a new 
interpretation of social command. There 
are also further developments which 
may point in a similar direction. A sense 
of pride in a great but only recently re- 
discovered past Is being expressed in the 
restoration of ancient buildings, includ- 
ing churches and palaces. There is sci- 
entific investigation and careful preser- 
vation of works of art, especially icons, 
which until yesterday were despised as 
symbols of ignorance and superstition, 
Russian love of art, always great, seems 
increasing, and museums are being re- 
arranged, with greater attendance. 

“The canvases of Van Gogh, Gauguin 
and Matisse, recently judged heretical, 
are now exhibited. So much that is con- 
structive and creative is being accom- 
plished, despite the greatest obstacles, 
that there is reason to hope that even- 
tually the Russian artist may again be 
free to contribute to the world’s culture 
in a measure worthy of a gifted and 
imaginative people who are the inheri- 
tors of a great tradition.” 

Associate Justice William O. Douglas, 
in delivering the Walter E. Edge lec- 
tures at Princeton University last year, 
made a tremendously hopeful observa- 
tion when he commented to his audi- 
ence—“Where people are as highly edu- 
cated as they are becoming to be in Rus- 
sia, a one-party system cannot prevent 
the development of pluralistic tenden- 
cies. As these pluralistic tendencies de- 
velop, Russia and the West will have 
more grounds in common than the mere 
wish for survival.” 

It seems to me that it is the obligation 
of all people engaged in any segment 
of the creative arts, whether in the 
United States, the Soviet Union or any 
other country, to use their influence to 
effect a steady cultural interchange to 
assist and promote better understanding 


among different cultures of the world. 
In other words, an intellectual desire 
for peace will never suffice and cannot 
possibly take the place of “People-to- 
People” contacts, The term People-to- 
People is becoming more important in 
the nomenclature of day to day events 
throughout the world. In the final analy- 
sis it will be the weight of the demands 
of “People” that will be capable of ex- 
erting sufficient influence, as former 
President Eisenhower stated at Chile, 
“to forbid governments to get us into 
war, and thereby lift a great burden 
from the backs of men.” 

Since the inception of the U.S.-USSR 
Cultural Exchange agreement both 
countries have kept up a steady inter- 
change of technicians, symphony or- 
chestras, conductors, sports figures, 
films, singers, dancers, ballet companies 
and even ping-pong players. We are 
now on the verge of effecting a major 
relationship in the area of salon pho- 
tography and this could easily grow 
into an interchange of highly significant 
value to the governments of both the 
United States and the Soviet Union. 
Former PSA President Mel Phegley 
thoroughly endorsed the establishing of 
photographic contacts with the USSR 
and more recently our current President 
Robert Goldman sent me a letter which 
expressed his affirmation of such con- 
tacts in the following manner: “I am 
heartily in favor of an exchange of pho- 
tography between the USSR and our 
country, if for no other reason than to 
promote better relations between peo- 
ples. Photography can be a very power- 
ful means of creating mutual under- 
standing and appreciation of one an- 
other’s feelings and ideas. . . . I am 
heartily in accord with your desire to 
promote such an exchange relationship.” 

Senator Hubert H. Humphrey, a 
member of the Senate Foreign Relations 
Committee, has been a very strong sup- 
porter of my efforts to effect a photo 
relationship with the Soviet Union and 
is constantly kept abreast of all activi- 
ties and progress encountered. In one of 
his early letters to me, Senator Hum- 
phrey immediately grasped the value of 
such a relationship and I deem it appro- 
priate to close my article with his com- 
ments—“Certainly we should press every 
effort to exchange ideas with the people 
of the Soviet bloc. If we seem far apart 
from political agreements, at least the 
possibility of future political agreements 
between East and West may be assisted 
by developing a better understanding 
between the two groups of peoples. 
Nothing could be more helpful than to 
encourage full and free exchange of 
photographic interpretations of our dif- 
ferent cultures.” 
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You Can Participate 


PSA members across the continent can 
take part, as individuals, in the Society's 
activities related to the People-to-People 
program. Contacts with photographers in 
the Soviet Union are only one aspect of 
this broad program. It can make itself felt 
in countries all around the world. Two 
channels are being emphasized at this time. 
One is a photographic “pen pals” project. 
The second is a plan to make prints and 
slides available to the U.S. Information 
Agency to help fill requests from its foreign 
posts for exhibitions showing life in the 
U.S.A 


During the PSA Convention at Houston, 
President Bob Goldman called a meeting 
to discuss the methods by which our So- 
could best make a substantial con- 
tribution to the important People-to-People 
program. It was attended by Randy 
Wricht, Ed Willis Barnett, Frank Heller, 
and Ray Miess, Chairman of PSA’s Inter- 
national Affairs Committes 

As you know, a new committee has been 
formed. It is called the People-to-People 
Sub Committee for International Affairs of 
PSA. This group will work closely with the 
national headquarters of the P-T-P Hob- 
bies Committee, Inc., in New York 
through its chairman, H. L. Lindquist, we 
will receive all letters from abroad in which 
the writer expresses an interest in photog- 


ciety 


and 


raphy and wishes to correspond with an 
American having similar interests 

I now have the first accumulation of let- 
ters and am anxious to receive both indi- 
vidual requests for them and requests from 
camera clubs which are willing to accept 
small grouvs of letters for reply by their 
members. It is important that we 
begin this program immediately, and that 
our committee obtain an indication of the 


own 


number of members and clubs interested 
in taking part 

In most cases the writer of a letter re- 
ceived for handling by our Society is able 
to read and write English. They come from 
such far-flune areas as Thailand, 
Poland. South America, Europe and Ma- 
lava. Each reply to a letter 
individual “Ambassador of 
Please submit your recnest for letters to 
the writer. Frank B. Christopher, Chair- 
man, People-to-People Sub Committee for 
International Affairs 

The Photographic Society of America 
will cooperate with the United States In- 
formation Agency to fill requests for prints 
and slides from Embassies located through- 
out the world. Our operation will consist 
of accumulating appropriate photographs 
in both categories at a central point, to 
facilitate distribution to the U.S.LA. 
through Morton B. Levin, special assistant 
in its Office of Private Cooneration. He has 
sent a memorandum to all of our sovern- 
ment’s foreign posts, advising that the PSA 
will make its facilities available to them in 
this manner. These Embassies will 
make it known in their countries that the 
pictures will be available. 

The emphasis should be on slides and 
prints that depict life in America. This 
program is in what might be called a “pilot 
stage.” Both one-man shows and club 
shows will be considered, as well as indi- 
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Tanan, 


acts as an 
America.” 


now 


vidual pictures which can be gathered 
together with others to make well-rounded 
presentations. The director of this project 
is John Bessor, 1537 Roosevelt Ave., Falls 
Church, Va. Please send your prints and 
slides to him ° 


Obituaries 


Charles Abel, APSA 


Long an influential spokesman for pro- 
fessional photography, Charles Abel, APSA, 
died in Cleveland, Ohio, March 24. He 
editor in chief of The Professional 
Photographer magazine and a former exec- 
utive manager of the Photographers Asso- 
ciation of America (now Professional Pho- 
tographers of America). He was awarded 
the degree of Honorary Master of Photog- 
raphy in 1939 and was made a Fellow of 
the Royal Photographic Society. Among 
his bequests was the sum of $5,000 to be 
known as the Charles Abel Photographic 
Fund. From the principal and income the 
Professional Photographers of America will 
receive $500 in each year when an annual 
held, for the 
presenting two equal awards for the best 
portrait and the best commercial or illus- 
trative picture exhibited 


Mrs. Allen M. Ruch 

Mrs. Allen M. Ruch of Syracuse, N.Y., 
died October 19, 1960. She had been a 
PSA member since 1952, sharing an interest 
in portfolios and other activities of Nature 
and Pictorial Divisions with her husband, 
who survives her. The following sermon 
was delivered by The Rev. Emest Crounse 
at her funeral: 

You will 


days of Christ's ministry upon 





was 


convention is purpose of 


during the last 
this earth He was 
As Jesus 


recall with me that 
a dinner guest of a man called Simon 
conversed with His host 
to Him with an 
oimtment and proceeded to 
His feet with it 
her for being so 
“Let her alone. She 


a certain woman came 


labaster box filled with precious 
pour it out and to wash 
Those who were nearby criticized 
But Jesus rebuked them, 
hath done a good 
hath done what she could.” 

This box of ointment and this deed of kindly 
t for us in this present hour 
Ruch had a box of very 


wasteful 
saying, 
work; she 


love becomes symbolic 
For Mrs 


ment 


precious ont 


which she daily poured out during her 

lifetime 
Love for her husband was the precious oint 

It was her highest 


She shared 


ment that she poured out daily 
joy to share the life of her husband 
his hopes and his fears, his successes and his fail 
ures, his joys and his sorrows, his dreams and his 
accomplishments. Her love and devotion was her 
precious omtment 

>. The work which she did each day 
box of precious ointment. The daily round of 
duties was performed faithfully and willingly 
Routine work that becomes so monotonous and dull 
for her. The good 
work which she could do was the box of ointment 
which she poured out daily 

3. Her box of ointment was that of 
humor. She could see humor in life and could 
laugh easily. This brightened the days of all who 
knew her and called her “friend.” 

4. Her box of ointment was filled to overflowing 
with kindliness, gentleness, and friendliness. This 
she poured out generously every day, and it was 
an ointment that was very precious to all of her 


was her 


for so many people were not so 


precious 


acquaintances 

The box is broken 
poured out, and is now empty 
that even now she has not received another box 


and the ointment has been 

But who can say 

of precious ointment, and even now is pouring it 

out upon friends old and new in the eternal 

Kingdom of God? 

“The Lord gave, and the Lord hath taken away; 
Blessed be the name of the Lord” 


% STAR Exhibitors 


The PSA Star Ratings have been estab- 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi- 
tor must be a seasoned veteran of the salons. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 


COLOR DIVISION (Slides) 


Requirements: 1-star, 30 acceptances with 
6 slides: 2-star, 80 acc. with 16 slides; 3- 
star, 160 acc. with 32 slides; 4-star, 
ace. with 64 slides; 5-star, 640 acc. with 
128 slides. Compiled by Marian Neill. 


x*x*wewe 
Victor Pagel, APSA Vonia Swigart 
Frank R. Roark Paul D. Yarrows 
* 
Alden M. Johnson 
Harley Lichtenberger 


* 


Milt Martin 
Charles E. Morris 


Pierce J. Aubry Louis J. Hoeflinger 

Robert S. “ese Col. Joseph T. Klemovich 

Harold F. dawkins Thomas J. Lowe 
Irving H. Parks 


Walter D. Kuhn 
Bernard E. Lavigne 
Robert V. Lorenz 
Austin Pomerantz 
Esther Slonneger 
Ruth A. Wyse 
John D. Zech 


R. Eric Bell 
Helen S. Byram 
Frances Chubb 
Leo A. Dumser 
Orpha L. Heller 
Arthur C. Hollatz 
Edward A. Jerry 


NATURE DIVISION 


Stars are awarded for either slides or 
prints in recognized Nature Exhibitions. 
Requirements: i-star, 18 acceptances 
with 6 pictures; 2-star, 36 acc. with 12 
pictures; 3-star, 72 acc. with 24 pictures; 
4-star. 144 acc. with 48 pictures; 5-star, 
288 acc. with 96 pictures. Compiled by 
Dr. Gordon B. White, FPSA 


x*wwkwrk 
D. E. Williams 
x**«ere 
Betty Randall 
=x *k * 
Frank W. Burwen Lucie L. Ford 
Adin B. Wimpey 


Esther Slonneger 
Richard J]. Wagner 
Henry W. Wyman 


Uno Paim 
Robert D. Routh 
Albert Sadler 


Joanne Bailey Julia Fasig 
Mary F. Brun Edward L. Ludwig 
Frank B. Christopher Velma M. McDaniel 


STEREO DIVISION 


Requirements: 1-star, 30 acceptances with 
6 slides; 2-star, 60 acc. with 12 slides; 3-star, 
120 acc. with 24 slides; 4-star, 240 acc. with 
48 slides. Compiled by Helen Brethauer. 


Y 22 2 
Lee M. Klinefelter 
x *k * 
E. Forrer Ted Lambert 
David K. Morison 


Don 


Charles R. Osborn 


* 
Edward Ross Hale, Sr. 
W. H. Thomas 


Alexis McKinney 
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Joseph P. Fallon, Jr. 





Three photographer members ve special jury were 
Jorr Harkne Hor 


from left) - Chairman of the 
to. After eeing 
rtunity ft inspect 
eph A. Bernstein 


, 


Teaneck Camera Club volunteers who handled prints for 
the judging were eft t right tanding) Brooks Hen 
riksor Hilda Needleman; John Corrigan, Chairman of 
Teaneck nternational Salon, Lane Patton, Club Presi 
jent; Abe Black, Secretary; Sam Needleman, and Ivan 
Dmitr founder and director f PFA. Photo by Joseph 
A. Bernstein. J r in foreground is Harris K. Prior 


The special jury, at work in |van Dmitri’s studio (from left 
to right, seated): Adolf Fassbender, Hon. PSA; Joseph Costa 
Board Chairman, NPPA; Una E. Johnson, Curator of Prints 
and Drawings, Brooklyn Museum; Albert Reese, Kennedy 
Galleries; Mildred Baker, Associate Director, Newark Mu 
eum Association; and Harris K. Prior, Director, Amer 
ican Federation f Arts Photo by Brooks Henrikson 


Interim Report 


on PEA IIl 


By Joseph A. Bernstein, APSA 


Chairman, PSA Committee for PFA 


H ene IS AN interim report from the PSA Committee 
for Photography in the Fine Arts, pending formal announce 
ment of names of makers of pictures that will be included 
in PFA Exhibit II] 

Che National Jury of authorities on art, chaired by James 
J. Rorimer, director of the Metropolitan Museum of Art, 
New York, charged with the responsibility of selecting pic- 
tures to hang in PFA III, has completed its assignment 

Names of the successful makers are scheduled to be made 
public with announcement of the show's premiere in June. 
Chose who finished in the finals before the National Jury 
may well feel that their pictures have been accorded an 
unusual distinction. Members of this jury as well as mem- 
bers of the nominating juries which screened pictures sub- 
mitted through channels set up with PSA cooperation (See 
February and April issues Psa JourNAL) commented on the 
“high level” of photographs viewed. 

All pictures nominated by the two screening juries, were 
shuffled with those nominated from the many other sources 
ASMP, PPA, NPPA, museums, national magazines, et« 

for review by the National Jury. 

Ivan Dmitri, APSA, founder and director of PFA, is cur- 
rently engaged in preparing the exhibit for presentation. 
This involves assembling three identical circulating exhibits 
prior to the premiere. The identical sets of prints are 

(Continued on page 45) 
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P S & T Supplement 


Editor: Ira B. Current, FPSA, 26 
Woodland Road, Binghamton, N. Y. 


Editorial 


Or course, it is essential to have a 
camera for making photographs. Maybe 
one would also need an exposure meter 
if it is not already a part of the camera 
a supply of film is also 

black-and-white picture 
need in addition an en 


to make his finished 


and 
needed. The 
taker might 
larger or printer 
photographs We might compare these 
essentials to the paint, and 
brushes of an artist who paints pictures 
with oil 

However, you would find only a small 
proportion of all oil painters trying to 


system; 


canvas, 


vet along with just these essentials 
They would probably 
various sorts, a studio fitted with back- 


grounds, lights, windows with shades, 


hav e easels of 


drapes, equipment and materials for 
preparing canvas, and probably some 
sort of framing shop to dress up the 
choice ot trame 


final product rhe 


can even be considered an essential 
element of the final decorative effect 
There might also be other accessories 
and props that would make it easy fo 
the artist to realize his inspirations on 
canvas 

Likewise, the photographer finds ac- 
cessories of various kinds essential to 
practice of the art of photography. He 
needs various tripods and stands. There 
are filters, diffusion screens, and other 


lens accessories. There are darkroom 
kinds and descriptions 


The 


range of possible accessories 18S W ide 


aids of many 


He needs mounts and frames 
Even a small printing press can come 
in handy for neat titling and signing 
ot the pictorial products. We have de 
scribed many accessory stands and tri 
pods in the PS & 7 


JOURNAL. It seems 


section of the 
that there 
could not Neverthe- 
less, there must better 
of holding a camera steady 

The PS & T Supplement hasn't 
scratched the surface in presenting oth 
er ideas on accessories, however. There- 
fore, we want to take this opportunity 
readers to oblige us with 


almost 
be another idea 


be even wavs 


to ask ow 
wisdom of this kind to pass on to thei 
fellows in photography. In fact, we are 
sure there are many Techniques Divi 
genuine 
working 


members who realize a 
sense of accomplishment by 
out new working methods, new or im- 
proved accessories, or formulas 


for the more pictorially minded mem- 


sion 


new 


bers to use. 
If you have an idea, why not con- 
tribute it to the JournNAL? Maybe you 
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don’t have time to finish a manuscript 
now, but at least get down an outline 
before the idea leaves your mind. Then 
this can serve as a framework for writ- 
ing the final article when you can find 


TECHNIQUES DIVISION 
SUPPLEMENT 

For ALL 
DIVISIONS 


time to finish it. We feel that many 
valuable ideas for the JournaL have 


never been hatched because incubation 
was never started. 


—Ira B. Current, FPSA. 


Borders for Mounted Prints 
New matte tape sets off prints, is easy to apply, 


and permits changes without ruining the mount 


By SILOM HORWITZ 


Photographic researcher, Camp Hill, Pa 


FA PRINT smaller than its mount 


seems to lack something, so many pho 
tographers make an underlay for it, o1 
pencil a fine line to set it off, or pen an 
ink line for a sharper effect, or paste a 
paper border around it. These are all 
fine techniques but 


The penc il 


its dis 
though 
and if 


eac h has 


advantages line, 


neat, is subject to smudging 


cleaning 1S required a new line must 


be drawn. An error in making an inked 


line can be disastrous. Underlavs and 


moe * > *5Q6--- 


Ree 6 -ek- 


Tape border used here is | 


pasted borders are difficult to handle, 
and the finished result is not always 
what was desired 

With the introduction of a new matte 
tape, available across the country at 
many stationers, art supply stores, and 
stores selling drafting supplies*, almost 
any type of border can be made around 


*Chart-Pak, Inc., One River Road, Leeds, 
Mass., will advise name of nearest dealer 
upon request 


16” black. The self-adhesive material also comes in 


brown, white and most colors except gray, is best applied by using a “‘tape pen.”’ 
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a print without difficulty. The ‘w4” 
width looks like a pencil line, the 42” 
and 4«” look like pen lines, and widths 
up to 2 inches can be used for various 
effects, including one similar to a pasted 
paper border. The tape, once affixed, 
is permanent, yet during application if 
changes are found to be necessary, they 
can be made without ruining the mount 
At the black, 


white, and almost all colors are avail- 
If enough 


present time, brown, 


able, but gray is not made 
demand were generated, the company 
make any shade or 
Che tape is in- 
expensive SO cents tor a 
roll of 648 width 


This is enough to make borders around 


would probably 
shades of gray desired 
costing only 
inches in the “4«” 
about eleven 11x14 prints, so the cost 
is less than 8 cents each! 

rhe illustrations show just how easy 
the 
shown it is 


it is to apply tape. For narrow 
best to 
a “tape pen.” This instru 
ment is fairly expensive ($6.95), but it 


will 


widths Mia” is 
make or buy 
is practically indestructable and 
last a lifetime 
bent wish to 


Those with mechanical 
make a 
but it is not easy as the tape must be 


may substitute, 


guided by precision rollers. Widths \” 
or wider can be applied freehand (diffi 
cult! a “Plastic Multiple Tape 
Pen” which takes , 
%” ($4.50), or with the help of a plastic 
sheet (the best way for wide tapes 
In the method, the 
tape is cut to the proper length and 


with 


sizes trom “46” to 


‘plastic sheet” 
placed with half its width adhering to 
the plastic half The 
tape and the sheet are positioned along 


sheet and free 
the previously marked border lines, and 
the sheet lifted carefully until the free 
width of the tape touches the mount. 
The tape is then pressed to adhere to 
the mount, and the plastic sheet re 
moved by lifting it perpendicularly to 
the mount, pulling it away from the 
tape, while at the same time pushing 
the tape so that its full width adheres 
to the mount. It is easier to do than to 
describe! 

Figure 1 shows the method of hold 
tape-pen.” (The girl is my 


and if she 


ng the 


daughter can make borders 


Tape pen rolls on tape in a 
when guided by ruler 


Fig. 1 
straight 
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CALCULATOR FOR CLOSE-UPS 


This handy gadget makes it easy to compute effective 


aperture and flash distance when photographing small 


objects with extension tubes or extended bellows 


By BILL MASTIN 


Wr ee DOING close-up photogra- 


phy, with extension tubes or bellows 
extension,, it is necessary to figure the 


The calculator can be made by cutting 
out the dials printed here, mounting 
them on light cardboard, and assem- 
bling as demonstrated in this illustration 


by this method, anyone can!) Before 
using the instrument, light pencil marks 
are made as guides for the ruler. The 
ruler is placed on the marks, and the 
tape-pen pressed against it and then 
rolled along it to make the line, allow- 
ing one-half inch or more at each end 
for overlap. If this overrun is not made, 
it will be difficult to square up the 
corners later. 

As each corner is made, the overrun 
of tape (Figure 2) is cut with a razor 


Fig. 2—Ends of lines are extended 
half an inch or so in applying tape 


effective aperture for each different set- 
up. If the extension is changed or the 
lens is changed for one of a different 
focal length, the new effective aperture 
must be found in order to calculate the 
exposure. When a person uses several 
cameras and lenses, as well as a variety 
of extensions, the chore of finding the 
effective aperture gets bothersome. Also, 
I find that my chances of run 
pretty high, especially when trying to 
hurry. 

As a result of this, I made up a gadget 
that will give the correct effective aper- 
ture and the correct distance to place 
the flash, for most any usable combina- 
tion of lens, extension or flash guide 
number. 

Before using this gadget it is neces- 
sary to know the guide number for your 
flash-film combination, the focal length 
of the lens to be used, in inches, and 
the amount of the extension of the lens 
beyond normal, in inches. 

For close-up work the smallest aper- 
ture marked on the lens is used, gener- 
ally. This is necessary to obtain the 


error 


blade or sharp knife (Figure 3) to 
make a sharp corner. In other words, 
though an extra 4” or more of tape is 
left at the beginning of the run, the tape 
is cut square where it joins another 
tape line. After the four sides are com- 
pleted, the tape overruns are cut at the 
corners. To pull off the tape without 
damaging the mount, pull at right 
angles to the line. The completed bor- 
der is attractive, yet very simple to 
make. . 


Fig. 3—-Squore corners are obtained 
by cutting off excess with a knite. 
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ENGTH L5/a8 


yNCHES./ 4 6 


lag S25 
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Figure 1 shows the front of the calculator with 3” mark 
on the inner dial aligned with f/22 on the outer dial, 
as required to solve the author’s demonstration problem 


maximum depth of field, which at best 
is quite shallow under the conditions of 
close-up photography. For our example, 
to explain operation of this gadget, let 
us assume a marked aperture of £/22 
will be used. We will further assume we 
are using a lens of 3” focal length at an 
extension of 5”. This results in our using 
this lens at a distance from the film 
plane of 8” and still at the marked aper- 
ture of £/22. This £/22 is not a valid 
aperture under this condition and the 
problem is to find the effective aperture 
to use in exposure calculation. 


Referring now to Figure 1, which 
shows one face of the gadget, it is seen 
that we have an outer dial marked to 
represent apertures and an inner dial 
marked to represent focal lengths in 
inches. 

Now find, on the inner dial, the 3” 
mark which is the focal length of the 
lens we are using. Notice the 3” mark 
in the illustration is aligned with the 
f/22 mark on the outer dial. In actual 
use you turn the 3” (or whatever focal 
length you are using) to align with the 
marked aperture at which you are go- 


Figure 2 shows the back of the calculator, used to deter- 
mine flash distance. To assemble your own gadget, cut 
out ond mount center dials from these two illustrations. 


ing to set the lens. In our example this 
was {/22. 

Now read clockwise around the in- 
ner dial, past the 3” mark, the amount 
of the extension which is 5”, giving a 
total extension of 8”. At this location, 
on the outer dial, is found £/64, the cor- 
rect effective aperture for the combina- 
tion used in this example. Any other 
combination of lens focal length, marked 
aperture and extension can be set on 
the gadget the came way and it will give 
you the correct effective aperture for 
the new combination. 


Two outer dials are provided here, one for each face of the calculator, to aid you in assembling one of your own. 
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CALCULATOR 

Once this given 
combination of lens focal length and 
marked aperture, 
for any 


continued 


side is set for any 


the effective aperture 
extension can be read directly 
from the gadget by adding the extension 
to the lens focal length and finding this 
number on the inner dial. At that mark, 
on the outer dial, will be the effective 
aperture for the new combination 
The other side of the gadget, Figure 
2. is used to find the distance from the 
flash 
can be read as a plain flash calculator. 


As can be 


outer dial is identical to the outer dial 


subject to place the head, or it 


seen in the illustration, the 


on the other side, marked in apertures. 


No. 2 is marked 


The mney dial on side 


to represent feet and inches as the case 
may be. 

For our example, a guide number of 
135 was selected. This guide number is 
divided by ten to arrive at the f-setting 
for this side. In this case the setting 
turns out to be 13.5 so we set the ten 
foot mark, of the inner dial to the £/13.5 
mark on the outer dial. You will notice 
the 10-foot mark on the inner dial is 
marked arrowhead so it is 
quickly found. This way, with any guide 
number, it is simple to mentally divide 
by ten and set the arrow to that answer. 
Once this side is set, it will not be neces- 


with an 


sary to change it except when a differ- 
ent guide number is used. 
Now that we have the gadget set for 





ee — ( wien 


Answe Information—Interpretation 





Conducted by CARL N. REED, Chairman 
460! Washington Drive, Binghamton, New York 


ive question 


tell others. The TIC is 
mnswered acknowledged 
traveling I see 
news-worthy subject like accidents, fires 
and human interest items. I photograph 
them but have never tried selling them 
to local newspapers. What general in 
an you offe r in he lping me 
sell photographs fo papersr 


lo« al 


wencies in vour area, Find out who pur 


Occasionally when 


structions 


Contact newspapers and news 
chases news articles, what type pictures 
they and the 


forward information 


and information 


best 


require 
way to and 
pictures to them 

Generally 


plied 


captions should be sup 


and l h 


where and 


answering the 4-w’s 


(what, when. who how ) 
Since news items should reach papers 
fast 


pose d rolls or 


it is usually best to deliver the ex 
sheets of film directly to 


They 


and printing facilities which require a 


the new spaper have processing 
finished 


identify 


time to 
Dont 
film 


minimum otf prepare 


photographs forget to 


the type of and exposure index 


used 


Acid, but 
darkroom 


Acetic 


continue my 


I am allergic to 
would like to 
work 
fixer 
acett 


Can you supply short-stop and 
which do not contain 


black-ard 


formulae 
acid for 
prints: 


processing 


white 
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desire information 
you know oa better way 
ready t 
Items of genera 


want photographic facts and formulas, 
do things photographically, tell it to 
serve YOU! All correspondence 
interest will be published 


For a short-stop, dissolve 50 grams 


sodium bisulfite or 


metabisul- 
fite in a liter of water. The solution will 


have approximately the same capacity 


sodium 


of a short-stop made with acetic acid. 

For a fixing bath, dissolve 475 grams 
hypo and 67 gams sodium metabisulfite 
in one liter of water. Dilute this stock 
solution 1:1. Normal fixing time is 5 to 
10 minutes at 63°F. 


Persons in a local camera club claim 
standardization is the key to successful 
photography. What is your opinion? 


Perhaps standardization is the key to 
the neophyte wanting to familiarize 
himself with photographic techniques 
and processes. However, more impor- 
tant is the ability to reproduce himself 
once he has gained certain photographic 
skills, e.g. exposing, 
printing. 

Thank heavens, photographers break 
away from using one film, one paper, 
one lighting set-up, one developer, one 
printing method, etc. If they didn't, 
think what a monotonous and laborious 
task photography would be. The real 
fun and photography 
when methods or 
techniques are explored, films, 
papers or developers are tried, or some 


processing and 


enjoyment in 


comes some new 


new 


our guide number of 135 it is only 
necessary to read clockwise around the 
outer dial, to the previously found ef- 
fective aperture of £/64 and at this 
point the inner dial gives the correct 
distance to place the flash—in this case 
25”. 

Any other effective aperture found 
on the other side is on side No. 2 also 
and opposite that effective aperture is 
the correct distance for the flash. At the 
same time it is just as useful, in many 
instances, to find the correct aperture 
for a given distance to the subject. In 
this case you need only find the dis- 
tance on the inner dial and at that point, 
on the outer dial is the correct aper- 
ture. bd 


new equipment is used. Even the pro's 
constantly try various ways to improve 
their techniques and end up with re- 
sults which are new, interesting or dif- 
ferent. 

Your 


jovable 


camera club can have an en- 
and challenging evening by 
every member trying some new tech- 
nique, photographic material or equip- 
ment. Then, each member report his 
experiences to the group. A lot can be 
gained in sharing each other's experi- 
ence and the value of breaking away 
from standardization can readily be de- 
tected. 


Materials and Formulas 


“Where can I get N-ethyl-N-hydroxy- 
ethyl-p-phenylenediamine sulfate?” 


“Is there a positive film that I can use 
to make duplicate negatives without 
working in complete darkness?” 


“What is the formula for an indicat- 
ing-type stop bath?” 


To the photographer who likes to ex- 
periment with new or little-used proc- 
questions like these real 
problems, and the answers can be dif- 
ficult to obtain. 

Recognizing the need for this service, 
PSA member Silom Horwitz (who oper- 
ates a private photographic research 
laboratory) will attempt to furnish an- 
swers to your materials and formulas 
queries. The service is limited to sup- 
plying information on availability of 
chemicals and other photographic ma- 
terials, as well as non-proprietary 
formulas. Your questions should be sent 
to: Silom Horwitz, 1311 Strafford Road, 
Camp Hill, Penna. 

Replies will be mailed direct to you 
if a self-addressed stamped envelope is 
included with your letter. Selected 
questions and answers will be printed in 
this column as space permits. . 
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Two-Camera Tripod 


By JAMES JOHNSON, APSA 


Members who have seen LeRoi Rus- 
sel of Prescott, Ariz., at work will recog- 
nize this as the tripod he uses for nature 
pictures like the 
article on rattlesnakes in the November, 
1960 issue of the JounNaL. We don't 
all have access to the same sort of scrap 
bin, but available 
modified to fill a need by exercising 
imagination and ingenuity.—Ep 


illustrations for his 


materials can be 

















Ou. oF our well known nature pho- 


tographers discovered that he was hav- 
ing some difficulty in getting his camera 
on a tripod that would be sturdy and 
low enough to the ground to get a 
proper shooting angle tor some ot the 
small plants and anirnals. He also found 
a tripod that would handle 
that black-and-white 


and color could be taken at once. 


need for 


two cameras so 





. The camera base was originally a loop 

haped strap of metal wrapped around 
oa Corvair axle and fastened to the floor 
of a box cor while car was in transit 
. Two V4-inch stove bolts with 20 threads 
per inch are used to hold the cameras 
to the base. The wing nuts are for the 
final tightening down of the cameras 
. This indicates three different brackets 
that held the original mirrors on Chev- 
rolet pickups and were removed and 
discarded when installing heavy duty 
mirrors on either side. 
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4. Two metal plates, face to face, removed 
from the firewall of a new Chevrolet 
passenger car when heater is installed 

. The legs are made of 5/16-inch rods 
taken from old discarded display racks 

. Leg braces can be made of the same 
material as the legs, but can be Y4-inch 
scrap rod or welding rod 

. The tips for the legs are protective rub 
ber plugs that were taken from the 
hoses of a Chevrolet Cool Pak refrigera- 
tion unit. All bolts and nuts thot are 
not indicated are from the scrap pile. 


Our nature photographer decided to 
make a tripod that would be sturdy, 
adjustable for tilts in two directions and 
would have sharp-pointed legs to run 
into the ground for sturdiness and low- 
er the angle at the same time. He would 
cap the sharp tips with rubber so the 
tripod could be used indoors without 
damaging the surface on which it was 
placed. With this combination, it would 
be useful for tabletop photography as 
well as in the field 

Then came the question—what to use 
for materials to make this tripod? Why 
not keep it at a minimum in cost by 
using scrap material? Well, our nature 
photographer, being a mechanic in a 
garage, started looking around in the 
shop’s scrap bin. He discovered that 
the parts he needed were there. With 


4-inch stove bolts 


the exception of two 
and wing nuts, there was no expense 


involved in making this useful gadget. e 


Lazy Man's 


Print Developer 


[ue source of most developers is either 
a formula or a prepared package or 
bottle. Not this one. Here is a “recipe” 
for a fine paper developer which will 
provide rich tones and sparkling prints. 

Being fellow, | struck 
with the simplicity of devel- 
opers. Most of them have but three in- 
gredients—amidol, sulphite, and bro- 
mide. I like to make up stock solutions 


a lazy was 


amidol 


so that the developer is ready to go 
when I am, but be done 
with amidol because it will only keep 


this cannot 


a couple of hours and must be mixed 
fresh for each batch of prints. But this 
is work, and like most lazy folks I am 
willing to do work if it will get me out 
of work so I experimented a little and 
worked out a simplification. Here is not 
a formula but a recipe: 


AMIDOL PAPER DEVELOPER 


Warm water 

Amidol 

Sodium Sulphite. . . 
Potassium bromide. . 


3 cups 
| level teaspoon 
| heaping tblspn. 
a pinch 

Add cold water to make one quart. 

This developer is quick and easy to 
prepare and yields fine results on most 
papers at normal or a little more than 
normal developing times, Full strength 
gives maximum brilliance but it may be 
diluted for softer results. Strictly a one 
shot solution, it should be discarded 
when developing time lengthens or at 
the end of a printing session. But do not 
worry about throwing it away. It is easy 
to get another quart. 

—Dr. C. F. Cochran, APSA 
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The theory of series-parallel operation is demonstrated 
in Diagrams | and 2. Lamps in parallel burn brightly 


ee LAMPS have 


are hot to handle and uncomfortable to 
sit under for any length of time. They 
are also light in weight, dependable 
Most of 
them at one time or another. We might 
like better if 
their faults could be eliminated. 


and readily available. us use 


them even a couple of 


There is a simple and inexpensive 
to do this 
called for but in the absence 


way True, some mechanical 
ability is 
of this a few dollars added to the price 
of the materials will probably buy the 
services of a handyman-acquaintance 

Without going into an involved ex- 
planation of the laws of electricity, let 
us just accept the fact that if we could 
operate our Photofloods at low voltage 
while positioning the lights, subject and 
camera and while focusing—and easily 
flip on the 
iwctual picture-taking—we would extend 
the life of the lamps 
make 
more comfortable 

If two Photoflood 
switched easily from series to parallel 


normal voltage during the 


run them cooler 


and probably our model a bit 


bulbs could be 
operation ind back again, we'd have it 
made, If you don't know the difference 
the Diagrams | 
and 2 unless vou really 


It vou do know 


two, ignore 


want to know 


Detiweel 


you don't neee them 


Diagram 4 shows a schematic of the wiring. You may find 
it easier to follow Diagram 5 showing parts in position. 


swort ives, Hi-Lo Floodlamp Control 


This accessory makes it easy to operate lamps 
at low intensity for setting up and focusing, 
then to shift to high for taking pictures 


By LEO J. CARLING, Jr. 


Illustrations by the author 


The trick is to do this without re- 
wiring everything. The accompanying 
illustration shows the gadget complete 
ready to Either one or two 
pairs of Photofloods can be plugged 
into the special receptacles in the cover 
of the box. With the power cord 
plugged into a wall outlet, a flip of one 
switch will change one pair of lamps 
from series to parallel or vice versa 
rhe other switch controls the other pair. 

Now a word of caution. Four No. 1 
Photofloods should not blow a 15-amp 
fuse. If they do it may be because there 


and use, 


are too many other lamps or appliances 
working at the same time on the same 
house circuit. But four No. 2s certainly 
ire too much of a load even if nothing 
“on” at the time. If you 
that better 


else 1s same 


intend using much juice, 


check with an electrician before chang- 
ing the fuse to a 20 or 25-amp size. 
This warning applies whether or not 
this switching rig is used. 

If two floods of the same size are 
paired off, each will take one-half the 
full line voltage when put in series. This 
means that both will burn with sub- 
stantially the same brightness. This 
brightness, though much less than one- 
half the standard output of the lamps, 
will still be satisfactory for judging the 
evenness of illumination and the posi- 
tion of highlights and shadows as they 
will be when you have switched over 
to parallel operation. It will even be 
bright enough for some exposures, de- 
pending on subject and film. It won't 
do for color; the light is too red. 

When a No. 1 and a No. 2 are put 
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Diegram 3 indicates where cover plate must be cut 
you substitute parts, slight modification may be needed. 
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If Diegrom 5 provides a wiring guide based on the way the 
parts appear when in position for inserting in the box. 
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Finished unit with lamp cords plugged 
in and switches in parallel position 


together in series the No. 1 gets most 
of the voltage and so burns almost as 
brightly as when functioning in a paral- 
lel situation, while the No. 2 will barely 
glow. This is an unhappy combination 
when you are trying to judge the ar- 
rangement o, highlight and shadow. If 
you are using both sizes in the same 
set-up, the thing to do is pair off the 
No. Is on one switch circuit and the 
No. 2s on the other. 

Below is what is needed in supplies, 
where to get them and about what they 
should cost. 

No doubt other 
suppliers have the socket and switches, 
but if you trouble finding 
them, Lafayette have them in 
stock. No matter where they are bought 
rated at 


radio and electronic 


have any 


does 


just be sure the switches are 


10 amps or more, Less sturdy ones will 
flips back and 


2s on the line 


burn out after a few 
forth with No 

The plugs on the flood lamp cords 
must be of 
they will not fit together in the Jones 
socket. Most of the new 
come equipped this way but if you have 
some of the older, bulkier they 
will have to be changed over. Better 
have the socket with you when you go 
out to buy the plugs so that you can see 
that they do fit together. 

Diagram No. 3 shows the layout for 
drilling the holes for the switches and 


the large opening for the socket. A h” 


the slim, molded type or 


ones seem to 


style, 


Cinch-Jones chassis socket =S-308-AS 
10 amp double pole 
motor switches, cat. SSW 26 

— #" junction box 

— 4” cover with one switch opening 
1 Romex connector 
1 — Heavy duty, two prong plug 
10 ft. 12 ga. rubber covered wire 
2 — 26-32 hex nuts 


1 ft., each, ground bus and spaghetti 


Total 
June 196] 


double throw (DPDT) 


Perts are assembled and wired on the 
cover plate before placing it in box 


drill is needed for the small holes; a 4” 


for the larger ones. If your switches 
came equipped with “ON-OFF” plates 
one of these can be used as a template 
for drilling the holes. This will save a 
bit of bother and may make the job 
more accuraie. A hacksaw and file will 
take care of the opening for the socket. 
Install the socket first, then the switches, 
discarding the “ON-OFF” plates, if any. 
Diagram No. 4 is a schematic of the 
wiring. If it throws vou, try No. 5 which 
is a layout that follows what you see in 
the photo. 
It is not 
and spaghetti for the hook-up. It is 
somewhat than short 
lengths of stranded wire. The spaghetti 
can be cut and slipped on just before 
soldering to insure against shorts that 


necessary to use bus bar 


easier to use 


could result if a less-than-expert job is 
done in stripping the insulation from 
“standard” wire. 

Make all the connections between the 
switches and the socket first. Then con- 
nect the switches together as shown, 
attaching the power cord to the points 
“X” after running it through the Romex 
connector in one of the side holes in 
the box. 

The switch is completed after the 
cover is in place by painting the letters 
“P” and “S” (parallel and series) on the 
cover at the appropriate end of the 
switches just as they appear in the pho- 
tograph. ° 


sai Lafayette Radio Mail 


Order Dept., 165-08 


Liberty Ave., Jamaica, N. Y 


local electrical supply 
or hardware store 


your radio or TV repairer 


PSA 


Reeorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length. 50 min. 


No. 29. Big, Blue, and Glossy, by Earle W. 
Brown FPSA. This is a must for the 
chrome enthusiast. You are shown many pic 
of types that benefit by the use of this 


mono 


ture 


technique. The principle of toning, etching 
ferrotyping, spotting and mounting are well 


overed. 73 Slides with a 40-minute tape. 
- 


No. 2!. The Charm of Minute Creatures, by 
Alfred Renfro, FPSA. ‘Nature Nate’ shows 
us outstanding slides in color of the 
world. Throuah his picture you will be shown 
st human traits of h nsect subjects. 


insect 
the alm 
” 


No. 16. Pictorial Photography from the Chi- 
nese Viewpoint, by Wu. Hon PSA 
FPSA. Here you are shown the Chinese ap 
proach ¢ And see the 


writing upon 


Fran 
omposition. you w 
fluence of Chinese their pic 


Many beaut fu prints are shown in this 


No. 8. Let's Take Nature Pictures, by Ruth 
Saace Bennett FPSA. You are shown how te 
reate outdoor condit 

an be captured 
49 des and 


ns and natural skies’ 


n 7 e w 4. see the 
4 60-min 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5. plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalog should write to: 





Dr. Martin B. Yalisove 
912 Wilmington Avenue 
Wilmington 5, Del. 














Print A fr 


ver-all meter 


m a negative exposed 
ft the cene 


reading 


norma 


on the basis of an 
and developed at oa 


time and temperature inn rma! strength 


solution yorma 


Handling Contrast Extremes 


Here is a technique of exposure and development 
that will broaden the tone range of your negatives 
to cover scenes of extremely high contrast 


By M. H. ERDMANN 


Tw RE ARE many times in the life of 
a black-and-white photographer when 
he wants to capture but finds 
that the spread of light values is so 
great he He is 
faced with the question of whether to 
sacrifice the areas in the highlighted por- 
tion of the subject matter and retain de- 


a picture 


is completely stumped 


tails in the shadow areas or work at the 
opposite ¢ nd of the scale and get details 
in the highlights and forget about the 
shadows. Or 
detail 
centrate on the 
both shado 


board 


wain, he can forego any 


hope of in either extreme, con- 
middle tones, and let 


ind highlights go by the 


This problem probably is faced most 
often with the 
sun on the snow 
ot sav f 


if the phot wray 
the deep shadows under the trees he will 
find that an of maybe f/4.5 
it 1/10 see 

What shall he do? Shall he expose for 
the highlights or the shall 
he take an over-all re iding and expose 
for the 

Chere IS 1 
him to get details 


as well as in the 


snow scenes, where the 
would indiate an ex- 
16 at 1/100 seond. But 


yhet points his meter at 


posure 


‘ xposure 


ond IS incic ate d 


shadows Oo! 


iverager 

which will enable 
it both ends of the 
middle, but 


stunt 


film scale 
in many conversations with other ama- 
it has been discovered that very 
have ever heard how it 
can be done. Therefore, for the good 


of the cause, we feel duty bound to pass 


teurs 


few of them 


the word along. 


10 


The technique of overexposure and 
underdevelopment has been used for 
many years in photography to extend 
negative exposure scale. Here the au- 
thor describes an up-to-date version of 
this technique for those confronted with 
the problem of recording a wide rang 


ot scene brightnesses.—Ep 


Down here in Florida we do not have 
any snow that would present 
this problem, but there are many shots 
involving white buildings surrounded by 
deep shade under the trees. and shrub- 
about as 


scenes 


bery where the shadows are 
deep as one would encounter in a winter 
snow scene, and where the highlights 
call for an exposure of maybe only one- 
fiftieth as much as do the shadows. In 
other words, perhaps there is a spread 
of light values of fiftv-to-one. 

When you bump into a situation like 
this, just forget all 
reading with the light meter. Instead. 


concentrate on only the deepest shad- 


about an over-all 


ows in which you want to record de- 
tail. Point the meter right down into 
them and take a reading for the film 
in the camera. Allow for filter if 
you are using one. 

Suppose the light meter calls for an 
exposure of £f/4.5 at 1/10 
Double that exposure and take the shot 
at £/4.5 at 1/5 second. That will give 
the shadows a double exposure and will 
probably overexpose the highlights as 


your 


second. 


Print B is from a negative given twice as much exposure 
as meter indicated for deep shadows, then developed at 
time and temperature in a solution diluted 8:1. 


much as fifty times, but don’t let that 
worry you as it is a definite part of the 
process. 

In processing the film 
good fine-grain developer will give sat- 
isfactory results, but it has been found 
that Eastman’s D-76 works a little bit 
better than most. The writer has had 
good results even with the well-known 
one-shot developer D-23. 

Now then, supposing that D-76, or 
whatever you happen to try, calls for 
a developing time of 13 minutes at 
68°F. Dilute the developer to at least a 
mild 8:1 mixture (add 8 parts of water 
to one part of developer) and give the 
film the normal time at the normal tem- 
perature, in this instance, 13 minutes at 
68°F. The writer's developing tank 
holds 26 ounces of solution, so we gen- 
erally measure out 3 ounces of D-76 
and add 24 ounces of water and then 
dump the extra ounce so produced down 
the drain. 

When the film has been given normal 
time and temperature development, fix 
and dry it in the usual manner, It will 
be noticed that the film is so thin that 
a newspaper can be read through its 
heaviest portions. At the same time it 
will also be noted that there is excep- 
tionally good detail throughout the en- 
tire range of tones and that there is suf- 
ficient contrast to print on a No. 2 paper 
without either dodging or burning-in. 
The writer has had very satisfactory re- 
sults with dilutions as weak as 12:1, 
but don’t expect to be pleased with solu- 
tions any stronger than 6:1. 

In order to demonstrate what might 
be expected when utilizing this process, 
two prints are shown. Print A was ex- 
posed for the over-all meter reading 
and was developed in a standard type 
of developer. Print B was given double 
the exposure required for the shadows 
and processed in an 8:1 dilution of 
D-76 for 13 minutes at 68°F. The over- 
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almost any 





all light meter reading called for an ex- 
posure of £/32 at 1/5 second, while the 
meter reading for the print B called for 
an exposure of £/8 at 1/10 second. The 
latter was therefore exposed at f/8 for 
1/5 second which was just double that 
indicated, Both negatives were exposed 
within a 
other. 
Both of these prints were made on a 
No. 2 paper and both include 
slight burning-in at the 
but only for the purpose of hoiding one’s 
eye within the print area. It will be seen 
that the detail in the highlights of both 
prints is notice in 


very few seconds of one an- 


a very 


four corners, 


about equal, but 


print B how the shadows have been 
opened up with no loss of detail in the 
middle tones. 

There is one very minor drawback to 
this process but it is so far from being 
less ig- 


serious that it can be more or 


nored, or compensation can be made 
for it. If one should happen to be using 
a filter for sky correction to bring out 
fleecy clouds that are so vital to 


good landscape pictures, it will be dis- 


those 
covered that the extreme 
of the sky 
the effect of the 
overcome by 


overexposure 
areas will more or less offset 
filter. However, this 
merely utilizing a 
In other 


can be 
more severe filter than normal. 


A Controlled Light for 
PRINT FLASHING 


Looking for a better way to darken corners and tone down 


unwanted light areas? This device solves the problem 


By SILOM HORWITZ 


Photographic researcher, Camp Hill, Pa 


A. THOUGH purists may object, 


most of us find it necessary to “improve 


when making prints. Some 
or held back, 


Some- 


on nature” 
areas must be “dodged” 
and others must be “burned-in.” 
a distracting light area 


just will not submit to the most intense 


times, however, 


burning-in and we must then resort to 
“flashing.” 

As flashing normally is accomplished, 
after an initial exposure the 


are covered with a mask, the 


areas to be 
left “as is” 
negative 1S removed from the enlarger, 
and white light is allowed to act on the 
unmasked portion of the print. If the 
result is not what is wanted, the nega- 
tive again must be placed in the holder 
this 
(especially 


and repositioned, To eliminate 
handling of the 
tedious if several prints must be made), 
variations of this 
flashlight (variable, 


control ) 2 


negative 


method use (1 a 
and very difficult to 


and (2) an external lamp posi- 


tioned away from the enlarger (com 


plicated because the paper must be 
moved ). 
With the 


scribed in this article, 


enlarger-mounted light de- 
you can flash to 
meet all your needs without disturbing 
the enlarger, the negative, or the paper. 
With a separate, variable-intensity lamp 
mounted’on the enlarger and connected 
to the timer, completely controlled 
flashing exposures can be made. Anyone 
who can use screwdriver, and 
soldering iron can make this simple de 
vice. 
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a Saw, 


Because enlargers and work arrange- 
ments vary, 
light and control box will differ accord- 
ing to the situation. The materials in the 
accompanying list will be required to 
make the 


exact construction of the 


unit as described. 


Small 
flector ) 
Xmas bulb socket 
bulb) 

7%-watt lamp 
1000-ohm, 10-watt rheostat 
Single double 
switch 


aluminum funnel (for re- 


(to fit 74-watt 


pole throw toggle 
4-ampere fuse with post-type hold- 
er (optional) 

l1—Male plug 

1—Female receptacle plug 

1—Aluminum box 

As required 


Electric cord (twin) 


words, if a medium yellow filter would 
be used to get the desired sky darken- 
ing for a normally exposed negative, it 
would be well to go to possibly a deep 
yellow or even a red filter to come up 
with a moderately dark sky. 

Of course it must be realized that 
there are places where the more con- 
trasty type of picture will tell the better 
story, but there are also other times 
when one wishes to make use of the full 
tone range that the film has to offer. 
It is firmly believed that a little experi- 
menting with this very easy process W ill 
convince one that it is well worth while 
and that it will pay dividends. 7 


Flashing light is mounted at level of 
lens while control box is fastened to 
enlarger backboard. Mounting details 
will depend on design of the enlarger 


about 3” in diam- 


makes an excellent wide- 


The small funnel, 
eter, angle re- 
lector after the neck is sawed off. The 
lamp socket is inserted in the hole at 
the apex of the funnel-reflector, and 
glued in place. A piece of electric cord 

long enough to extend trom socket to 
is soldered to the socket 
leads and the joints are taped with plas- 
tic insulating tape. The 
shows this cord covered with a spiral 
plastic wrap for protection against abra- 
sion, but this is not absolutely necessary. 

Depending upon how you will mount 
the control box, locate the 
rheostat can be 
veniently, 


control box ) 


illustration 


switch and 


so they reached con- 


and wire in accordance with 














1, 














F. 


Wiring diagram shows control box (dotted line) and parts: A—7 V%-watt lamp, B—SPDT 


switch, C—rheostot, 


D—fuse, E—male plug (to timer), 


and F—enlarger receptacle. 
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The 


the rheostat is not critical 


the wiring diagram resistance of 
and may be 
anvthing trom 500 ohms to 2000 ohms. 
though optimum < ontrol will result with 
the 1000 value. Power 
least 
course a rheostat dissipating more powe! 
will work, The 
trom i 
about a dollar The 
| 


be made 


ohm capacity 


must be at 10 watts, though of 
rheostat can be obtained 


surplus electronic dealer for 
aluminum box can 
stock, or a 


purchased from an 


from sheet small 
“mini-box” can be 
electronics parts store quite cheaply 

The fuse 


but will provide a 


is not absolutely necessary. 


sense of security. It 


you have a fuse post, or can buy one at 


a surplus store tor a tew cents. put it 
iznore it The 
reHector and box should be painted flat 


black on 


After completing the wiring, and be- 


in; otherwise, you can 


all outside surfaces 

fore mounting the reflector and box on 
make the 
Plug the enlarger in the 


the enlarger sure device 
works properly 
receptacle, and insert the male plug into 
the timer receptacle where the enlarge: 


Now 


and the enlarger 


previously was connected switch 
the 


lamp should go on if the toggle switch 


time to “Focus 
is in the down position. Flip the toggl 
switch on the box to its up position and 
the enlarger lamp will go out, while the 
print flashing lamp will go on. Rotate 
the rheostat knob and the lamp should 
change fi 


wm bright to dim or vice 


When you are 


versa 
satisfied the device 

working properly, attach it to the en 
larger The reflector be located 
to the lens as possible 
vith the 
A < ible clamp is an icle il 
thick rubber band or a 
be used. The 
o the 


ead t nv other 


should 
as close without 
interfering projection of the 
print imade 
fastener | ‘ 
box can 
I enlarger carriage 
] convenient location 
still re 


rheostat 


| imp at 


One last important 
quired calibration. With the 
ibout halfway in its 


about 25 brightness 


. 
ste} is 


rotation 
CXDOSE youl 
print paper at 5 second intervals to 
seconds 


make 6 strips trom 5 to 30 


development, if the ex- 
ive a satistactory set of 
‘ ise lamp brightness s 
turning the rheostat knob, and 
st. Make the 


irger he ight 


tests for each 


within the irea 


in which enlargements are normally 


flashed 


positions 


cording to height ind 


Mark the rheostat position (or 

r you changed position ic- 
will 
that « 


flashing 


vou now 


have a set of print “gravs in be 


used to lete 


rrninne the exact 


level needed ror in 
With 


compk telv controlled source of light tor 


partic ular area 


this device, you will have a 
print control when flashing is required 
For the littl 
structing it, you 
and sheets of 


' 
ture . 


412 


trouble required in con- 


will save much time 


many paper in the fu 


ITS OPEN HOUSE 
AT PSA 
HEADQUARTERS 


Business had been going on as usual 
during the remodeling of PSA Head- 
at 2005 Walnut St., Philadel- 
phia, but April 22 


special day to celebrate completion of 


quarters 
was set aside as a 


the project with an open house and ap- 
propriate ceremonies. Officers and mem- 
bers gathered for the event, some from 
quite a distance. Vincent L. Stibler, 
APSA, took these pictures of the day's 
highlights. The familiar face of ]. Joseph 
DeCourcelle, APSA, Headquarters Com- 
Chairman, was missing — he 
attend 


surgical operation; we 


mittee 


couldn't because of a pending 
jm m wishing 


him a speedy recovery 


Cake-cutting at the open house 


tion 


recet 
President Bob, 
APSA 


supervised by 


Edna G 


was 


with nis wife dman 


eecensenesunt: 


Traditional ribbon-cutting ceremony at 
remodeled Headquarters entrance shows 
from left) Nestor Barrett, FPSA, Ex 
ecutive Vice-Pres; Irving A. J. Lawres 
APSA, Fund-raising Committee Chair 
mon; President Robert J. Goldman, 
APSA; and Randolph Wright, Jr., Ex 
ecutive Secretary. Rose Fratantoni, in 
background, helped hold ribbon taut 


F 





was unveiled by 
Nestor Borrett of 
in for the event 


Cc ative plaq 
Fresicent Go.dman 


California (left) flew 


it was a beautiful day in Philadelphia, and those present didn’t mind gathering 


outside for a group picture 


Photographer's problem: people kept coming and 


going, and at no time was it possible to get a picture showing everyone there 
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ZONE NEWS—CANADIANA 
(Continued from page 13) 


Visited Chicago for a reunion with Thru- 
the-Lensers whom Nelson had conducted 
through the Canadian Rockies last fall. 
He'll be leading the TTL Rockies tour 
again this coming July, would welcome 
old, as well as new friends. 
Cornwall 

Pres. John McIntosh, Cornwall CC, 
blames severe weather conditions for low 
attendance at several meetings during the 
past winter. Only a small but hardy group 
of enthusiasts braved the vicious winter 
blasts thereabouts. Cornwall's meetings 
continue through to June 26, night of the 
Year's Best competition, which will enable 
members to get caught up on attendance 
The Club has shown several PSA recorded 
lectures during the past season 


Brantford 


Brantford has a system, somewhat unique 
among Canadian CC’s for 
directors for the coming season. Every club 
member receives 


selecting its 


a list of names of those 
eligible to serve as directors, and is asked 
to check off his choice of 12. 


ping the poll are asked to serve as direc- 


Those top- 


tors from whom the president, secretary 
later selected By this 
method every club member has a voice on 
the nomination committee 

As an editorial comment in the 
Tripod Topics explains 


and treasurer are 


Club's 
“please give 
thought to people in the Club who 
could contribute in direc- 
eventually we will 


some 
something new 
tion or enthusiasm 
run out of senior councillors younger 
training.” 

Sound CC philosophy! 


Western Canada 
1330 Thurlow 


has be en 


ones should be In 


Alfred c Lincoln, 
Victoria, B.C.., named 
nadian zone distributor of International 
Exhibits for PSA. Right now he has avail- 
able the Pedro Otero print exhibit. An 
exhibit by Jorge Figueroa, and 
from Japan are expected shortly 


Rd., 


new Ca- 


also one 
Canadian 
CC’s wishing the loan of these print shows 
should contact Alf Lincoln 

A Russian one-man print show by Vladi- 
mir Shakovskoi got started on a Cross-Can- 
ada circuit, when shown in the Art Gallery 
of the University of B.C. in mid-April 
It includes 70 prints of photo-journalistic 
or pictorial quality 
CBC. Arrangements for the exhibition were 
made by Pelle “Pete” Alder- 
grove, B.C., who recently received his PSA 
trophy from Vancouver's Joe 
Bricker at a meeting of the Lion’s Gate CC. 

Pete has accepted an invitation from 
Vladimir Shakovskoi, president of — the 
USSR Photo Section, to act as one of the 
international panel of judges in the first 
Moscow International Exhibition of Pho- 
tography. He will go to Moscow for the 
judging in September 


and was televised by 
Swensson, 


five star 


Montreal 
Montrealers appropriately did well in 
Montreal CC’s 20th print international. 
Gino Maddalena and Yseult Mounsey 
scored jackpot 4's, F. W. Simard and 
Art Barsky earned 3 acceptances, and W. J. 
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Turnbull an H.M. From Ontario, C. K. 
Cucksey, Chatham and Rex Frost, Toronto, 
scored 3's, the latter including a silver 
statuette and an H.M. 

In pictorial color slides, Montrealers Ray 
and Blossom Caron, Madelyn Robinson and 
H. R. Willmott scored 3’s, with a similar 
count going to C. K. Cucksey, Chatham, 
Phyllis Smith, Thornhill, and Len Thurston, 
Lindsay, Ont., including for Len the PSA 
originality medal. Top individual successes 
were registered by Margaret McGregor, 
Toronto, winning the gold statuette, and 
Dorothy Benson, Montreal, the silver one. 

In the nature slide international, major 
went to U. Paim, 
Toronto, who scored 3 and took the cam- 
ouflage Lindsay's Len Thurston 
earned an H.M. for a sequence of 4 slides 
A. G. Austin of Wooler, Ont., earned an 
H.M. Apart from these, most of Canada’s 
leading nature slide exhibitionists 
logued but | or 2 acceptances in Montreal's 
international 

Montreal TV Channel 12 did a fine pub- 
lic ity job for the show when Salon Chair- 
Maddalena and Pres 
interviewed. 


Canadian successes 


award 


cata- 


man Gino Horace 


Willmott 


were 


SOUTH OF THE BORDER 


Zakany, APSA 


4 Mex », D.F 


Mexico 

In the elegant banquet room of El Presi- 
dente, Mexico City’s luxurious hotel, 
a buffet-cocktail April 14, 
as a fitting climax of the Image of Mexico 
Photo Contest, organized by Kodak Mexicana 
and the Mexican Government Travel Bureau. 
Rodney Sadlier, Kodak Mexicana’s Presi- 


dent, spoke of the necessity of looking after 


most 


party served, last 


Mexico's prosperity by encouraging tourism, 
recent investigations having shown photog- 
best The 
204 winning photos, to be used in a world- 


raphy as the attracting medium. 


wide campaign to attract foreign travelers, 
were exhibited. They had been chosen from 
some 20,000 black-and-white color prints and 
slides, entered from all over Mexico. Manuel 
General Secretary of the Travel 
thanked Kodak Mexicana for its 
promotion, congratulating the winners, who 
present to awards totaling 
$100,000 Mex. Cy., plus 120 H. M. diplomas. 
Grand prize for all sections of $25,000 was 
Ing. R. del Prado. CFM and PSA 
members, winners of over 25 percent of the 
awards, honored at a dinner sponsored by 
Kodak Mex. and CFM at the famous Rancho 
del Artista with A. Benavides N. 
of arrangements, were: F. Alvarez Bravo, 
PSA; Dr. L. Aréchiga B.; Manuel Carrillo, 
PSA: G Dr. S. 
Lic. R. Hermann 
Carlos 


Aguilar, 
Bureau, 


were receive 


won by 


in charge 


Villanueva; 
Grathwold; 
Solis; Miss 
Rogel, PSA; 
Zakany, APSA; L. 


de la Vega; 
Lira 
Fernandez; J. 
Graciela Sala; J. Martinez 
Franc isco Vives: J. 4 
Filardo; J. F. Baumgartner; A. Grajeda; 
Bertil Muntzing, PSA; Lizaur; A. 
Gutierrez y Falcon; Ing. R. Frese; J. Jesis 
Fuentes; and Florentino Ramirez. (En el 
elegante salon de banquetes de El Presi- 
dente, el hotel mas lujoso de la Cd. de 
México, se sirvid el 14 de abril ppdo., un 
buffet-cocktail, culminacién del con- 
Imagen de Mexico, organizado por 


Leyva; 
Cortés 


Lucas 


como 


curso 


Kodak Mexicana y patrocinado por el De- 
partamento de Turismo del Gobierno de 
México. Rodney Sadler, Presidente de la 
Kodak, hablé sobre la necesidad de buscar 
la prosperidad del pais, fomentando el 
turismo, que recientes han 
demostrado se atrae, por medio de la Foto- 
grafia, en mayor escala, 204 fotos ganadoras, 
que se usarén en una campafa mundial 
para atraer al turista extranjero, fueron exhi- 
bidas, seleccionadas entre 20,000 impresiones 
de B. y N. y Color, y Transparencias, recibi- 
das de todo México. Manuel Aguilar, Secre- 
tario General del Depto. de Turismo, 
agradecié a Kodak Mex. su promocién y 
felicité6 a los triunfadores; pre- 
sentes, para recibir premios con un total 
de $100,000.00, moneda Mexicana, mas 120 
menciones con diplomas. El gran premio 
sobresaliente de $25,000.00, lo gané el Ing. 
R. del Prado. Socios de la PSA y del CFM, 
cuyos nombres figuran arriba, en la seccién 
de inglés de este reporte, ganaron mas del 
siendo motivo de un 


investigaciones 


casi todos 


25% de los premios; 
agasajo organizado por Kodak Mex. y el 
CFM, en el famoso Rancho del Artista, con- 
arreglos a cargo de A. Benavides N. 

Club Fotografico de Mexico, was the first 
camera club to accept the invitation to pre- 
sent 20 slides for the New York Convention 
program, Around the World with PSA. 
(Fué el primer Foto Club en aceptar la 
invitacion para presentar 20 transparencias 
para el programa de la Convencion de Nueva 


York, “Alrededor del Mundo con la PSA.” 





Accurate Print Reduction 
The EICHADINE 


lighten large areas evenly and remove 


Level-et« h redux ers 


dark spots. Easy image etching with 


five automatically controlled Level- 
etch solvents and Control Medium. 
Solutions € “1 iquid Light” instruction 


boolelet lor $10.45 if 


this ad. Postage prepaid from 


you mention 


Jamieson Products Co. 
9341 Peninsula Dr. Dallas 18, Texas 


LIQUID LIGHT” BOOKLET 25 CENTS 
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Ane THE PaintTMakers of your club in the 
doldrums? Dx 


their 


i shot in the arm 
ompetition? Are 
ictivity which will foster 


thev need 
interest in <« 
l of nN 
team pirit to 
rether? 
Well gambk 
ioritv of club 
to the above 


lraw them closer to- 
that the officers of the ma 
would have to 
Well, if your club is 
take heart. We know 


in provide the where 


imswer “ves 
stions 
imon said yority 
just the in who « 
vithal t pep up your club's 
printmakir He Ralph M. ¢ arpentet 
Director of PSA’s International Club Print 


interest in 


Competition 
ICPC i Pictorial 
which PSA member-clubs compete with one 


Division activity in 


iunother for awards. There are five contests 


each se ld under the sponsorship of 


is many bs in various sections of the 


prints which make the top 


ountry 


scores in mene isicle 


competitions are put 
ind held by R ilph until all five contests are 
d. At the end of the i final 
held at which the jury chooses a 
Print-of-theYear and nine Honor Awards 
hard at building up 
ICPC 


‘ ompk te 


season 


jus me i 


R ilph has worke d 


the response the competitions 


When he took over in 1956, there were 68 
clubs in the activity. Today there are 80, 
and Ralph looks forward to next season, 
when he hopes to list a hundred clubs. 

To that end, he has been tireless In his 
efforts to enlist clubs large or small. He 
publishes, along with the ICPC score sheet, 
a news and gossip page which he has titled 

The Front Page.” In it, he gives out with 
items of interest regarding the clubs and in- 
dividuals who participate in the contests, as 
vell as pertinent to the me- 
chanics of participation 

You may remember Ralph's humorous 
article published in the March, 1958 PSA 
JouRNAL, which discussed ICPC, and which 


information 


was accompanied by reproductions of some 
very excellent prints, all gleaned from the 
various classes of ICPC competition 

Any club, large or small, is welcome to 
in ICPC. There are 
petition classes, to assure each club that it 
will compete 


participate graded com- 
against other clubs of its ap- 
skill and strength. According to 
smaller clubs have ex- 


proximate 
Ralph 


cellent printmakers and can hold their own 


some of the 


with other groups four and five times their 
size. So, mere numbers mean litth 

As we said in our opening paragraph, if 
your club is in need of an incentive to better 
printmaking, how’s about trying the ICPC 
method? We that a club 
officer to Ralph and ask for 
Don't wait for the next 
Committee of 
now, and have the 


suggest you, as 
drop a line 
more information 
meeting of the 


Write 


mation ready to give to the gang at the next 


Executive 
your club infor- 
meeting. Chances are your club will be in 
there pitching come next October! The ad- 
dress? Ralph M. Carpenter, Director, ICPC, 
99 Orange St., Stamford, Conn 


THE FRIENDLY DESERT 


(Continued from page 28) 


and with a lot less evaporation of water. 
It is a small, spiny tree that grows to 
twenty-five feet tall. Very photogenic. 

Then, there are a great variety of 
cacti, from the beautiful Beaver Tail 
and Prickly Pear down to the Hedgehog 
and the pincushions and smaller species. 
The desert is filled with photogenic flora 
just waiting for you each spring. 

As for the fauna, the desert is also 
home for “critturs” from the mountain 
lion to the small desert scorpion, and all 
are photogenic. Early morning and late 
afternoon are the best times to photo- 
graph these animals, as during the day- 
light hours the ground temperatures 
often soar to one hundred forty degrees 
and the little “critturs” are seeking the 
shade or their underground 
homes where it is cool. You may even 
see the badger, going his solitary way 
bothering no one and expecting the 
same from everyone. He 
to photograph. 

None of the fauna 
rays of the desert sun, 


are in 


is very easy 
like the 
so be careful 
of the rattler and Gila Monster when 
you enter the shade, or the scorpion or 
Coral snake who may be under that flat 
rock, 

Tread softly and slowly and you'll 
be surprised at the fauna you will dis- 
cover. Do not stare at that magnificent 
distant view of the desert foothills with- 
out first scanning your immediate vi- 
cinity. Mr. Rattler may be within strik- 
ing distance. 

If you are interested in the ancient 
Indian, it is entirely possible you may 
stumble into a long-forgotten Indian 
ruin where you can spend a lot of time 
hunting obsidian arrowheads and you 


direct 


may even find a stone axe or turquoise 
beads which can also become fodder for 
your photography. You may even run 
into some not-so-ancient Indians who 
are very photogenic and courteous. 


If your interest is in rock mineral 
collecting, let me tell you the desert 
foothills are full of specimens from obsi- 
dian through smokey topaz, turquoise 
and agate. The jaspers are well repre- 
sented. You can find a variety of speci- 
mens of copper, iron and silver and if 
you're lucky you may even pick up a 
gold nugget in a desert wash. 

The pictorialist may even stumble 
into a long-forgotten ghost town with 
its ramshackle buildings (a relic of the 
hardier day on the desert) where he 
will spend hours watching the light, 


composing his pictures, and finally with 
that grin of satisfaction of a day well 
spent will depart for home and his dark- 
room with his masterpiece. If you come 
upon a frog in the desert as large as 
the one illustrated here, do not be 
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} of were sent bock to direct its 
from left) front row, Virginia 
Arthur Pugh, Vice-President 


ore Edward C. Johnson, 


Kolamazo 
program } con erm. They are 

ecretary; Alva L. Dorn, APSA, president 
and Esther Egge Other delegates (back row 
Raymond choening, Gordon Harrington, James Parker, Richard Batchelor, Dr 
Wallace Gilkey Clarence Schascheck. The clubs will have the use of the 
million-dollar Kalamaz Art Center Building upon its completion late this summer. 


delegate 


ond 





startled. It is not an illusion nor a mi- 
rage. It is actually there, and seeing is 
believing. 

So, please go forth into our deserts, 
enjoy them, pause a moment in reflec- 
tion as to the beauty and vastness of 
them, and if you have to depart, please 
do not be a litterbug. . 





National Lecture 








Maurice H. Lou H PSA 
333 We New York I9, N. Y. 


FPSA. Chairmar 


+ Sith Street 


Appointments to NLP 
Committee Announced 


Assistant Chairman Floyd A 
APSA, has completed appointments to the 
NLP Committee for 1961. As the PSA 
Membership Directory carried only a par- 
tial listing, the committee in 
tirety follows: 

Ben D. Andrews, 
Wash 

George S. Butt, 1002 Amelia Crescent, 
Niagara Falls, Ont., Canada 

Thomas B. Craig. P. O 
ville renn 

Stanley ( 
ee 

Mrs. Ina 
Pedro, Calif 

Scott McCarty, P. O 


Miss Evaline | 
Denver 18 Colo 
Arthur W. Papke, APSA, 
Ave., Western Springs, II 
William V. Plain (Publicity Director 
9 Old Town Rd., Stratford, Conn 
Mrs. Gertrude Pool, 1628 Mariposa Ave., 
Palo Alto, Calif 
Mrs. Alicia Roof 
Westlake, Ohio 
Mrs. Ruth M 
New Have n, Conn 
Ervin A. Tucker, 10 
Kirkwood 22, Mo 
Alvin B. Unruh, 
Dr., Wichita 8, Kan 
Mrs. Elsie B. Westmark, APSA, 2210 
St. Anthony Blvd., Minneapolis 18, Minn 
The above sixteen members of the Com- 
mittee will effectively represent NLP in all 
areas of the U.S 
perienced in camera club affairs (many in 


Lewis, 


new its en- 


Box 457. McCleary. 


Box 853, Nash- 
Dakin, 59 Pine St., Nanaimo, 
Canada 

Lank 


1900 Mantis Ave San 


Box 659, Sulphur, 


Olson. 386 Ogden St.. 


4106 Gilbert 


2379 I Imwood Drive, 


Rowe, 605 Fountain Ave 


Lametin Lane, 


APSA, 842 N 


Terrace 


and Canada. Each is ex- 
and in an excellent 
NLP. Committee mem- 
bers are appointed to serve PSA. so clubs 
should not hesitate to call upon them for 
information and 


Strong Demand for Kochs' NLP 


Requests for the program of Bertha and 
Jerome Koch, Auburn, Calif., From Record 
to Pictorial, which they will present on a 
cross-country tour during September and 
October, indicates that demand will exceed 
the available showing dates. As of April 15, 
tentative dates have been assigned to Bill- 
ings (Mont.) C.C., Twin Cities Area 
(Minneapolis-St. Paul) Council; Photo 
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council activitie s, too 
position to promote 


issistance. 


Guild of Philadelphia, Fine Arts C.C. of 
Evansville, Ind., Central Ohio Council, 
Marietta (Ohio) Photographic Society, and 
the Colorado Council (PSA Round-up, 
Oct. 28-29). Many other clubs have in- 
quired for further details after receiving an 
announcement of this tour and reading the 
notice in the May JourNAL. 

If your club is along the route of Mr. 
and Mrs. Koch and you wish to sponsor 
their outstanding color slide program, pro- 
gram chairmen are urged to contact NLP 
Chairman Maurice H. Louis, Hon. PSA, 
FPSA, at once. His address is at the top 
of this column. * 


PFA I1l—Continued from page 32 


required to satisfy promptly the advance 
demand for PFA III from museums here 
and abroad, that have been favorably im- 
pressed by the first two PFA shows. 

Simultaneously work is going forward on 
what has become the traditional catalog 
for PFA Exhibits. It will be published in 
the June 17th Saturday Review, the maga- 
zine that was first to give Dmitri’s project 
editorial support 

And now that PFA has established itself 
as a national phase of art in this country, 
third exhibit will be 
an important mid- 


the premiere of its 
held, Dmitri says, “in 
western museum that has expressed its 
eagermmess to participate In a program to 
establish its own collection of fine photog- 
raphy.” The name of this museum has not 
yet been announced 

This is in accord with Dmitri’s long-range 
plan for PFA, which, in his own words, “is 
to persuade museums throughout the coun- 
try to establish permanent photographic 


This Month's Cover 


Drake DELANOY, 


took 


cover 


APSA, this 
month's pic- 
ture with a Hassel- 
blad camera in an 
old blacksmith shop 
in Cambridge, Md 
The men were work- 
metal 
of dredges for the 
oyster boats of that 
locality, which are 
powered by sail 
He used Ko- 
dacolor film to produce a final print with 
Ektacolor print material. Three light 
sources were involved—firelight, daylight, 
and electronic flash fill-in. He balanced 
them out, familiar black-and-white 
printing techniques to burn in the window 
area as well as the bottom of the print. 
We are indebted to Popular Photography 
for the use of the printing plates from 
which the picture was reproduced. Drake 
is a former member of the PSA Board of 
Directors, former National Lectures Pro- 
gram chairman, a 3-star exhibitor in mono- 
chrome prints and a 2-star color print ex- 
hibitor who ranked in the top five for two 
years. He was made a Fellow of the Royal 
Photographic Society in 1960 and currently 
is serving as Exhibition Chairman for the 
1961 Convention in New York.—Eb. 


ing on 


parts 


alone 


using 


collections of fine art level and to obtam 
endowments to assure a continuing pro- 
gram of acquisition and exhibition of 
photographs.” 

A start was made on another phase of 
this program this past year with the co- 
operation of PSA, culminating in the suc- 
cessful Upper Midwest Regional under 
sponsorship of the Minneapolis Institute of 
Art which had the co-operation of the Twin 
Cities Area Camera Club Council and the 
Minneapolis newspapers. (See February 
issue of the JouRNAL. ) 

An interesting aspect of the operations 
of the other channel set up with PSA co- 
operation was the number of pro’s who 
chose to submit their entries for screening 
hv the Special Jury assembled to review the 
national search. The PSA co-operation with 
PFA is designed basically to implement a 
screening and nominating procedure, for 
pictures made by those who engage in 
photography as an avocation rather than as 
a profession. But no one is barred from 
using this channel, and as everyone knows 
there are many pro's who are enthusiastic 
members of PSA. 

The committee is at work on assembling 
a “PSA Portfolio of PFA Exhibit III” for 


presentation in the JouRNAL. . 


Book Reviews 


LENSES: How to Choose Them and Use Them, 
by Ted Russell; Amphoto, New York. $2.50. 


Tue autHor, Ted Russell, is a professional 
photographer and talks about 
lenses and their use it is from his personal 
experience that he draws his information. 
In a very personal and easy style of writing 


when he 


he discusses what various types of lenses 
do and how they can be used as well as 
they used, His very 
practical discussion on the use of lenses in 
both amateur and professional photography 
how can create certain types 
of strange effects in what he calls “con- 
trolled perspective.” He talks about wide 
angle, telephoto, and “normal” lenses and 
tells of their advantages and their draw- 
backs. He tells mainly of his experiences 
and does not pretend to be objective about 
the information he puts forth. 

Although small (only 120 Pages) the 
book contains a lot of good information. 
Specifically, the author names names and 
discusses the quality of many well known 
lenses. He points out a very important, 
and rarely mentioned, fact—no matter how 
good a lens is, it will be of little value if 
it is not mounted properly. 

The last chapter is devoted to a com- 
prehensive list of lenses and their inter- 
changeability. It is an extremely useful 
compilation of hard-to-find data and is a 
good appendage to the book. But perhaps 
the best information the author puts forth 
is in the first chapter and is an important 
preface to the book: If you have a camera 
with even a mediocre lens and you are not 
taking good pictures with your present 
equipment, you will do no better with even 
the finest lens; in fact the chances are a 
thousand to one that you will do worse. 

—Peter Gibbons 
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Contests 


Paitiarp, Inc. has 
for amateur and professional movie makers 
to demonstrate their talent by shooting a 
film for a TV commercial. The rules call for 
a one-minute film in black-and-white or 
color, 8 or 16mm, silent or sound, telling 
the story of Bolex equipment. Judging is 
to be based on photographic quality, con- 
tent, technique and creativity. Prizes in- 
clude a Bolex H-16 Rex fully equipped, 
Pan Cinor 85 zoom lens, 16mm Bolex titler, 
and three 8mm Bolex two-speed 18-5 pro- 
jectors. Bolex dealers will have contest rules 
and entry blanks. Closing date is August 1 


PSA Trading Post 


The Trading Post is for the use of all PSA mem- 
bers, and members only, free of charge. Copy must 
be brief and complete. 1t must reach the Editorial 
Office, 1822 Leland Ave., Chicago 40, lll., by the 
20th of the month and will normally appear in the 
second following issue. PSA assumes no respons: 
bility becouse of this free listing service 


WANTED—PSA's 


continually seeks 


announced a contest 


National Lecture Program 
outstandin photographer -lec 
turers. Don't be modest! Z r further details, 
write: Maurice H. Louis, Hon f 333 
West 56 St New York 19, N 
WANTED— Suitable prints oto. oil « ci 
arger matt and i att are mtinually 
needed by Please mail to 
Volunteer Servic hotograp , Inc., 111 West 
New York 19, N. Y¥ ti 


WANTED —Leitz inter 
] device for Mmm le 


Pleasant St Roselle 


PSA, FPSA 
Y 


tt 


r, &x10 


Strh Se 


lows tocusing 


Skinne 


WANTED. Sound speed mot 


Il. P. S. Bezek, 8500 Trumbull 


Ektar wid 
Wm. M 


phi ‘x 


WANTED (x ary Gr 


" ‘ 
held ler (srapt roll film back 
Miami , Florida 


(ander, Box 
SALE —Len 7immi/4, collapsible 
model, like new rs hex for $70.00 will own it 
Lists for $138.00 rrett Wilson Martit 
St.. West Haven mr 2e5 


SALE —Cine special witl Smm 1.4 and 15mm 
Ekta ens case, masks, filters and holders all 
for $59 Kodak K-100 with 1.9 Wollensak lens 

and $225. I H. Markle, 3109 


t 
1 16 enlarger lens, E 
$20. Canon Y flash 
Chrismore, 305 E 

eS 


Chairman. PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


Cuicaco Zoo.cocicaL Park has announced 
its 15th annual International Zoo Photog- 
raphy contest, co-sponsored by the Brook- 
field Zoo and Nature Camera Club of Chi- 
cago. Prints or color slides of any wild ani- 
mal taken in any recognized zoo in the 
world are eligible. Equal prizes of $100 for 
first place, $50 for second, $25 for third 
and 40 honorable mention awards of $10 
offered in the black-and-white 
and Entry forms are re- 
quired, and will be mailed to those request- 
ing them. Write Chicago Zoological Society, 
Brookfield, Ill. Closing date is Sept. 16. 


Unrrep States Brewers AsSsociaTIoNn has 
$5000 contest for pictures 


eac h are 


color sections. 


announce ed a 


SALE —Contax II, sync. {/2 Sonnar, $0. 28mm [/8 

$25. 135 mm f/4 telephoto with lensshade 
und carrying case, $60. Universal viewfinder, $40 
All for Contax. Also 35mm {/3.5 Nikor lens for 
Nikon or Contax, $40. Will trade for Exakta ac 
B. Rogers, 1925 Prospect., Apt. 2 


cessories. J. B 1 
Texas 2t5 


Houston 4, 


Tessar, 2 


Automatic Continuous Pro 
translucent screen, with 
RCA Sound Projector (lo6mm) and extra take-up 
arms for reel projection List about $1,200.00, 
will take best cash or trade offer over $250.00 
P. S. Bezek, 8800 Trumbull Ave., Skokie, Il 2t5 


SALE—Sono- Vision 


jection Booth, built-in 


SALE—Kodak Retina filter compartment case 
(model B); Kodak Retina lens hood (for 50mm 
lens); Kodak Skylight filter 1A (32mm di 
ameter). Send reasonable offer to Carl L. Garner, 
77 Bianchard Ave., Chambersburg, Pa 2t5 
Exacta V, body only, with pentaprism 
Excellent condition. Used as spare, 
shipping charge. Also Weston II meter, 
rand new case for same, $1.50. M. H 
1% Hunter Dr., West Hartford, Conn 5 


case 


SALE—Grafiex, Series D, 3%4x4% with fast 3.5 
septum, 6 cut film holders, new 2%4x3% 
roll film back and case. All in good condition. All 
for $75.00 cash, or will send express collect. Clif- 
ford E. Reese, 235 W. Harrison St., Hagerstown, 
Ind 25 


lens, 1 


SALE—Complete Time Lapse Outfit; Electric 
motor driven; l6mm Cine Kodak Special; wide 
angle, 1", 2%" and 6” lenses; extension tubes; 
optical bench with camera carriage; EK interval 
timer, "4 second to 1 hour intervals; AC-DC rec 
tier with 6 meters; Weston model 128 exposure 
meter; stroboscopic and floodlight equipment; 
many extras. First class condition. Make offer 
Jay T. Fox, FPSA, 3891 Maple St., Seaford, Long 
Island, N. Y 2e5 
SALE CEYOO fash 
Nooky Hesum focusing 
Omm Summar Summitar lens, $14.00. Robert 
W W ood 10612 N.W 2ist Ave., Vancouver, 
Wasl 2th 


00. Bindomat, 
device for 


like new, $11 


$10.00 close 





MEMBERSHIP APPLICATION FORM 


portraying the theme “Beer and relaxea 
enjoyment.” Rules and entry form can be 
obtained at camera stores or by writing 
the Association's National Photographic 
Contest, Floor 23, 305 East 45th St., New 
York 17, N. Y. Closing date is July 31. 


PSA-MPD Movie Course 


The PSA-MPD Course in Movie Making 
by George W. Cushman, FPSA, will soon 
be available in booklet form. Watch for 
details next month, and plan on using its 
18 lessons for individual instruction and 
club educational programming. The cost 
will be $2.00 per copy, postpaid, with a 
25 percent discount for clubs ordering 10 
Or more copies. 





SALE 50mm [{/3.5 Leitz Elmar, screw-mount, 
with VALOO diaphram ring, $25 Leitz BELUN 
1:1 copy device, never used, $10.00. 10lmm [/4.5 
Kodak Ektar in Flash Supermatic. $20.00 50mm 
{/3.5 B&L Tessar, barrel, $10.00. Leite IMARECT 
finder and leather case, $20.00. Leitz combination 
carrying P f series Leica, $5.00 
Orange rangefinder filter for IIIf, $1.00. Leitz film 
cassettes (not for M $5.00. Kodak 
contact printer, model 3 Roll film back for 
6x9cem cameras, $5.00. 4x5 Nega-File, like new, 
$5.00 Please add postage Altord W Cooper, 
APSA, PO Box 579, Worland, Wyoming 2t6 


SALE—Dollina II, 35mm with 238 
Xenar, coupled rangefinder, excellent 
price $35.00, terms to PSA member. Larry Foster 
4112 Via Picaposte Palos Verdes Estates, Cali 
fornia to 


case for “cc” or 


series), 6 for 
$10.00 


4 Schneider 


condition, 


SALE. — Leica CEYOO flash gun, $12.00; Universal 
frame finder, $5.00: Lenshood ITDOO for 35mm 
and 50mm 2 Lenshood IUFOO for 
9mm Elmar and 135mm Hektor lenses. $2.50; 
bayonet adapter ISBOO for 9mm lens, $4.00; 

film magazines with containers, $3.00. All in 
excelent condition. Postage paid. Lens caps, film 
knife, take-up spool etc. shipped to first buyer 
requesting them. Ben Bailar, 5142 Del Monte, 


Houston 27, Texas 2t6 


lenses, $2.50; 


WANTED. Hasselblad, Kodak Medalist Also, 

telephoto lens for Leica and Visoflex. Sandy 

Giampapa, 542 Lowell Ave., Newton 60, Mass 
2t6 


WANTED..300mm Telyt lens. State price, age, 
condition. Robert Wood, 10612 N.W. 2lst Ave., 
Vancouver, Wash 2t6 


SALE—Leica 35mm wide angle {/3.5 bayonet 
mount Summaron lens for M-3 with millimeter 
graduations, in plastic Also Optical 

Ane view finder for same in leather case 

for $60.00 subject to prior sale. J. C. Dirlam, 
Woodland St., Southbridge, Mass 


case 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION: 
Color 
Motion Picture 
Nature 


Pictorial 


Photo-Journalism . 


My choice of one free divisional 


Stereo 
Techniques 


( ) 


affiliation is: (please print) 


Any dues remitted herewith are to be returned if my membership is not granted. 


Name Mr 
PLEASE M 
PRINT 


OR TYPE 


SPONSOR: 


As a PSA Member in good standing, it is my pleasure to nominate the 


above for membership in the Photographic Society of America: 


Sponsor: 


Address: 
46 


Have You Enrolled Your New Member? 


DIVISIONAL AFFILIATION: Participation 
in the special activities of any one division 
interest is included free in annual dues; par- 
ticipation in additional divisions is optional; 
the fee is $1.25 each per year. Check as many 
as you wish. 


ANNUAL DUES: Individual Memberships for 
residents ot North America $12; Family mem- 
berships (husband-&-wife) $18 (imc. 2 divi- 
sions). Individual overseas memberships (ne 
divisiona. affiliation included) $6. Of the an- 
nual dues 52.50 1s for a one-year subscription 
to the official publications of the Society: sub- 
scriptions at $5 per year are acceptable only 
from lipraries, educational organizations and 
government agencies. 


CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that one person permanently ap- 
pointed as your Club Representative to PSA. 


The Journal and PSA mail can be addressed 


to the club in his care. 


SPONSOR: One required; if you do not know 
a PSA Member who will sponsor you please 
write to the Membership Committee. 
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CINE SECTION 


Movies for Television 


There's a market for 16mm film, if you know what 
to shoot and where to offer it for sale. Here 


are tips to help make your hobby pay for itself 


By CHARLES C. COBUN 


MPD Western Zone Chairman 


Aareve CINEMATOGRAPHY is 
not a it is an absorbing and 
challenging Indulging a 
hobby can become expensive. This is 
In addition to the 
cost of film and its processing we never 


vocation 
avocation, 


true of our hobby. 


seem to be completely content with the 
equipment we possess and are always 
in the market for more versatile cam- 
eras, finer lenses, improved projectors 
and better sound equipment. And don’t 
forget to include the cost of travel in- 
curred to obtain 
quences in Bombay, Bariloche or Bali. 
This paper is directed primarily to the 
amateur cinematographer who is inter- 
ested in the cash 
outlay incurred in connection with the 
fascinating hobby of movie making. The 
only inexpensive hobby that I know of 
is that of day dreaming. 

Someone once defined an “expert” 
as an ordinary guy away from home- 
on that basis I qualify! None of my films 
have been exhibited on television; how- 
ever, it is my good fortune to be on a 
first-name basis with a number of Holly- 
wood cameramen and TV_ producers. 


those vacation §se- 


recouping some of 


Across the luncheon table and on other 
they per- 
mitted me to “pick their brains” in con- 
nection with the preparation of this re- 
port. For their wholehearted coopera- 
tion I am profoundly grateful. 

The television industry has an in- 
satiable appetite for film, hence there is 
a steadv market for good amateur pic- 
tures. The question most often asked is. 
“What shall I shoot?” Kindly cast aside 
at once any thoughts you may have 
about selling a scenario-type story, as 
the average amateur cannot hope to 
compete with the professional in this 
television field. 

Two leading outlets in Hollywood 
for good amateur films are Bill Burrud 
Productions and Jack Douglas Enter- 
prises. In any film submitted to them 
they look for the following ingredients, 
which I list in order of their impor- 
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occasions have generously 


(1) action and excitement, (2) 
documentary adventure, (3) the 
unusual and bizarre, (4) the charming 
and sentimental, and (5) a good travel- 
ogue even if lacking in part or all of 
the other ingredients. There are excep- 
tions to every 


tance: 
and 


rule but the commonest 
form of travelogue showing scenes of 
ordinary industry, factories, flowers, or 
agriculture, is not acceptable for TV 
showing. 

Most cinematographers follow the 
well beaten tourist trails. This in itself 
need not preclude you from producing 
an interesting film if you are alert to 
available possibilities. For example, in 
Mexico at the weekly market in Oaxaca 
one can find stalls displaying the black 
pottery for which the region is noted. 
One or two short shots of your spouse 
admiring a black jug conveys little or 
nothing to an audience other than the 
fact that some Indian pottery was on 
display and could be purchased—all the 
flowery narration in the world will not 
dress that scene into an interesting se- 
quence Your tour itinerary will no 
doubt include a trip to the Indian mar- 
ket at Ocotlan. After a short drive from 


About the Author 

CHARLEs C. Cospun is a Certified Public Ac- 
countant and consulting partner in the CPA 
firm of Cobun, Baldwin, Arrington & Vil 
mure in Los Angeles. He is active in the 
Los Angeles Cinema Club and for the past 
five years has served the Motion Picture Di- 
vision as Western Zone Chairman. He is an 
associate member of the Society of Motion 
Picture and Television Engineers. During 
the past decade Charlie, who writes travel 
articles under the pen name of “The Happy 
Traveler,” has visited 55 countries on five 
continents. He 1s director of Cine Travels 
and appears on the film-lecture platform un- 
der the sponsorship of that organization 
Many of his journeys have been off the 
beaten path, and he is a member of the 
Adventurers’ Club of Los Angeles. He is a 
director and officer of the Los Angeles 
S.P.C.A. and of the Humane Society of 
Southern California. This article is adapted 
from a paper delivered at the 1960 PSA 
Convention in Houston.—Ep. 


Oaxaca on the road to Ocotlan, you 
should stop to visit an Indian family 
making the black pottery. The family 
is friendly and will cooperate with you. 
Now film the story from the prepara- 
tion of the clay to the finished article. 
Don’t forget the close-ups and medium 
close-ups, the hands working the clay 
and forming the pottery, the rhythmic 
turning of the vessel on two hard clay 
disks whose use antedates the potter's 
wheel, and the subsequent vigorous 
burnishing of the cured green ware 
with a volcanic stone. This latter activ- 
ity creates the exquisite black Juster 
seen when the finished article is re- 
moved from the kiln. Complete your 
sequence with the shots taken of the 
market stall in Oaxaca and you have 
produced a short story which will be of 
interest to the TV audience. 

Few things in the world have more 
appeal than the human face, so never 
neglect the close-ups. Be alert for spec- 
tator interest or reaction shots. Children 
are good subjects for these cutaways. 
Reverting to the black pottery sequence, 
two or three medium shots or close-ups 
of the little boy or girl intently watch- 
ing the wrinkled grandmother forming 
the pottery will be of double benefit— 
to you when editing the film, and to 
the audience when viewing the story 
on the TV screen. Children and other 
young animals have a strong audience 
appeal. When editing your film, “cut- 
ting on action” is the preferred tech- 
nique as it tends to heighten the story 
interest. Oftentimes a lap dissolve can 
be used to achieve the same result ef- 
fectively. 

Transition shots are needed to carry 
the audience smoothly from one activity 
or locale to another. Highway signs or 
markers are useful for this purpose. A 
cutaway showing the mode of trans- 
portation conveys two impressions to 
the viewer: (1) the fact that you were 
going to someplace and (2) the means 
which were employed to get you there. 
One excellent method of orienting your 
audience is by the use of map inserts at 
appropriate intervals. National Geo- 
graphic maps are outstanding for detail 
and accuracy, being unsurpassed for 
study and research, but they are not 
recommended for us in producing your 
TV film. Their scope and the meticu- 
detail—-the very reason for the 
world wide respect and acceptance ac- 
corded these maps—only serves to per- 
plex and confuse the viewer and for 
that reason should be avoided. As a 
general rule, maps are on the screen but 
a few seconds. Hence, the so-called out- 
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line or skeleton-type maps showing 
only the principal roads, rivers, and lo- 
cations are always acceptable because 
they are quickly digested by the audi- 
ence, 

Panning should be severely restricted. 
Naturally, much depends on the subject 
matter. Here | 
clarity and uniformity in nomenclature, 


to make 


pause tor purposes of 


a distinction in the accepted 
When the 
cameraman pans with a moving subject 
in order to keep that subject in center 
usually 


meaning of certain words 


stage during the scene it is 


known as “follow-on.” Keeping “on 
a slit-skirted Chinese girl as 
Hong Kong street 
or the leading horses thundering toward 
the finish line at Belmont Park are good 
examples of follow-on technique. Pivot- 


camera 


she cTOSSCS a bus 


ing the camera from side to side across 
If one feels that 
order to im 


1 sceTe s panning. - 
panning is necessary in 
prove the picture, then two basic rules 
should be adhered to 1) 
to cover too large a field of view with 
keep it to 45° or less, the 
better increase 
the speed of frames per second by 304 


to oU% 


do not try 


the pan 
smaller the and 
Pan slowly and avoid jerkiness 
Professional cameramen eliminate rough 
holding the handle tightly 
igainst the body or by gripping it be 
tween the body and the 


ecuting the 


panning by 


upper arm, ex 


panning mancuvey by 


movement of the ¢ ntire body | est vour 


terminal position with a “dry” run to 


issure vourself that vour body will be 
relaxed and not in a position of strain 
it the « These 
suggestions are doubh important when 
Otherwise the 


unusable due to the St 


onclusion of the pan 
using a telephoto lens 
film will be 
Vitus dance effect 

Zoom should be 
iution: dont get zoom happy just be- 
It is 


audience out of 


lenses used with 


cause you own a Pan Cinor lens 


to rk vour 


by rapid ( hanges from wit le 


not wise 
their seats 
angle to close-up and vise versa. When 
ever possible, precede a zoom shot with 
i dry run, then perform the actual shot 
slowly. An that 
100 feet of film should not contain mors 
then one 
rhe 


be derived from the possession and use 


weceptable precept is 
room shot 

greatest continuing benefit to 

of a zoom lens is that of improve d com 

position the best lens length for each 

instantly and conveniently 

When shooting a 


tvpe or stvle of lens be 


SCCTIC being 
ivailabl 


gard ss of the 


scene, re 


ng emploved leave imple margin 


around the principal subject or action 
as compensation tor the cropping effect 
of the IV screen 
that this 
image loss of 8% on the vertical and 13% 
on the 

Amateurs 


I am told by camera- 


men cropping amounts to an 


horizontal trom the frame lines 


sometimes have been ac- 


cused of being film misers. In view of 


48 


the cost of film and processing, perhaps 
there may be some merit to the accusa- 
tion. All TV or other exhibition film 
should be shot at sound speed of 24 
frames per second. If a scene is worth 
shooting at all, it should run at least 
ten seconds. This provides some latitude 
for the cutter when editing the film. 
Remember, that on television particu- 
larly, people want an opportunity to 
study the flicker at 
best is tiring to the eye. Short scenes 
that flash by too quickly will further 
disturb the eye of the viewer and be- 
come a source of complaint. 

Regular Kodachrome is probably the 
best 16mm color film for 
when photographing in the field. Single 
or double perforated stock is equally 
acceptable to Hollywood. Many travel 
films are not acceptable for television 
when printed in black and white. This 
is due to the fact that interest is created 
not by the story action in the film, but 
by reason of the excellent color quality 
of the photography. You might be ap- 
palled to see black and white prints of 
films. A 
still life scenes will not pro- 
acceptable motion picture for 
Color TV is yet in its in- 
but it is growing rapidly—it is 


scene, Television 


television 


some of your choicest long 
series of 
duce an 
use on T\ 
fancy 
only a matter of time until it will dom- 
inate the field. Good 


films which are now televised in black 


television color 
and white will soon enjoy a rerun mar- 
ket in color, and you will have a two- 
bagger instead of only a base hit. 

The shadows in scenes shot in bright 
lose all detail when 
televised and appear on the screen as 
solid black. Therefore, when filming in 
the field for television a lightly overcast 
sky is greatly preferred to brilliant sun- 
shine Strong clothing 
should be avoided, white 
shirt and a black suit. This also applies 
to loud checks or stripes, unless you are 
deliberately effect. 
It is realized that rarely does the cin- 


sunshine usually 


contrasts in 


such as a 


seeking a comedy 


ematographer have control over the 
clothing or costume worn by a subject 
in the field and, naturally, he will have 
to use his own best judgment in each 
circumstance. Titles made on a white 

generally too harsh 
A neutral background, 
light gray for example, is more pleasing 


to the eve. 


bac kground are 
when televised 


Exposure and focus are of paramount 
importance. Obviously, to be acceptable 
to Hollywood the film must be sharp 
and clear. Not only must your camera 
and lens be free of dirt and dust, but 
it is also essential that you use a tripod. 
It is heartbreaking for the TV _ pro- 
ducers to reject so many amateur films 
which otherwise would be completely 
acceptable, because of the self-evident 
fact that the camera had been hand- 


held. Naturally, there are occasions 


when the use ot a tripod simply is not 
practicable and some other method of 
steadying the camera must be em- 
ployed, such as use of a unipod, a 
shoulder gunstock, or even a tree or 
rock, 

Exposures should be controlled by a 
reliable meter. Before undértaking a 
trip, the prudent cinematographer will 
always have the meter tested and in- 
spected. It is natural to want perfect 
exposure but films which are on the 
light side (slightly overexposed) are 
greatly preferred to those leaning 
toward the dark side or underexposure. 
Too often the latter are not usable at all. 

Check your camera for dirt and dust 
often, after each roll of film if prac- 
ticable. There may be an excuse for 
one or two rolls to show “whiskers” in 
the frame line, but there can be no 
excuse for exposing 2,000 or 3,000 feet 
of film without checking and cleaning 
the camera. In television, excessive cam- 
era dirt, as revealed on the film, is fai 
more serious than improper exposure. 
A small camel hair brush and a few 
minutes of time could mean dollars in 
your pocket. One cameraman of my 
acquaintance who has spent twenty 
years shooting travel films throughout 
the world inspects and cleans his cam- 
eras and lenses daily when on assign- 
ment. Checking his equipment and 
loading the cameras with fresh film is 
a nightly ritual with him. 

Now that we have cut and edited our 
film into that which we fondly believe 
to be a masterpiece, what steps do we 
take to get it shown on television? 

Because of necessary advertising and 
other announcements which bring in 
the money to keep the station on the 
air, the film running time on a half- 
hour television adventure show will 
vary between 18 and 20 minutes—a film 
length of not more than 720 feet. That 
means 720 feet remaining after the TV 
editing department has worked over 
your little gem to fit their program. 

Now don’t just wrap up your film 
and express it to Hollywood, blithely 
expectant of a fat check by return mail. 
Telephone the studio and talk to the 
associate producer. Usually he will be 
the person to preview your picture. Tell 
him about the film, describe the high 
points and make an appointment to 
bring it in for preliminary screening. 
If telephoning is not appropriate or con- 
venient due to distance from Holly- 
wood, then write to the associate pro- 
ducer. Tell him your story in a letter, 
request instructions for mailing 
vour film. A note of warning—don’t 
come up with a 2,000-foot reel of film 
and expect to be welcomed with open 
arms. No one in the studio will take 
the time to look at that amount of film 
in one picture. If it is your opinion that 
you really have something worth while, 
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then you edit it into two 1,000-foot 
pictures, and if they are good you will 
then have two shows to sell instead of 
none. 
Before attempting to market you 
film it should be treated with “Tuff 
Coat,” in fact, one should always apply 
Cuff Coat to the film as soon as the 
processed rolls are received from the 
laboratory. Tuff Coat is a trade name 
for a non-toxic, non-inflammable liquid 
which cleans, toughens, preserves, and 
lubricates all types of photographic 
film. It pliability, 
scratching, and being nonmagnetic, re- 
and lint. It is 


fast and easy to use, requiring only a 


improves reduces 


tards or eliminates static 


soft pad and a pair of standard rewinds. 
ruff Coat is inexpensive, as 1,000 feet 
of film can be treated for than 
fifteen cents if you do the job your- 
self. If Tuff Coat 
from your regular supplier write to the 
manufacturer, Nicholson Products Co. 
3403 Cahuenga Boulevard, Hollywood 
28, Calif 
Facilities 


less 


you cannot obtain 


for restoring scratched 


dirty and damaged films, heretofor 
ivailable only to the professional motion 
picture studios, are now open to ama- 
teu One 
is known as “Rapidweld” and the cost 
it present is three cents per food with 
a minimum of $5.00 per order. Write 
to Rapid Film Technique, Inc., 37-02 
Twenty-Seventh Street, Island 
Citv 1, New York 

There are many outlets in the United 
States films. At present 
there Hollywood 


WwW here 


movie makers. such service 


Long 


for amateur 
contacts in 


familiar 


are two 


with whom I am and 
and receive courtesy 
and consideration: Bill Burrud Produc 
tions, Robert Pelgram, Assoc. Prod., 
1522 North Van Ness Ave., Hollwwood 
28, Calif. (Phone: HOllywood 3-8181 
and Jack Douglas Enterprises, Inc., 
Bruce Campbell, Assoc. Prod., 8833 
Sunset Blvd., Hollywood 46, Calif. 
Phone: OLeander 5-7790) 

Some TV program producers will edit 
directly the film 
order to preserve your original film, you 


one can expect 


on sent to them. In 
should have a good duplicate made and 
supply it in such cases. Some other 
producers have adopted the practice of 
making a work print of your film and 
then returning the original intact to 
you. Bill Burrud Productions are follow 
ing this procedure at the present time. 

Now to answer the question which no 
doubt has been uppermost in your mind 
since the beginning of this discussion— 
how much can one expect to receive if 
the film is accepted? Due to variations 
in policy of the TV producers, that 
question cannot be answered specif- 
ically. A producer having but one local 
outlet could be expected to pay from 
$50 to $300, depending upon the an- 


ticipated audience appeal of the film, 
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for a first-run showing, and one-half of 
that amount for each repeat showing. 
A method used by another studio is to 
pay a like amount for a single station 
first-run, and 10% of the gross proceeds 
received from re-runs and syndicated 
programs. This latter method could put 
hundreds of dollars in your pocket. 

Every producer will require you 
signature to a contract selling to him 
the exhibition rights to your film. As a 
protection to yourself, do not sell the 
world rights but release to him the 
United States rights only. The contract 
should be very clear and specific on 
this There are well founded 
rumors of at least one instance where 
the Hollywood producer acquired the 
world rights for $250 and subsequently 
received $750 upon resale of just the 
Australian rights 

In this paper | have deliberately de- 


point. 


toured around any discussion otf music, 


Conducted by George 


Cine Quiz 


How we tt do vou know movie making? 
Test vourself, your friends, or use this 
forthcoming club meeting. 


rather 


quiz at a 
Che first ten questions are ele- 


mentary. The second ten are more ad- 
vanced 
» 2.2 


a larger 


a telephoto lens 
than the normal 


that 


area 


true 
covers 
camera lens? 

2. What is a long shot? 

3. Is it true that a pan shot must 
always be made from left to right? 

1. What is a cut-away shot and why 
is it used? 

5. What is “The General Rule” as ap- 
plied to movie making which is never 
broken? 

6. What is meant by the term reversal 
film? 

7. What is the chief fault to avoid in 
writing subtitles or commentary for a 
film? 

8. What is meant by a key light? 

9. What is the purpose of 
filter? 

10. What is meant by 
tion? 

11. Define the difference between ac- 
tion, motion, and movement. 

12. Who is often referred to as the 
father of the motion picture? 

13. What is parallel editing? 

14. What is meant by referential 
cross cutting? 


a Cf rl Tr 


screen direc- 


sound, and narranon—either optical or 
magnetic. These subjects are of little 
or no importance to the TV producer, 
with two possible exceptions. One ex- 
ception could be that situation wherein 
the filmer is invited to the program 
studio to narrate in his own words 
while the film is being shown. The 
other exception might be that of un- 
usual music or sound effects which had 
been taped in the field at the time of 
shooting the picture. Otherwise, the 
television producer customarily pro- 
vides these features from his own studio 
facilities. 

In conclusion, it is my wish that all 
of you many this 
fascinating hobby of movie making and 
it is my sincere hope that each of you 
will be successful in having at least 
one picture accepted for telev ision 
showing. Why not make your hobby 
travels? ° 


continue to enjoy 


pay tor your 


W. Cushman. FPSA 
15. What is dead dialog? 
16. Who is, or Sergei 
stein, and what is his connection with 


was, Eisen- 
motion pictures? 

17. What is meant by the subjective 
camera? 

18. All cuts in a film are of two kinds. 
What are they? 

19. Who discovered the true meaning 
of film editing? Can vou name his first 
and now famous film in which the prin- 
ciples of film editing were first shown? 

20. With a normal lens on a motion 
picture camera (1 16mm and 
' inch on 8mm), what is the width of 
the area covered at any given distance? 


inch on 


Answers 
Score vourself five for each correct 
19 you get 
you name either the 


answer. On question No. 
the full score if 
man or the film. 

1. No. A telephoto covers a smaller 
area than a normal camera lens, but the 
image is larger on the screen due to 
the magnification. 

2. A long shot is a shot that includes 
the entire subject and often just enough 
of its surroundings to acquaint the audi- 
ence with the subject as a whole and 
its setting or location. 

3. No. A pan shot can be made in 
any direction, especially when it is fol- 
lowing a moving object. 

4. A cut-away shot is a shot of some 
nearby object, or even a close-up of 
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part of the subject of a scene. It is used 
for many reasons, such as diverting the 
a jump 
to contract time, to show 


attention of the audience from 
in the film 
reaction, and so on 

5. The General Rule in motion pic- 


ture work states: “When a new scene 


starts, either the camera angle, or the 


distance to the subject, must be 


changed.’ This rule is never broken 


6. Reversal film, as used by amateur 
filmers, is developed to a negative, the 


bleac hed 


emulsion 1S 


negative image 1s away, the 


remaining re-exposed to 
light and then developed into a positive 
image. Thus one film is said to be “re 
versed” from negative image to positive 
greatly down the ex 


made, cutting 


pense of motion picture making 
7. Making certain that the title, o1 
the commentary, does not tell the same 
thing the picture tells 

8. The key light is the primary light 
source in a scene. Outdoors it is usually 


the sun. Inside it is the master light 


normally set close to the camera 

9. A color filter is used to pass its own 
while holding back 
complementary colors. Thus, a red filter 
passes red light, while back 
green light. This is equally true of cor- 
filters for films, 
holding back the excess of 


or related colors 


holding 


rection color 
filter 


Ww hen 


the rose 
blue 
indoor film is used outside 

10. Screen direction is the direction 
relation to the 
screen, and not in relation to any object 


an object moves in 


or compass in real life 
ll Action 


moves in any 


that which 


shot or 


applies to 
specific scene; 
motion is static action, such as a water- 
fall; and movement refers to the flow 
or progression of the story or theme of 
the film 

the three 
the ideal 
movement 


12. D. W. Griffith 
13. Parallel editing is cross cutting by 


4 film can have any one of 
the other 


picture 


without two, but 


motion must have 


which actions going on at two different 
places at once are shown, one after the 
other 

14. Referential cross cutting is paral 
lel editing in which the differences are 
psychological rather than objective. For 
example, a horseman may be heading 
home to get an object he has lost, not 
knowing that the home is on fire. Al- 
though from the cross cutting the audi 
ence knows the home is burning, the 
horseman does not 

15. Dead dialog is unimportant dia- 
log written after a joke or gag, so that 
if the audience laughs and misses this 


dialog, it will not have mattered any- 


way 
was a famous 


16. Sergei Eisenstein 


Russian film director and producer 


film critics consider to be 
one of the best authorities and experts 
film 


whom many 


on motion picture making. His 
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Movie Maker, Beware! 


One filmer's confessions, and not-so-fond recollections 


By GEORGE PASTO, M.D. 


Let’s Face iT: if I had more sense | 
doubt that I would be writing this! It 
certainly won't help the illusion I've 
worked so hard to create—that in a man- 
ner of speaking (or writing), I'm occa- 
sionally an almost reasonable facsimile 
of that cinematic glow-worm known in 
movie circles as “a careful filmer.” The 
unedited truth is that it’s a good thing 
that everything taken with my camera 
does not have to be shown on the screen. 
It’s an even better thing that scissors 
can't talk, or everyone would know of 
the buckets of blood, sweat and scenes 
I have to shed to get a few good con- 
tinuities on those shiny glass beads. 


Movies—“Talkies” and now . . . “Sniffers” 


With the of the “talkies,” 


added a dimension to 


coming 
sound second 
movies. I have the doubtful honor of 
having added a third dimension to them, 
for some of my pictures are described as 
“sniffers”—they smell! That’s why, where 
others may joke about it, I really do 
“take” my best pictures with a pair of 
scissors. Only with their help can I glean 
the little bits of wheat from begs and 
bushels of filmed chaff. The latter is 
classified as strictly “hush-hush” 
treated with the same horror as waste 
fission products: temporarily stored, and 
then steered to permanent destruction. 
Now, since such bulky scraps won't sink 
on the high seas (and foot-thick cement 


and 


barrels are scarce around the house) | 
put them in the fireplace. There they 
burn and smell some more. 


Flight of the Filmnik! 


Since everybody objected to the aw- 
ful odor of my “smellies” as they slowly 
burned in the fireplace, I got the bright 
idea of disposing of them in a trash 
burner in the back yard. Not having 
such a burner, I built one out of a large, 
discarded garbage can. This done, I 
stuffed it full of acetate film leftovers, 
crammed the lid on, and lighted the 


“Battleship Potemkin” is still considered 
to be the finest example of motion pic- 
ture craftsmanship 

17. The subjective camera is a term 
applied to a shot made with the camera 
taking the place and viewpoint of one 
of the characters 

18. Match cuts cut-aways. A 
shot matches the shot adjacent to it, or 
it doesn’t. If it doesn’t, the following 


and 


scraps through a hole cut near the bot- 
tom. Instead of flaming up and burning, 
it just smoldered—but when just the 
right combination of gases had formed, 
it blew up with a roar! Can you imagine 
safety film doing such a thing? We're 
still looking for the lid; maybe that ex- 


“I'm occasionally a ‘careful filmer’.” 


plains the unidentified object scientists 
have tracked in orbit. You don’t know 
how hard it banged! 


Not the Birds, but the Bees! 


Taking movies is a funny business, 
especially when considering the strange 
ritual one has to go through—struggling 
with the tripod, fretting with the cam- 
era, choosing the proper angle, and hop- 
ing for the best! Add to these such 
things as squinting through the light 
meter, setting the aperture and compos- 
ing the scene .. . and it does become 
quite a lively act. It reminds one of the 
dance performed by a bee when, hav- 
ing discovered a batch of flowers rich in 


shot is called a cut-away, even though 
the time and place may be current and 
consecutive. 

19. Edwin S. Porter, one of Edison's 
early cameramen. His first film to show 
the principles of editing was entitled 
“The Life of an American Fireman.” 

20. The width of the area covered 
is always 2/5 of the distance from the 
camera to the area. * 
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nectar, it returns to the hive and wig- 
wags it’s bottom with meaningful ges- 
tures, thus indicating to the others 
where to go after their honey without 
getting stung. 

For Divers’ Reasons 


lately become addicted to 
diving in the ocean to get pictures un- 
derneath, the mention of salt brings the 
ocean to mind and the first dive I made 
using an aqua-lung and diving weights. 
These were made of lead, each weighing 
about two pounds, and were supposed 
to help you go down—which they did, 
especially after 1 added some extra ones 
for good measure! 

It was anything but a picnic, except 
perhaps from some shark’s rather nar- 
row point of view. By the way, I found 
out later that you're never to dive alone 


Having 


in the ocean. You use what's known as 
the “Buddy System” and always have 
someone else go down with you. This 
is quite a safety measure and the use 
wt such a system will, if you meet a 
hungry shark, automatically double your 
chances for survival! Figures don’t lie; 
if it’s your lucky day the shark will feast 
on your buddy. 


Tale of an Ancient Sub-mariner 


Getting back to that dive: everything 
went wrong! The 
camera was hard to hold, even harder 


waterproot cased 
to wind, and the footage scale was im- 
possible to read. 
heavily weighted, when the time came 
to surface quite a problem arose—but | 
didn't! In fact, I kept sinking 

It’s strange what vou think of at times 
like that. I thought of a full page maga- 
zine ad I had seen bearing the inscrip- 
tion “The Moment of Truth!” and show- 
ing a fierce looking Matador pointing 
his sword at the reader 

Well, by releasing the weight belt 
and junking several chunks of lead I did 
make it to the surface and, with camera 
clutched in both arms, paddled my fins 
until I came ashore. “Oh,” I thought, 


“what swell underwate: pictures I must 


Also, since I was so 


have gotten!” 

The “better half” was there waiting, 
a worried look on her face. She greeted 
me with outstretched hand and said, 
“Honey, don’t you have to have this to 
take underwater pictures?” 

In her hand was a roll of film—the 
film I had forgotten to put in the cam- 
era, which had been empty all that 
time! You'd think that wives could be 
more thoughtful. What a time that was 
to be reminding me of it! 


Bubbles, Breakers and Barnacles 


Another time we were filming a skin- 
diving character (me) swimming ashore 
in an exciting sequence showing waves 
washing the swimmer back and forth 
over some rocks. Well, the waves got 
bigger and bigger and the rocks seemed 


June 1961 


“She had o worried look on her face, 


to get rougher and sharper. I discovered 
too late (and the hard way) that they 
studded 
which were cutting my bare (and well- 
exposed) front. No wonder I registered 
pain! My wife, who was taking the pic- 
tures at some distance using a telephoto 


were with sharp barnacles 


lens, thought I was being a good actor. 
I thought it was time for her to stop 
shooting pictures and start saving her 
husband—and I told But the 
wind and the surf were too much of a 
sound barrier. She kept exposing film as 
though she was in line for the Academy 
Award, Finally she got the idea, clam- 
bered over the rocks and helped me out. 

On regaining my breath, I went over 
to the tripod and camera—and there it 
was! Not a frame had been exposed. 
The variable shutter untouched 
(just as I had left it). Sure, I should 
have told her about it, but why can’t 
women figure those little things out for 
themselves? How can a camera take pic- 
tures with a closed shutter! 


her SO, 


was 


More Curves than a Roller-coaster! 


Once, something pleasant happened 
(this time, my wife wasn’t with me). 
It was right after I had acquired that 
extreme wide-angle lens—a Berthiot 10 
millimeter. On some rocks in front of 


the Casino at Avalon (on Catalina 
Island) I saw a beautiful blonde girl. 
Wearing a thin, tight-fitting white bath- 
ing suit (which looked as though it had 
been painted on) she looked so ciné- 
photogenic that I asked if I could take 
some pictures of her. She graciously 
consented with but a single stipulation 
—that I didn’t place the camera too 
close. “Of course not!” I assured her as 
I excitedly (and carelessly) turned the 
turret to you-know-which lens and 
started shooting away. (A three-inch 
telephoto was the most I had.) 


first time | tried the diving weights.” 


She was so pretty that she made even 
the camera, it seemed, run faster. Since 
I could get a better view through the 
regular finder, I used it and not the re- 
flex viewer—which I should have done! 
I shot from all possible angles while still 
maintaining a from 
lens to subject. What a subject; and— 
did I say angles? There wasn’t an angle 
in the house. She was nothing but curves 
from the roof, down the stairs and clear 
to the basement! But alas, remember 
what Mr. Hunter said about taking pic- 
tures when you are tense and nervous? 
Well, while I was chuckling to myself 
about the neat little trick of using the 
telephoto lens, I had _ inadvertently 
placed the wide-angle lens instead! On 
viewing the pictures, the girl is 30 to 50 
feet away or—so it seems! She might 
just as well have been on the moon! 

Months later I was startled to see her 
picture on the cover of a widely read 
photographic magazine. It was then I 
learned that she had been chosen as 
“The Most Photogenic Girl in the 
World” in an international contest. I 
also learned her name and the fact that 
she had become a movie star. Now isn’t 
that something? Why, at the time I was 
talking to her I didn’t know her from 
Adam! Well, come to think of it . 
maybe I did, after all! 

In conclusion, may I suggest that: 
There’s many a slip, ‘tween the scene 
and the screen? . 


discreet distance 


Dr. George Pasto has a delightful way 
of poking fun at himself and at the 
hobby he enjoys so much, in films as 
well as in his writing. Serious movie 
makers may call it heresy, but they can't 
help joining him in laughing at the hu- 
man foibies his camera deftly brings to 
light.—Ep. 
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BRACKEN, Walter, 6350 Brous Ave., 
Philadelphia ®, Pa. 4°61 CMT 
Leonord Baver 
BRUCKER, Eugene E., 517 
Ave 


CP 


Vaughan), 
Van Nuys, 


Van Nuys, Calif 


Reno, 


$53S. Se 


Los Angeles 


Sth Se., 


Selma 
Webster Groves 19, Mo. 4'61 
Lorry Gray 
BUCHANAN, ( 
moon Dr 
R. J. Sturtevant 
BU RNS, E. Rober 
Calif. 4°6T ¢ 
Eric L. Ergenbright 
BURTT, Dr. Harold E., Dept of Psy- 
chology, Ohio State University, 
1945 N. High Se 
Ohio 4°61 NP 
Francis P. Robinson 
BYRNE, Julian C., 15 Walwn Scr., 
Boston 24, Mass. 4°61 C]NP 
Eliot C. French 
CANHAM, George R., 1621 N 
Springfield, Ill. 4°61 P 
Dorothy M. York 
CARDEYW, Bryan Anthony, % Kuwaie 
Oil Co., Led., Photographic Section, 
Ahmadi, Kuwait, Arabia 4°61 
MC 


lyde W., 1113 Half- 
Calif. 4°61 CN 


Modesto 


Box 266, Torrance 


Columbus 10, 


20th Se 


CEDERLUND, Miss Inez, 602 N. 
Alhambra Rd., San Gabriel, Calif. 
461 C 

Horry T. Tsushima 

CHAPPELL, Dorothy (“irs. Walter) 
333 N. Nora, Vest Covina, Calif. 
4°61 CP 

CHAPPELL, Walter A., Jr., 333 N. 
Nora, West Covina, Calif. 4°61 CP 

Frank W. Walsh 

CHIN, Harry, Box 516, Patterson, 

Calif. 4°61 P 
Jack Morcheski 

CHONG, Gim H., 146 Boylston Scr., 

Bos ton 16, Mass. 4°61 CNP 
Boston YMCA Camera Club 

COLEGROVE, Robert ] ., 130 Berkley 

Lane, Horseheads, N.Y. 4°61 P 
William V. Wells 

CONRADER, ]. M., 738 Washington 

St., Oconomowoc, Wis. 4°61 N 
MC 

COTTAM, Lorraine | 

Ct., Pomona, Calif 
Robert Short, Jr 

CRAWFORD, Gordon P., 207 Farming- 

ton Dr., Fairfax, Va. 4°61 CP 
Henry C. Miner, Jr 

DANCEY, A. H., 105 Lauder Rd., 

Oshawa, Ont., Canada 4°61 CN 
Edward G. Tozer 

DAVIS, Allan G., 7722 Amy 

Garden Grove, Calif. 4°61 CN 
Robert D. Routh 

DAVIS, Clifford G 

Bivd., Glendale | 
F. E. Tuthill 

DEBING, L. M., 38 Fallston Sc., 

Springfield 9, Mass. 4°61 N 
William A. Tompkins 

DE LEON PEREZ, Mrs. Rosemary 
1600 Filbert St., Apt. 4, San Fran- 
cisco 23, Calif. 4°61 C 

R. V. Rinehart 

DERRICK, A. E., 85 N 

ark 7, N.]. 4°61 CN 
Rudy Siska 

DE SOTO, Mrs. Jewel, 400 Carlston 

St., Richmond, Calif. 4°61 ] 
Philip J. Bernheim 

DOAN, John, 5431 Mead, Dearbom 

Mich. 4°61 P 
Mrs. Muriel W. Hunt 

EBERS, Jim D., 

Conn. 4°61 € 
Ralph D. Jett 

EDFELDT, T.R 
Ave., N.¥ 
4°61 MN 

Henry C. Miner, Jr 

ELSASSER, Dr. Wm. A., 7090 Cutting 

Bivd., El Cerrito, Calif. 4°61 ] 
Joseph Clary 

EVANS, Burt, 238 Broad St 

N.Y. 4°61 € 
John W. Siegnan 
EVANS, Edward C., 54 Valley Rd., 
Mt. Eden, Auckland S. 2, New 
Zealand 4'61 M 
S. J. Allen 
EVENSON, Leonard E., 43 Pocano 
Ave., Oceanport, N.J. 461 CP 
A. Russel! Coble 
FADRIQUE, Lloyd P., 3726 Pors- 
mouth St., Houston 27, Tex. 4°61 JP 
Chories W. Boulden 
FARUQUI, M. Afzal Ul Haq, 69 Tie- 
mann Pl., Apt. 57, New York 27, 
N.Y. 1°61 CM 
mC 


1133 Verde 
‘61 P 


Ave., 


1610 W. Glenoaks 
Calif. 4°61 C] 


7th St., New- 


Washington Depot, 


4801 Connecticut 
Washington 8, D.C 


Oneida, 


FINCH, Mrs. Dorothy H., 14005 42nd 
Ave., S., Seattle 88, Wash. 461 C] 
Olga A. McCone 
FITE, Dr. Pat, Jr., Lakeland Medical 
Center, Muskogee, Okla. 4°61 
CMNJ] PT 
Charles A. Kinsley 
FOLKS, Charles C., 201 N. Occidental 
Bivd., Los Angeles 26, Calif. #61 
M 
Nestor Borrett 
FORNO, Salvador, Casilla 3093, Val- 
paraiso, Chile 4°61 CP 
Alberto Fuenzalida L. 
FORT, Walter Z., Box 211, Pemberton, 
N. J. 4°61 N ° 
William Howkins 
FOSTER, William ]., 519 Maryland 
Ave., Essex 21, Md. 4°61 P 
Merle E. Feltenberger 
FOUCHER G., Henry, Vigia No. 332, 
Cerro Playa Ancha, Valparaiso, 
Chile 4°61 CP 
Alberto Fuenzalida L 
GANA L., Edmundo, Casilla 1965, 
Valparaiso, Chile 4°61 CMP 
Alberto Fuenzalida L 
GATES, Mrs. Alice J]., 1705 Ridge- 
crest Dr., S.E., Albuque mue, N. 
Mex. 4°61 CPT 
MC 
GATES, Bertha A 
Box 12351 
4°61 CNP 
GATES, Fred A., Box 12351, Se. 
Petersburg 33, Fla. 4°61 CNP 
Mr. & Mrs. George C. Hayman 
GEE, Russell ]., 244 Golfdale Rd., 
Toronto 12, Ont., Canada 4°61 CN 
Miss Janet Goodwin 
GEER, Miss Harriet, 1116 Maiden 
Lane Ct., Ann Arbor, Mich. 4°61 C 
Lyall F. Cross 
GOLDBERG, Johann, 1044 Park P1., 
Brooklyn 13, N.Y. 3°61 C 
Dr. Benj. Munz 
GOOD, Miss Margaret L., 500 Ridge- 
view Dr., Davenport, lowa 4°61 CNP 
Raymond A. Good 
GRACE, Miss Elizabeth, 95 Park Dr., 
Apt. 18, Boston 15, Mass. 4°61 5S 
Miss Edna S. Mcintosh 
GREELY, Donald K., R.D. 4, Box 
306-], Reading, Pa. 4°61 MNT 
Edward Hill 
GREER, Richard M., Joy 
N 


(Mrs. Fred A.), 
St. Petersburg 33, Fla. 


, IL. 4°61 
Raymond A. Good 
GRIBBLE, James ]., 300 S. State Scr., 
Ann Arbor, Mich. 4°61 CM 
Lyoll F. Cross 
GRIFFIN, Jerrold D., Box 828, Patter- 
son, Calif. #61 ]P 
Harry Chin 
GROVERMAN, Arthur, 4520 Reno Rd., 
N.W., Washington 8, D.C. 4°61 P 
Mrs. Barbara Sieger 
GULLION, Albert C., 4835 Donny- 
brook Ave., Jacksonville 8, Fla. 
4'61P 
Errol B. Hoffman 
HALE, F. Lester, 131 Reeser Rd., 
Camp Hill, Pa. 4°61 CP 
MC 
HAMILTON, Hildegard K. (Mrs. Park- 
er), Box 385, Flagstaff, Ariz. 4’61 
CN 
HAMILTON, Parker, Box 385, Flag- 
staff, Anz. 4°61 CN 
Dr. John F. Kahle 


HAMILTON, Jessie (Mrs. Raymond E.) 
5975 Yorkshire Rd., Detroit 24, 
Mich. 4°61 CN 

HAMILTON, Raymond E., 5975 York- 
shire Rd., Detroit 24, Mich. 4°61 CN 

Ken Luxon 

Helsley, F. D., 3937 Sunset Ave., 

Paducah, Ky. 4°61 CP 
Dovid M. Stanley 

HERSHMAN, Mrs. Charles B., 284 
Juanito Way, San Francisco, Calif. 
461 C 

Mrs Lutheria C. Hubback 

HULL, Randolph M., 236 S. Franklin 

St., Allentown, Pa. 4°61 C 
Miss Gertrude A. Bal! 

J ANSON, Dr. Rod, 606 West Galer, 

Seattle 99, Wash. 4°61 CN 
Mrs. Maude F. Pruett 

JINISHIAN, Miss Mani, 57 Bergen 

Bivd., Palisades Park, N.]. 4°61 C 
Mrs. Gertrude Wohl tman 

JOHNSON, Mrs. Margaret S., Box 215, 
619 S. Union, Fergus Falls, Minn 
461 C 

Roy G. Stevens 

JOHNSON, Ron E., PH3, OP Div 
Photo, USS Valley Forge CVS -45, 
% FPO, New York, N.Y. 4°61 P 

Achilles F. Flores 

JURGENS C., Miss Ilse L., Casilla 

191-V, Valparaiso, Chile 4°61 P 
Alberto Fuenzalido L 

KERN, Frederick P., 9129 W. National 

Ave., West Allis 19, Wis. 4°61 C 
Donald K. Mereen 

KIRKLAND, Lois (Mrs. Melvin) 3855 
26th Ave., ¥., Seattle 99, Wash. 
4°61 CT 

KIRKLAND, Melvin, 3855 26th Ave 
W., Seattle 99, Wash. 4°61 CT 

Miss Florence A. Porter 

KLOPFER, Scott, Box 11 36, El Cajon, 

Calif. 4°61 N 
William M. Wright 

KRIMPHOVE, Bemhard, 4640 Broad- 
way, Apt. 44, New York 40, N.Y. 
461 CM 

MC 

LEHNERT, Dick, 3607 N. Wash ington 

St., Stillwater, Okla. 4°61 JP 
Thomos H. Uzzell 

LINDSAY, Russell H., 3400 Cascadia 
Ave., Seattle 44, Wash. 4'61 T 
MC 

LYNN, Wallace P., 7120 9th Sc., 
Wash ington 12, D.C. #61 C 

Henry C. Miner, Jr 

LYONS, Elmer E., 9333 S. Van Ness 
Ave., Inglewood 4, Calif. 4°61 C 
MC 

MALING, Miss Gertrude A., 612 Cor- 
nelia, Chicago 13, Ill. 4°61 P 

Miss Stella Jenks 

MANSPERGER, L. L., 117 N. Stan- 

ford, Hemet, Calif. 4°61 NP 
Samuel G. Johnson 

McCALL, Almon ¥., 17735 Oakwood 

Dr., Spring Lake, Mich. 4°61 JT 
Philip G. Coleman 

McPHERSON, Mrs. R. A., 1212 
Savannah Ave., Pittsburgh 8, Pa. 
4#61C 

R. W. Sharon 

MECHLIN, Bemard, 6614 Kindred Sc. 

Phila ic.phia 49, Pa. 461M 
Lesnard Baver 

MERITT, Roger L., 829 Seward St., 

Rochester 11, N.Y. 4°61 CS 
Harry McGillicuddy 


PSA JOURNAL 


N.W., 





MEYERS, Mrs. Alice W., 28 Manatee 
Pkwy., Rochester 23, N.Y. 4°61 P 
Poul D. Yorrows 
MILLER, Paul V., 1864 Challen Ave., 
Jack swaville 5, Fla. 4°61 P 
Errol B. Hoffman 
MONIAN, Bill, 105 . Mission Sr., 
Santa Barbara, Calif. 461 ¢ 
Karl Obert 
MORRO®, Miss Jessie L., 109-14 
Ascan Ave., Forest Hills 75, N.Y 
461 € 
Mrs. Jeanne R. Silbert 
MURMAN, Arvid, 149 St. Joseph, Long 
Beach 3, Calif. #61 ¢ 
B. L. Loursen 
MURPHY, John Paul, 27 Amador 
Pkwy., Rochester 23, N.Y. 4°61 CP 
R. H. Kleinschmidt 
MURRAY, Donald A., Jr., 1240 Juliet 
Ave., St. Paul 5, Minn. 4°61 CPT 
Herbert H. Gustafson 
MURRAY, Dr. William, 20659 Green 
wood Dr., Olympia Fields, Ill 
4°61 S 
Conrad Hodnik 
NEWTON, George, Jr., 515 S. Green- 
wood Ave., Park Ridge, Ill. 4°61 P 
Byron J. Hindman 
OGBUOKIRI, Elias N., 33 High Sc., 
Wedne sbury, Staffordshire, England 
461 T 
MC 
OKADA, Koyo, 25 1 Chome Kamidori, 
Shibuya-Ku, Tokyo, Japan 4°61 
Col. Som R. Young 
OLIVER, Pat, 204 Via Barcelonia, 
Newport Beach, Calif. 4°61 € 
Jock McKeown 
ORGAN, Frederick A., Fairleigh 
Dickinson University, Madison, N.J 
4°61 JPT 
Edgar L. Kelly, Jr 
OSAWA, Toshio, Italia 870, Gua dala- 
jara, Ja., Mexico 4°61 
MC 
PAELTZ, Harold C., 137 Rosalyn 
Ave., Daytona Beach, Fla. 4°61 M 
Emie Humphrey 
PAIGE, ©.G., 364 Cliff Dr., Pasa- 
dena, Calif. #61 C 
F. E. (Doc) Westlake 
PAIM, Uno, 564 Merton St., Toronto 7, 
Ont., Canada 461 NT 
Mrs. Mory W. Ferguson 
PATTERSON, Freeman, 600 W. 122 
St., New York 27, N.Y. 4°61 CN 
Soul Kirchenboum 
PEREZ, Chas. Wm., Jr., 456 W. Davis 
Blvd., Tampa 6, Fla. 4°61 M 
J. H. Honsbrough 
PETZOLDT, Mrs. Kathe, 242 Hill- 
crest Rd., Grosse Pointe Farms, 
Mich. 4°61 CP 
Kenneth Luxon 
PFLEGER, Frank, 2347 S. Harvey 
Ave., Berwyn, Ill. 4°61 NT 
PFLEGER, Gladys (Mrs. Frank), 
2347 S. Harvey Ave., Berwyn, Ill 
461 NT 
Ted Farrington 


POULTON, Mrs. Ida M., 272 Hight Sr., 


Christchurch, New Zealand 4'61 
Mrs. Lorna M. Wicks 
PUGH A. Henry, 17 Lockwood, Fort 
Thomas, Ky. 4°61 CNP 
William E. Hibbs 
RADTKE, Miss Laura E., 42 9 
Pl., Chicago 28, Ill. 461M 
Nelson Merrifield 
REINHARDT, Walt, 1141 S. Del Mar 
Ave., San Gabriel, Calif. 4°61 ¢ 
Dick O'Dell 
RHODY, Pau! T., 1334 S. Marion, 
Denver 10, Colo. 4°61 CMN 
Frank J. Kunde 
RINEY, Mrs. Bemice, 18612 Crest 
Ave., Caso Valley, Calif. #61 € 
Isabel Macl ennan 
ROMAINE, Karl, 454 Post St., 
Francisco 2, Calif. 4°61 P 
MC 
SCHROEDER, H. W., % A. C. Nielsen 
Co., 807 Howard St., Evanston, Il! 
4°61 CMT 
MC 
SCHUMAKER, ®.H., Box 5, Edison, 
Wash. 4'61 
Norma D. Armstrong 
SHEPARD, Stephen E., Box 86, Hen- 
dersonville, N.C. 461 CN 
Dr. James H. Willson 
SILVA T., Rene, Casilla No. 982, 
Valparaiso, Chile 4°61 CP 
Alberto Fuenzolido L 
SINGH, Ragbhir, 19 Eagle Rd., Guiild- 
ford, Surrey, England 4’61 
MC 
SMITH, Bob, 3310 Richmond Ave., 
Hous wn 6, Tex. 461M 
MC 
SNOWDON, Mrs. C. L., Jr., Pasadena 
Dr., Pitesburgh 15, Pa. 4°61S 
R. W. Sharon 
SPARROW, Dr. George E., 12 Rodney 
Blvd., Willowdale, Ont., Canada 
4°61 CN 
Clifford W. Pugh 
SPENCER, Mrs. Lee, 5050 Inver- 


112th 


San 


gordon Rd., Scottsdale, Ariz. 4°61 C 


Mrs. Evo M. Latham 
SQUIRES, Mrs. Franklin A., 85 Miles 
Ave., White Plains, N.Y. 4°61 CP 
Betty Dimond 


STEWART, James, 1054 .N. Monroe St., 


Arlington 1, Va. 4°61 CNP 
STEWART, Mrs. James, 1054 N. Mon- 
roe St., Arlington 1, Va. 4°61 CNP 
Henry C. Miner, Jr. 
STREBER, Miss Ruth R., 10 Willow 
Sct., Rochester 6, N.Y. 461 CN 
Mrs. Jean Edgcumbe Groff 
STUCK, Mrs. Norma, 3311 N. Cedar 
St., Lansing 6, Mich. 4°61 C 
Philip Coleman 
SWEENIE, James F., 210 E. 68th Sc., 
New York 21, N.Y. #61 P 
Robert J. Goldman 
THIEL, Orin S., 7506 Connecticut 
Ave., Chevy Chase 15, Md. 4°61 CS 
Henry C. Miner, Jr 


THOMAS, Miss Betty, 2001 Robinson 
Rd., S. E., Grand Rapids 6, Mich. 
4°61 CN 

MC 

THOMPSON, Mrs. Donald D., 225 W. 
Lafayette Ave., Baltimore 17, Md. 
461 C 

F. Latshaw Wightman 

THORPE, Mrs. C. M., 908 N. Morton 

Okmulgee, Okla. 4°61 ¢ 
Ray D. Umbach 

THROWER, James K., Jr., 1231 S. 

McDuff, Jacksonville 5, Fla. 4°61 P 
Errol B. Hoffman 

TREXLER, Keith A., Box 191, Yose- 

mite National Park, Calif. 4°61 CN 
Mrs. Ruth A. Cordner 

ULRICH, Homer, 101 Hamilton Ave., 

Silver Spring, Md. 4°61 CPT 
Henry C. Miner, Jr 

VANNIEWENHOVEN, Monsieur Pierre, 
4. Avenue de la Couronne, Bruxelles 
5, Belgium 4’61 

MC 

VAN VOORHIS, Miss Wilma Jean, 141 

S. W. 15th, Richmond, Ind. 4°61 C 
Carl Reynolds 

VIOLETTI, Dr. Raffaele L., 706 N 
63rd St., Philadelphia 51, Pa. 4’61 
Cc 

Roy O'Day 

WARREN, Jay T., 132 W. Granite Sc., 

Butte, Mont. 4°61 
Lyle E. Downes 

WARRICK, A. C., 595 Granville St., 

Windsor, Ont., Canada 461N 
Lyall! F. Cross 

WEBBER, Robert A., Box 91, Kailua, 

Oahu, Hawaii #61 CP 
Walter L. Davis 

WELCH, Harry V., Jr., 601 N. Live 

Oak Ave., Glendora, Calif. 4°61 P 
Elmer F. Miller 

WELLER, Fred, 501 Resevoir Ave., 

Cranston 10, R. I. 461 CPT 
MC 

WESTPHAL, Vemon F., 5910 Transit 

Rd., Depew, N.Y. 4°61 CP 
Warren C. Geib 

WHIT TAKER, Mrs. Donald G., RR 1, 

Chatham, Ont., Canada 4’61 CN 
C. K. Cucksey 

WONG, Robert David, Box 3628 Rincon 
Annex, San Franasco 19, Calif. 
4°61 T 

Gordon A. Pool 

WOOD, Marshall L., 4563 Nakoma Dr., 

Okemos, Mich. 2°61 CPT 
Philip G. Coleman 

WOODALL, Dalton N., 9826 Pali 

Ave., Tujunga, Calif. 4°61 C 
Cecil L. Wilson 

WRIGHT, George, 865 Kenilworth Rd., 

Mount Royal, P.Q., Canada 4°61 C 
Frank W. Simard 

YODER, Emmett Pulliam, 4207 S. 12 

Rd., Arlington, Va. 4°61 CS 
Myron Hendee 

YOUNG, Mrs. Dorothy A., 29 Terrace 

Walk, Berkeley 7, Calif. 4°61 S 
J. Fred Stephens 


ZANE, Paul M., 2144 Burts Rd., Lake- 
wood 7, Ohio 4°61 C 
Alicia M. Roof 


CAMERA CLUBS 


BELLE PRODUCTIONS, 1440 16th 
St., Miami Beach, Fla. 4°61 M 
George Merz 
BLUE RIDGE CAMERA CLUB, % 
S. E. Shepard, Box 1313, Henderson- 
ville, N.C. 4°61 CT 
Russel Kriete 
CAMERA CLUB OF REHOBOTH ART 
LEAGUE, % Herman Getz, Box 221, 
Rehoboth Beach, Del. 4°61 C 
Col. Riley E. McGarraugh 
CINE-SIKA, % Rolland Cote, 11924 
Pigeon St., Montreal-Nord 39, Que., 
Canada 4°61 M 
MC 
DE KALB COUNTY CAMERA CLUB, 
% Clark Cryor, 840 S. Ist St., De- 
Kalb, Ill. 4°61 P 
Charles A. Beffa, Jr 
HONG KONG MINIATURE CAMERA 
CLUB, % Dr. S. Y. Chen, Oi Kwan 
Bldg. 4th. Fl., Des Voeux Rd., C., 
Hong Kong 4°61 CP 
Francis Wu 
ILLIANA CAMERA CLUB, % Bruce 
Miller, 1370 Wentworth, Calumet 
City, Ill. 4°61 CPT 
J. Durham 
MIAMI BEACH CAMERA CLUB, % 
Joseph T. Barcia, 3110 N. ©. 38th 
St., Miami 42, Fla. 4°61 CP 
Mel Greene 
OAK BAY CAMERA CLUB, % Mr. 
John Chapman, 2537 Graham St., 
Victoria B.C., Canada 4°61 CP 
John A. L. Muir 
PHOTO-ART CIRCLE OF PENTIC- 
TON, % Mrs. H. B. Catlin, West 
Bench Dr., R.R. 1, Penticton, B.C., 
Canada 4°61 P 
Hugo Redivo 
ST. THOMAS ELGIN CAMERA CLUB, 
% Elaine Kennedy, 18 Wilson Ave., 
St. Thomas, Ont., Canada 4'61 C 
Geo. M. Kennedy 
SPRINGDALE CAME RA CLUB, % 
Gene Thompson, Springdale, Ark. 
4°61 CP 
Gene Thompson 
TEXAS EASTMAN CAMERA CLUB, % 
Eric Landry, Box 2068, Longview, 
Tex. 4°61 C 
D. Byran Horwell 
UNITED CAMERA CLUB, 3-A Old 
Chinatown Lane, San Francisco 8, 
Calif. 4°61 
MC 
YOAKUM CAMERA CLUB, %M. H. 
Koenecke, 417 E. Hugo St., Yoakum, 
Tex. 4°61 P 
George W. Elder 





Every PSA member, be he old timer or newcomer, has a right to spon- 


sor new members in the Society. Have you exercised this right lately? You 


can, easily. Make it a habit to clip the application that appears in the Journal 


each month, sign it as sponsor, and send it to one of your friends in pho- 


tography whom you feel would benefit most by belonging to PSA. He will be 


grateful for this expression of your interest and regard. 








June 1961 





Exhibitions & Competitions 


Pictorial Prints 


Note: M-—monochrome prints, C—color 
Entry fee is $1.00 in each class unless 
specified 


prints. 
otherwise 


PSA Approved 
These salor nitial approved for Monochrom 
and/or ¢ © nl the Pictorial 
Divisior See other listings 
prova the sections 
(For listing and approval send data to Alfred 
W. Hecht, APSA, Hotel St. George, Clark & 
Henry Sts., Brooklyn |, N. Y. 


page for aj 


San Diego (MM. 
0-Tuls 


Sn 


font Shields 
Es x 


Lendon and 


Cripplegate 
Ex 4 } " 


Eng 
ondicherry 


[+s 


° 
> 


Sr>>>3 72 = 


Ing 


Buenos Aires 


Barretos 

Aguiar 

P » o 

Kuala , Lampur v 

4 « September at The Britis 

Ha Data Mr. P. L. Chas ARPS 

secty Photograpt Society of the Federation 

Malaya High St Kuala Lampur, Malaya 

Edinburgh (M) ( 

BI 

Sydney (Mi 
Dat 

Sydney, A 


Sacramento 


M 
San Adrian de Besos 


Illinois State Fair 


Yolo County 
} 


Wisconsin State 


London 


Penang 


Witwatersrand 


\ 


uncil 
EFIAP 


return postage 
5-Sept Data 


Detroit M,C) 
hairman, 16751 Bramell Ave., 


Aue Ex 7 
De Hosse 
t 9, Micl 
Los Angeles | $1.00 plus ret 
Clos 


Imm postage 
s Augu bited Sept. 15-Oct. 1 at I 
Angeles ir. Dat Leona Piety, Chairman, 
Allyn Ave Ontari California 

Oregon State Fair (M,C) Fee $2.00. Closes August 
0 xhibited September ? at Oregon State Fair 
Data: A. L. Thompson, Salon of Photography 
Oregon State Fair, Salem, Oregon 

Rosario (M,C) Closes August Exhibited Sept 

October Data: Eugenio Noel, Pena Fot 

grafica Rosarina, Casilla Correo 621, Rosario 
Argentina 
New Zealand 
August 22 
Thomas, 
church, 


(Christchurch) 
Exhibited Sept. 9-16. Data: Miss D. M 
Secty., 14 Clissold St., Merivale, Christ- 
New Zealand. 
PSA (New York) (M.C) Fee $2.00. Closes August 
xhibited 27 
vention of PSA, Hotel Statler-Hilt 
Data: Mrs. Ruth Coleman, Sect 
Brookiyn 1, New York 
Linz-Donau (\.( ses rus Exhibited 
Oct iN ¢ ‘ “aller Data: Herr 
Remigus Kogler, 4t! bition Linz-Dona 


Rontger ola 


(M,C) Closes 


Sept 1) during National Cor 
nm. New York 
lol Hicks 


Zaragoza (M .( t T 1. Exhibited Oct 
0 Data Secre ' ociedad Fotografica le 
Zaragoza, Plaz gy ag 
a M.A | 1 Exhibited Sept 
( t Westerr s £ sir, Data: West 
err w ashingtor t st P allup, Wast 
Amana ( ) Fee $2.00 Closes Sept. 5. Ex 
ted Sept ‘ bert W Hall, RM 
June Street, N.E., Albuquerque, New Mexico 
Ghent (M.( lose , Ex ited 
Nov D het AFIAP 
Vincentiusplein 64, Gher felgiu 
Chester | ] < el 1 Ext 
N I Miss 


D ‘ ; 
Yakima, Washingt 
Fresno (M.( loses Sept. 18. Exhibited Oct. 5-1 
t esno Fair. Data: Elmer Lew, APSA, ARPS, 
Tulare St Fresr s alifornia 
Victoria (Canada) (M 1 Closes Sept. 18 
} let JB r llery of (Crreater 
\ tora olde 536 Richmond 
\ \ r sritish lumbia, Canada 
Meibuurne (Victorian) ( ‘lo Sept. 21. Ex 
Melbourne Nov ‘ Z elong Nov 
Shepparton N 1 y 
\ , ’ \ atr 
Queensland (M.( Close 
Oct N 
Br 


‘ 
\ 


Bath (M 
Dat Mr 
hh Bat 
Shreveport 


vem 


R ( 
Chicago 


I) 


Cent Se 


Balneario de Panticosa 


Pine 


Trento “Mountain” Li 
k xhibitec ~ 

» Italiano, Societa 

205, Trento, 


Color Slides 


Approved for color slide section only. 


(For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.} 
Entry fee $1.00 unless otherwise specified. 
Lewis and Clark Aug. 16-20, deadline July 9%. 
Forms: Mrs. Verle McFarlane, Postmaster’s Box, 
Oregon City, Ore. Entry fee $1.25 
Sydney Aug. 12-23, deadline July 13. Forms: W. B 
en, 325 Pitt St., Sydney, Australia. 
Mexico Aug. 24-Sept. 7, deadline July 30. Forms: 
Club Fotografico de Mexico Ave., San Juan de 
Letran 80, ler piso, Mexico 1, D.F. 24 x 2% 
slides accepted 
Wisconsin State Fair Aug. 11-20, deadline Aug 
Forms Willis Freitag, Wisconsin State Fair 
Park, West Allis 14, Wis. 2)4x234 slides accepted 
North American Aug. §¥)-Sept. 10, deadline Aug 
Forms: Grant Duggins, P. O. Box 2036, Sacra 
mento 9, Cal 
Yolo Aug 17-28, deadline Aug. 9 
r. Bourns, P. O. Box 492, 
Detroit Aug 25-Sept. 10, 


1 


Forms: Charles 
Davis, California 
deadline Aug. 15. Forms 
Amos DeHosse, 167 Bramell Ave., Detroit 19, 
Mich. Entry fee $1 234x234 slides accepted 
Hong Kong Unbvardiay Sept. 21, deadline Aug 
Forms: Ng = iu- Keen, Photo. Sox 
University of Ho Kong, ox 1943, Hong 
Kong 
Rosario Sept. 16-Oct. 2, deadline 
_ lebr ar do Nesci Pena Fotografica Rosarina, 
‘asilla Correo 621, Rosario, Argentina 
'PSA- New York Sept. 27-30, deadline Aug 
Forms: Ruth D. Coleman, 161 Hicks St., Bre oklyn 
N. Y. Entry fee $1.25. 234x2 up to 4x5 


> 


Aug. 22. Forms 


slides 
sccepted 
Les Angeles County Fair Sept. 15-Oct. 1, dead 
line Aug. 25 rms: Margaret Sweet, Photog 
Lai -pt.. Los Angeles County Fair, Pomona, 
alif 2% slidex accepted 
CPA- Hong Kong 2.7, deadline Aug 
Forms: K. C. Chew . P. O. Box 895, Room 
54, China Building, Hong Kong. 24x25 shides 
accepted 
Luxembourg Oct. 3.14 
Rene Jentgen, 50 Rue 
embourg. Grand Duchy 
Magic Empire (Oct 
Forms: Col. Joe E 
nedy Bldg Okla 
Victoria Oct. 15-28, deadline 
Richard M. Stokes, 2789 Mu 
B. ¢ Canada 
Louisiana State Fair Oct 
Forms: Henry L. Rust 
port, La. Entry fee $1 
Queensland Oct. Nov. 4, deadline 
Forms John Sprey, P.O. Box M8, 
North Quay Australia 
Stockton- -on-Tees Oct. 23-Nov. 7, deadline Sept 
H Dixon Dawson, 1 Easton St., 
ees Stockton-on-Tees, England 
; accepte i 
Chicage Oct 28-Nov. 5, deadline Oct 
G. P. Hoffman, 131 N. Drexel Ave 
i 
*-Nov 2 
ARPS 
itwich, W 


deadline Sept. 11. Forms 
Felix de Blochausen, Lux 


11-17 deadline Sept 15 
Kennedy, FPSA, 1029 Ken 
Forms: 
Victoria, 


Sept 18 
sgrave St 
15-21, deadline Sept. 20 
74) Merrick St., aes 


Sept 77 
Brisbane 
Queensland 


- 


Form« 
. La Grange, Il! 
2% slides accepte 
Worcestershire (ct 
Forms: L. D. Watson 
Ombersley, N. Dre 
land 
Calgary Nov. 6-8 deadline Oct. 25. Forms 
Charles J]. Everest, 142 Rosery Drive, Calgary, 
Alberta, Canada. Entry fee $ 
ag Kong Dec 4-9, deadline Oct. 29 Forms: Mr 
Ka Ki 7 Prince’s Blidg., Hong Kong 
: s accepted 
Mississippi Ma Nov. 15-25, deadline Oct. 31 
Forms: A B. Prince, APSA, 8840 Eager Rd., 
| eter mul 17 ‘ ry fee $1 
Warrnambooi deadline Wes 7. Forms 
john A. Wels! iehig St... Warrnambool 
toria, Australi 


deadline Oct. 18 
Woodfield Lane, 


reestershire, Eng 


Nature 


NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, Ill. 


PSA Approved 
Santa Barbara July 5-22, closing Ju 28. Prints 
und slides. Forms Sen Palmer, P. O. Box 4204, 
Santa Barbara, Calif 
Sydney Aug. 12-23, closing July 13. Prints and 
slides. Ferms: W Allen, 325 Pitt St., Sydney, 
Australia. 
Merced ug. 15 losing Aug 
slides. Fi ‘ »binson, 
Rox 210 
Greater Detroit Aug. 25-Sept. 27, closing Aug. 15 
Prints & slides. Forms Amos DeHosse, 16751 
Bramell Ave., Detroit 19, Mict 
Christchurch Sept. 9-16, 
only. Forms: Laurie A, Thomas, 14 Clissold St., 
Merivale, Christchurch, N.W. 1, New Zealand 
Rosario Sept. 16-Oct. 2, closing Aug. 22. Slides 
Forms: Mr Hildebrando Nesci, Pena Fotografica 
Rosarina, Casilla Correo 621, Rosario, Argentina 
PSA International Sept. 27-0. Closing Aug. 2% 
Prints and Slides. Forms: Drake DeLanoy, APSA, 

J 


50 Valley Rd., Montclair, N. ] 
PSA JOURNAL 


Prints & 
APSA, P. O. 


> 


>? 


closing Aug. 2 Prints 





> ” 


Pomona Sept. 9-Oct. 2, closing Aug. 27. Prints and 
slides. Forms: John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif 

ueen: Oct. W-Nov. 4, closing Sept. 27th. 
Prints & slides. Forms: Brisbane Camera Group, 
P. O. Box 205, Brisbane North Quay, Queensland, 
Australia 
Louisiana State Fair Oct 
Slides. Forms: Henry L 
Shreveport, La. 
Worcestershire Oct. 30-Nov. 23, closing Oct. 18 
Slides. Forms: L. D. Watson, ARPS, Dutshill 
Cottage, Woodfield Lane, Ombersley, Nr/ Droit- 
wich Spa, Worcestershire, England 
Toronto Nov. 10-18, closing Oct. 23. Slides. Forms: 
Toronto Camera Club, 130 Eglinton Ave., E. To 
ronto 12, Ontario, Canada 
Stampede City, Nov. 6-8, 
Forms: Charles J. Everest, 142 
Calgary, Alberta, Canada 
Mississippi Valley Nov 15-25, closing Oct 31 
Slides. Forms: A. V B. Prince, APSA, 8840 
Eager Rd., Brentwood 17, Mo 


22-28, 
Rush, 740 


closing Oct. 5. 
Merrick, 


Slides. 
Drive, 


closing Oct. 25 
Rosery 


Photo-Journalism 


(For listing and approval send data to Daniel 
Zirinsky, 383 Pearl St., Brooklyn 1, N. Y.) 
PSA-New York Sept. 27-30, closing Aug. 23, prints 
and slides. Forms and information: Daniel Zir 
383 Pearl St., Brooklyn 1, N. ¥ 


Stereo 


(For listing send data to Ted Laatsch, APSA, 
406 W. Clovernook Lane, Milwaukee 17, Wis.) 
Sydney: Closes July 13, 4 slides $1.00. Forms: Mr 
W. B. Allen, 325 Pitt St., Sydney, Australia 
Mexico Closes July 30. 4 slides $1.00. Forms: Club 
Fotografico de Mexico, Ave. San Juan de Letran 
80, ler piso, Mexico 1, D.F 

Greater Detroit Closes Aug 15, 4 slides $1.25 
Forms Amos DeHosse, 16751 Bramell Ave., 
Detroit, Mich 
PSA Salon Closes 
Ruth D. Coleman, 161 


N. ¥ 
Lighthouse 
Forms Miss Georgia 
Ave., Chicago 1, Ill 


Genesee Closes Oct. 30, 4 slides 
Peter P Leland Rd., 
N. ¥ 


insky 


4 slides $1.25. Forms 


Brooklyn 1, 


Aug. 23 
Hicks St., 


slides $1.25 
Michigan 


October 11, 4 
Rawson, 307 N 


Closes 


$1.00. Forms 


Chiesa, Rochester 


PSA Competitions 


CD International Slide Competition—Four slides, 


~ reviously accepted in exhibitions, or winners 
chis competition. Two classes—“A”™ for ad 
“B” for beginners. Information 
Miss Virginia Goldberg, APSA, 635 Jefferson 
Ave., Reading 15, Ohio. 
CD National Club Slide Competition—Data: Dr. 
J. H. Arrieta, 155-14th Ave., San Fr: —_ Calif 
CD Portrait Contests Next closing 1961 
John Sherman, FPSA, 503 Mobil Oil ‘I yy Min 


ne workers, 


IT'wo separate competitions, 
*hotoessays with commentary 
Next closing June 1. Data: T. C. Wetherby, 
APSA, 116 Avenue L, Pittsburgh 21, Pa 
MPD Anaual Film Competition—Charle: JT. Ross, 
APSA, 3580 Griffith Park Blwd., Los Angeles 27, 
Cal 
Nature National Club Slide Competition—Data: 
Mrs. Irnta Rudd, APSA, 1602 S. Catalina, Redondo 
Beach, Calif 
Nature Print Contest—(Individuals) Three con- 
tests, 4 prints 5x7 to 16x20, medals and ribbons 
Data: F. W. Schmidt, Dept. Med. Illus., Univer- 
sity of Texas Medical Branch, Galveston, Tex 
Nature Slide Contest—(Individuals) Four con- 
tests, three classes, either 2x2 or 2\%x2% slides 
Data: Dr. B. J. Kaston, FPSA, 410 Blake Rd., 
New Britain, Conn 
PD Color Print Contest 
Data: Mrs. Happy K. Hamilton, 
Old Greenwich, Conn 
PD Firth Landscape Contest—Data: Lloyd Greg- 

ry, 331 Hillside Village, Dallas. Texas 
PD International Club Print Competition— Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 99 Orange St., Stam- 
ford, Conn 
PD Print of the Month Contest—For PD members 
only. Data: Miss Alicia Parry, APSA, 609 Sedg- 
wick Drive, Syracuse 3, 

Stereo Emde Slide Sequence Data: Marjorie Hor 
Sec., 2441 Webb Ave., New ork 68 N. Y. Er 
tries Mail to Harriet C Hartman. Director, 1520 
Webste Ave. New Y« s7, N 

Stereo Individual Eaten Mackin and Ad- 
vanced classes. Four slides. Contests close March 
10 and May 12. Data: Hilbert J. Wagner, Rt. 1, 
Daniels Drive, Germantown, Wis 

Stereo National Club Competition—Jan. 15, April 
15 and July 15 closings. Data: E. K. Metzdorf, 
2222 Pennsylvania Ave., Topeka, Kansas. 

TD Traveling Exhibits—Examples of uses of 
photography in all branches of the sciences. No 
closing date, shows are put on road as assembled, 
also used in Tops. Data: Art Hansen, Box 82, 
Parlin, N. J 


June 1961 


Travel sets 3 


-For PD members only 
9 Binney Lane, 


PSA Ser 


ices Directors 


PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St., 
Phila. 3, Pa.) 


Editors: 

PSA Journal—Robert L. Mcintyre, FPSA, 
1822 Leland Ave., Chicago 40, Illinois 
Celer Division Bulletin—Mrs. Claire Web- 
ster, APSA, 2 Hillcrest Court, Berkeley 5, 
California 

Cine-Reporter—George Merz, FPSA, FACL, 
1443 Harrison St.. Hollywood, Fla 

Nature Shots—Elizabeth Kaston, Mrs. B. 
V., 410 Blake Road, New Britain, Conn 


Services to 


( and approval of ex- 
hibitions is handled for PSA by the several 
Divisio: Who's Who listi are published 
annuall Notices of coming exhibitions 
should sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 
yi 7. h Kohnert, APSA, W. Main St., 


Amenia, 
eters. -T. R. Farrington, FPSA, 10300 S. 
383 


Fairfield Ave., Chicago 55, Tl 
ou ism — Daniel 

Pearl St... Brooklyn 1, N 

Pi Prints—Alfred W. Hecht, 

APSA, Hotel St. George, Clark & Henry Sts., 

Brooklyn 1, N. 

s ohn Paul Jeneen. APSA, 8000 S 

Merrill Ave., Chicago 17, Ill 


Master Mailing List 


Coler—Ray O'Day, 18 S. 53rd St., Philadel- 
phia 39, Pa 
Colter Prints—Har Bolen, APSA, 91 Pay- 
son Ave., New York 3, N. 


Recognition, wy 


Zirinsky, 


P.J grap rr 252-39 Brattle 
Road, Little Neck, 

Pictorial Division Bul Sescmineadi Roberts 
(Mrs. Glen), 15130 Ashland Ave., Harvey, 
Illinois. 

s am—Dorothy Hodnik (Mrs. Con- 
rad), 2030 E. 72nd Place, Chicago 49. Ill 
oentaien B. Current, rea. 26 Woodland 
Ave., Binghamton 

Camera Club oD ly z. Dorn, APSA, 
3823 Dale St., Kalamazoo, 

TD Newsiletter—Arthur Ls Sena P. 0. 
Box 100, Parlin, N. J. 


Exhibitions 


Nature—Mrs. E. H. Roper, 3523 Oakway 
Drive, Toledo 14, O. 

Pictoriali—North American Saiens, Ken Wil- 
ley, APSA, 701 Fifth St., Lyndhurst, N. J. 


Overseas Saions, Mrs. Rh Goldsmith, 
21-20 78th St., Jackson Heights. Ee Bu. Gee Be 
Steree—Miss Dorothy Otis, 1280 Chili Ave., 
Rochester 11, N. Y. 


Who's Who 


Celer—Mrs. Pearl Johnson, APSA, 661 Mer- 

ton Rd., Detroit 3, Mich. 

Coter Prints—Ha Baltaxe, Pea. 91 

Payson Ave., New York 3, N. 

Nature— Mrs. sage Ae Lay 1121 Ww. 33 

St., Chicago 20 

Pictorial—N. American, Robert F. Downs, 

63 Prospect Hill Ave.., Summit, N. J Over- 

seas, Mrs. Rhyna Goldsmith, 21-20 78th St., 

Jackson Heights, L. I., Y 

Stereo—Miss Leona Hargrove, 619 N. Ridge- 
wood, Wichita 6, Kansas 


Services to Individuals -ror competitions see “PSA Competitions” 


PSA Services 


Soeuiere—Tehe Sherman, FPSA, 503 Mobil 
Oil Bidg., Minneapolis 2, Minn 
Travel—Tom Firth, FPSA, Trappe, Md 
Travel Aides—Mrs. Caryl irth, FPSA, 
Trappe, Md 


Division Services 


Color Division 


CD Membership Slides—Mrs. Elva Hayward, 
3631 Rose Ave., Long Beach 7, Calif. 
Exhibition Slide Sets—€ast: Robert G 
Byrne, Jr., 21-A Rock Avenue, Swampscott, 
Mass. Central: He Rush, 740 Merrick 
Street, Shreveport, uisiana. West: Mrs 
Marion Roberts, 15212 Giordano, La Puente, 
California. Canada: C. K. Cucksey, 11 Buck- 
ingham Avenue, Chatham, Ontario, Canada 
Instruction Slide Sets—East—R. H. Klein- 
schmidt, 41 Parkside Crescent, Rochester 
17, New York. West: Lee F. Fuller, 1171 East 
Seneca Street, Tucson, Arizona. Canada: W 
Clifford Healy, 72 King St., Welland, Ont., 
Canada 

international Slide Competitions—* 
Permanent Slide Collection — George F 
Johnson, FPSA, Forestry Bldg., State Col- 
lege, Pa 

Hospital Project—Send slides to Chas. H. 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif. 

Star Ratings—Mrs. Marian Neill, 3%48*> 
Avenue 4, Los Angeles 65, California. 
Slide Circuits—John W. Cates, 2503 Juan 
Street, San Diego 10, California. 
international Slide Circuits—Mrs. Arthur B. 
a. 125 Columbus Ave., Port Chester, 


West 


Stide Study Greups—Mrs. Marion Troup, 44 
North Waiola Avenue, La Grange, Illinois. 
Library—Hoyt L. Roush, APSA, Johnston 
Bidg.. Charlotte 2. N. C 

Travel Slide and Story Competition—* 
Portrait Competition—* 

Phote Essay Work A. Blair thew. 5037 
Millwood Lane, N.W., Washington 16, D. C. 
Slide Evaluation Service—Jack Sood 417 
Fourth St., Marietta, O 


Canadian R tative—George S. Butt, 
1002 Amelia Crescent, Niagara Falls, Ont 


Motion Picture Division 
Annual Film Competition—* 
Film Library—John J. Lioyd. gra. 355 
Colorado Pl., Long Beach 14, Cali 
Book Library—Ed Greer, 4916 Suv er, Kansas 
City 6, Kansas. 
Film Analysis and Judging Service—Ernest 


F. Humphrey, APSA, 274 So. Seneca Blvd., 
Daytona Beach, Fla. 


ery Pianning—Leonard Bauer, Jr., 
eld Rd., Oreland, Pa 
——— Services—Harrison F. Houghton, 
‘iol glethorpe St., Hyattsville 7, M 
international Relations—Leslie B. Eby, 15362 
ee oo 23, Mich. 
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—~ ay Services—J a. de 
Courcelle PSAY 2803 Duncan Ra» wi ming- 
ton 8, Delaware. 
Seung Services—Ervin R. Miller, 416 Manor 
ky 24, Texas. 
—Markley ie Pe Tr, 3620 
Newtow t St., mver 11, Col a 
Technical tor weater Reef Messner, APSA, 
ACL, 999 Garrison Ave., Teaneck, N. J. 
(Continued on next page) 
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PSA Services Directory 


Nature Division 
Instruction Slide Sets — East: Norman E 
Weber, APSA, Bowmansville, Pa. West: Ber- 
nard G. Purves, APSA, 1781 Hollyhill Lane, 
Giendora, Calif.; Canada: Mary W. Ferguson, 
APSA, (Mrs. J. K. W.),76 Kilbarry Rd., Tor- 
onto 7, Ont 
Exhibition Slide Sets—East: Gilbert R 
Lehmbeck APSA, 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A 
Kingsbury, Ponca, Neb. Canada: Mary W 
Ferguson, APSA, (Mrs. J. K. W.), 76 Kil- 
barry Rd., Toronto 7, Ont 
Print Sets—George Brewster, 
chanan Ave., Arlington 7, Va 
Librarian—Albert E. Cooper, 
Omaha 12, Neb 
Hospital Project—Send 
Green APSA, 19261 Linda Vista Ave 
Gatos, Calif 
Star Ratings—Dr 
239 Sugarioaf St.. 
Canada 
Print Competition—~* 
identification Service—Obtain list of identi- 
fiers from, but do not send pictures to: Dr 
B. J. Kaston, FPSA, 410 Blake Rd, New 
Britain, Conn. 
Slide Competition—-~* 
Slide Study Circuits—Mrs. Katherine M. 
Feagans, APSA, 102 S. Summit Ave.. Brem- 
erton, Wash. (Flowers) Felix J. Henrion 
P. O. Box 964, Steubenville, Ohio. (Canada) 
Mrs. Rae Mcintyre, 14613-95th Ave., Edmon- 
ton, Alberta 
Print Study Circuits—Le Roi Russel, 343 
Shasta, Prescott, Arizona. (Canada) Mrs 
Rae Mcintyre, 14613-95th Ave., Edmonton, 
Alberta 
Technical information Service—Edward H 
Bourne, APSA, 40 Woodside Drive, Penfield, 
N. ¥ 
Commenting Service for Newer Workers— 
Slides, Velma Harris (Mrs. Charles B.), P.O 
Box 666, Merced, California. Prints, Cy Cole- 
man, 6159 Dorothy St., Detroit 11, Mich 
Canadian Representative—Mary W. Fer 
son, APSA (Mrs. J. K. W.), 76 Kilbarry Rd., 
Toronto 7, Ont 


2236 N. Bu- 
2868 Vane, 


slides to Chas. H 
Los 


Gordon B. White, FPSA, 
Port Colbourne, Ontario, 


Photo Journalism Division 


Journalism Circuits—Don Mohler, APSA, 

25291 Richards Ave., Euclid 23, io 

Critiques—Lewis E. Massie, P. O. Box 745, 

Del Mar, Calif 

Pi Membership information — Robert L. 

Steingarten, 690 Academy St., New York 3, 
410 52nd 


New York 
PJ Library—Mrs. Toni Stibler. 

Street, Brooklyn 20, N. Y. 

PJ Honors & Awards—Alfred C. Schwartz, 
FPSA,. 38 Avis Drive, New Rochelle, N. Y. 
PJ Aids and Standards—Daniel Zirinsky, 
383 Pear] St., Brooklyn 1, New York. 


Pictorial Division 


PD information Desk—Miss Shirley Stone, 
8 E. Pearson St., Chicago 11, Llinois. 

American Portfolios—Mrs. Barbara M. Sie- 
gt Area. 200 Braunsdorf Rd., Pearl River, 
international—Ed Willis Barnett, 
2323 Henrietta Rd., Birmingham 5, 


Fotos 
APSA, 
Ala 
Canadian Portfolios—Gino Maddalena, 1262 
Place Royale, St. Martin, Laval Co., Que. 
Color Print Activities—Mrs. Happy K. Ham- 
ilton, 9 Binney Lane, Old Greenwich, Conn 
Star Ratings (Color Prints)—-Harry Baltaxe, 
APSA, 91 Payson Ave., New York 34 
Color Print Sets—Pau! Clark Clough, 24 East 
Eager Street, Baltimore 2, Maryland. 
Hand Colored Print Portfolios—Mrs. Bar- 
bara M. Sieger, APSA, 200 Braunsdorf Road, 
Pearl River, N. Y 
Color Print Portfolios—Mrs. Barbara M. 
Sieger, APSA, 200 Braunsdorf Road, Pearl 
River, N. Y¥ 
Star Exhibiter Portfolios—Dr. 
Cochran, APSA, 5410 Izard St., 
Nebraska. 
Portrait Portfolios—Miss Dorothy Kluth, 
— W. Birchwood Ave., Chicago 45, Illi- 
nois. 
Portfolian Clubs—Sten T. Anderson, FPSA. 
3247 Q. St., Lincoln 3, Nebraska. 
Picture of the Month—* 
Award of Merit (Star Ratings)—Mrs. Leta 
M. Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich. 
Personalized Print Analysis—Paul Yarrows, 
343 State Street, Rochester 4, New York. 
Saion Workshop—John T. Caldwell, Jr., 
—_ P. O. Box 4682, Fondren Sta., Jack- 
iss 


Robert M 
Omaha 32, 


Salon Labels— (Enclose 4¢ stamp) Mrs. Marg- 
oy ee. 239 Ca St.. Adams, _ 


' 
Pake, Tas Lake Ave., Wilmette, Ill. West: 
Edward P. Jones, 1512 Lyndon St., South 
Pasadena, California. 
PD Lending Libra Miss Susenne Chev- 
rier, 370 E. 69th St., New York 21, N. Y. 
Firth Landscape Contest—* - 
PD Service Awards—Felix W. Lamminen, 
_ Groveland St., Tangelo Pk., Bradenton, 

a 

All Animal Portrait Portfolios—Miss Doro- 
thy Kluth, 2415 W. Birchwood Ave., Chicago 
45, Illinois 
Hand Colored Portrait Portfolios — Miss 
Dorothy Kliuth, 2415 Birchwood Ave., Chi- 
cago 45, Illinois. = 


Stereo Division 
Newcomer’s Committee—Clair A. England, 
APSA, 1884 San Antonio Ave., Berkeley 7, 
Calif 
Personalized Slide Analysis—Fred Wiggins 
$r- APSA, 438 Meacham Ave., Park Ridge 


individual Slide Competition—* 
Realist Slide of the Year Award—Dale L 
Smith, 2188 Ridge Rd., W. Rochester 15, 
Slide Circuits—Larry A. Dormal, tae Ard- 
more Avenue, Detroit 35, Michig 

Slides for Veterans—Miss ssariorie 
503 W. 121st St.. New York 27, N. Y 


Price, 


Children — Harry 


Slides 
Rochester 


for Handicapped 
1 Arde 116 Truesdale St., 


Star Rati — Miss Helen Brethauer, 4057 
Masterson St., . Oakland 19, Calif. 

SD Membership information—Mrs. Pear! 
Johnson, APSA, 661 Merton Road, Apt. 3, 
Detroit 3, Mich 

SD Membership Slide—John C. Stick, APSA. 
1701 S. Bushnell Ave., So. Pasadena, Calif. 


Emde a Sequence ao 2 
Erskine, 


APSA. 1282 lide Sets—Hen H. 
1282 Sherwood Rd. "Ssighiand Park, 


Ii. 
international Circuits—Lee M. 
1800 La Salle Ave., Norfolk, Va. 
Foreign Stereo Slides—Helen Erskine (Mrs 
mil ), 1282 Sherwood Road, Highland 
ark, ; 


Klinefelter, 


Techniques Division 
Photographic information—Car! Reed, 4601 
Washington | Dr., Binghamton, N. ¥ 


Services to PSA Member Camera Clubs Per Competitions See “PEA Competitions” 


PSA Services 
Camera Clubs—Russel A. Kriete, APSA, 
5413 Park St., Downers Grove, Illinois 
Camera Club Council Activities—Dr. Robert 
~ocaren APSA, 5410 Izard St., Omaha 32 
wend 
Club Bulletin Advisory Service—Henry W 
Barker, FPSA, 392 Hope St., Gienbrook, 
Conn 
National Lectures— Maurice 
PSA, FPSA, 333 West 56 St., 
mm = 
Recorded Rastarte= Nelson Murphy. 
445 Allison Ave., Washington, Pa 
Tops—George W. Elder Box 5223, Baltimore 
24. Maryland 
International Exchange Exhibits—East: Wal- 
ter J. Barrus, Jr 5 Washington Ave., 
Westerly, R. I. Central: Wilson Shorey 
APSA, 309 Putnam Bidg., Davenport, lowa 
West: Dr. Roland Greene, P. O. Box 518. La- 
guna Beach, California 


o 
Division Services 


Color Division 
Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgcum! Groff APSA 40 Frankland 
Road, Rochester 17, N 
Exhibition oe Sets— East: 
Wohltmar } Place, New York 63, 
New York Central: Don J. Henley, 5209 
Procter St., Port Arthur, Texas. West: Eric 
M. Cross, 599 Callan Ave San Leandro 
Calif Incl. Alaska & Hawaii.) Canada: 
C. K. Cucksey, 11 Buckingham Ave., Chat- 
ham, Ontario 
Slide Set Directory— Miss Grace Custer, 3420 
N. Meridian, Indianapolis, Ind 
Color Slide Circuits—J. Sheldon Lowery 
Rte 1 Box 135 Davis Calif ; 
National Club Slide Competition—* 
Judging Service—Mrs. Pauline Bodle, 59 
Spring Brook Road. Morristown, N. J 
Phote Essay Workshop—A. Blair Thaw. 5027 
Millwood Lane N.W.. Washington 16. D. Cc 
Canadian Representative—George S. Butt 
1002 Amelia Crescent, Niagara Falls, Ont 


H. Louis, Hon 
New York 19, 


APSA, 


Mrs. Gertrude 


56 Printed 


in USA., by the 


Motion Picture Division 


Film Analysis and erp Service—Ernest 
F. Humphrey, APSA o. Seneca Blvd., 
Daytona Beach, Fla 

Annual Film Competition—* 

Film Library—John J. Lioyd, APSA, 355 
Colorado PI., Long Beach 14, Calif 

Film _—— = Leonard Bauer, Jr., 

field Rd., Oreland, Pa 
Programming—Miss Mary Mullarky 
Manor Ave., Detroit 4, Mich 
Sound Services—Ervin R. Miller, 
Manor Dr., Dallas 24, Texas 

Tape Library—Markley L Pepper. 3620 New- 
ton St.. Denver 11. Colo 

Technical iInformation—W illiam 
AACL,. APSA, 999 Garrison Ave., 
New Jersey. 
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12147 


416 No 


Messner, 
Teaneck, 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber, APSA, Bowmansville, Pa. West: Ber- 
nard G. Purves, APSA, 1781 Hollyhill Lane, 
Glendora, Calif.; Canada: Mary W. Fergu- 
son (Mrs. J. K. W.), APSA, 76 Kilbarry Rd., 
Toronto 7, Ont 


Exhibition Slide Sets—East: Gilbert R 
Lehmbeck, APSA, 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A 
Kingsbury, Ponca. Neb. Canada: Mary W 
Ferguson (Mrs. J. K. W.), APSA, 76 Kilbarry 
Rd.. Toronto 7, Ont 

Print Sets—George Brewster, 2236 N. Bu- 
chanan St., Arlington 7, Va 
Librarian — Albert E. Cooper, 
st.. Omaha 11, Neb 

Hospital Project—Send slides to 
Green, APSA, 19261 Linda Vista Ave., 
Gatos. Calif 

Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgcumbe Groff, APSA, 40 Frankland 
Road, Rochester 17, N. Y 


National Club Slide Competition—* 


5010 N. 36th 


Chas. H 
Los 


O'Brien Suburban Press, 


Norwalk, Conn 


Pictorial Division 

American Exhibits—East: fae Buckland, 
343 State St., Rochester 4, N. Y. Comes 
Dr. C. F. Wadsworth, 608 "Saswe Bid 
Wichita, Kansas. West: John Wippert, 12 
E. Kerrwood St., El Monte, Calif. 
a = Deane, 5022—50th Ave., S.W., Seattle 16, 

ash 
Club Print Exchange Directory—E. G 
Rutherford, 1505 College Ave., Racine. Wis 
Club Print Judging Service—West: Robert 
B. Porter, 2107 Sixth St., Palmetto, Fla 
East: Robert B. Porter, 2107 Sixth St., 
Palmetto, Fla 
international Club Print Competition—* 
Portfolio of Portfolios — Mrs. Gretchen M 
Wippert. APSA, 12237 E. Kerrwood St.. El 
Monte, Calif. 

jon Practices—Alfred W. Hecht, APSA, 
Hotel * George, Clark & Henry Sts., Brook- 
lyn 1, 

jon Instruction Sets—Harold B. Spriggs, 
Livingston Manor, N. Y. 
Color Print Activities—Mrs. Happy K. Ham- 
ilton, 9 Binney Lane, Old Greenwich, Conn 

Print Sets—Paul C. Clough, 24 E 

Eager St., Baltimore 2, Md 
P. BD. Medals available to PD member clubs 
ONLY—price $2.50. Send to George J. Munz, 
Ae 37 Homestead Place, ergenfield, 
N 


Stereo Division 


Club Slide Circuits—Roland S. Stroup 

N. E. Home, Bartlesville, Okla 

National Club Stereo Competition—* 

Local Programs—Harold Johnson, 

661 Merton Rd., Apt. 3, Detroit 3, Mich 
Traveling Saion — Paul S. Darnell, 411 S 
Ridgewood Rd.. S. Orange. N. J. 
international Services & Activities—Walter 
J. Goldsmith, APSA, 24 Fifth Ave., New 
York 11, N. ¥. 

Subject Slide Sets—Hen Erskine, 
AFeA. 1282 Sherwood Rd. "ysighiand Park, 
Club Services— Marjorie Gaia, 4020 Nor- 
bourne Blvd., Louisville 7, Ky 
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Edward Walker, Maple wood, N. J. HPS negatire, 


Photogra ph by Johr 


ILFORD HPS ...when it’s now or never 


Available in all popular 


sheet and roll sizes. 


This photograph was taken on Ilford 
HPS roll film, using available light. 
It demonstrates why so many pho- 
tographers depend on HPS when 
they must shoot now, or risk losing 
the moment. 

Fast (ASA 400), fully panchro- 
matic, HPS produces clean, sharp 


negatives under the most difficult 
lighting conditions. Play safe... use 
it indoors or out, wherever extreme 
speed is a must. 

And to get the best out of your 
HPS negative ... enlarge it on the 
surface of your choice in Ilford’s 
range of Plastika papers! 


ILFORD INC. 37 WEST 65th STREET, NEW YORK 23,N. Y. 


IN CANADA: Canadian distributors for Ilford Limited, London: W. E. Booth Company Limited, 12 Mercer St., Toronto 2B 





exposed for 1/60 sec. at {3.5 


Now! One-finger shoot-and-zoom 


Never before so much movie-making power at your finger tip 

e Push in, you’re filming © Push down, and your subject 

zooms in big and close ® Push up, and you zoom back to the sweeping view © You command 

the scope and scale of action more precisely than ever before ¢ You frame action exactly as you 

want it on the screen @ While you view, you dial to any point from broad view to telephoto close- 

up —without stopping, without taking a step ¢ You get exactly what you see because you reflex- 

view through the lens ¢ Automatic exposure control, naturally ¢ Meter-lock for special exposure 

control whenever you choose @ Hottest group of features in any 8mm camera? Judge for your- 
self. See the new KODAK ZOOM 8 REFLEX CAMERA 


Less than $200. See your dealer 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. for exact retail price 


Price subject to change without notice. 
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